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Troiliis and Cressida.

If, about to write an essay on a Shaksperean drama — as a proem to 
the annual account of our public school —, I almost may fear to carry coals 
to Newcastle, since there have been made so many sound, critical and philo
sophical examinations about this poet’s plays as to make every further attempt 
to this end, a little gratifying undertaking; yet this very drama takes, methinks, 
so singular a place, as well in the series of Shakspere’s plays as in the lite
rature of the drama, and those treatises I mentioned, are chiefly relative to 
the brighter stars in the circle of his poetical productions: that from this point 
of view I ventured to treat this drama somewhat amplier than I found it done 
with any English or German commentator. — As to the time of the origin of 
Troilus and Cressida, with great accord and still greater probability, 1609 has 
been assumed as the year of its first public representation on the stage. *)  
Neither are there different opinions about the foundation of the play since, 
evidently, Chaucer’s epic poem Troilus and Creseide has supplied the main 
materials to the poet who, besides, found many accessory helps in the Troye 
Bolte of Lydgate, Caxton’s History of the Destruction of Troy and Chapman’s 
version of Homer. The difficulties, and there are a great many of them, 
which present themselves to the examinator, are referable to the ethic and 
dramatical character of this play. Indeed, the first English editors did not know 
how to classify it. In the first quarto-edition of 1608 it is called a famous 
History, in the title-page; but in the preface, it is repeatedly mentioned as a 
Comedy. In the folio - edition of 1623, it bears the title of the Tragedy of 
Troilus and Cressida, and was intended to follow Romeo and Juliet. But the 
editors found that this extraordinary drama was neither a Comedy, nor History, 

*) cf. Collier’s Shakspeare VL, 5. Charles Knight, Shakespear’s Illustrated Works
IL, 3. Nie. Delius, Shakspere’s Werke IL, preface to Troilus and Cressida, p. IL
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nor Tragedy, and they, therefore, placed it between the Histories and Trage
dies, leaving to the reader to make his own classification.*)

*) Knight, preface to Troilus and Cressida.
**) Shakspere’s Werke, herausgegeben und erklärt von Dr. Nicolaus Delius. Elberfeld 

1855. B. II. „Troilus and Cressida“ p. 12.

So we find it alternately, both by English and German commentators, 
called a comedy, tragedy, historical-piece. N. Delius takes it to be a tragy- 
comedy.

Corresponding with those heterogeneous denominations, the views of the 
literary value set on this play, show no greater congruity. Among the English, 
it is, above all, Knight and Coleridge who go farthest in their eulogies of this 
dramatical production; the former writes: In no play does he appear to us to 
have a more complete mastery over his materials, or to mould them into more 
plastic shapes by the force of his most surpassing imagination. The great 
Homeric poem, the rude romance of the destruction of Troy, the beautiful 
elaboration of that romance by Chaucer, are all subjected to his wondrous 
alchemy; and new forms and combinations are called forth so lifelike, that all 
the representations which have preceded them, look cold and rigid statues, not 
warm and breathing men and women". — Coleridge thinks it a grand history
piece in the robust style of Albrecht Dürer, intended to translate the poetic 
heroes of Paganism into the not less rude, but more intellectually vigorous, 
and more fealurely warriors of Christian chivalry, and to substantiate the distinct 
and graceful profiles or outlines of the Homeric epic into the flesh und blood 
of the romantic drama. — These rather extravagant theories of Shakspere’s main 
object in his drama, which are based, after my belief, on that enthusiastical 
commendation with which the first quarto - edition was set forth •— Eternal 
reader etc. —, have been followed by Tieck and Ulrici who, moreover, vin
dicates to the poet the far higher standpoint of a Christian moralist, while Gervinus, 
putting the love-tale of Troilus and Cressida into the centre of the plot, finds 
but comical elements in the whole. — In order not to be left to probability 
and conjecture, as to Shakspere’s ruling principle in this drama, 1 shall try to 
consider it with regard to its single scenes and characters the analyzation of 
which, I suppose, may best give us the necessary means to judge rightly ol 
the poet’s scope.

Act I., 1 **)  Troilus owns his love to Pandar, in the most exaggerated
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terms. „I am weaker, he says, than a woman’s tear, tamer than sleep fonder 
than ignorance etc. Pandar, hinting at his niece’s leaving Troy, and following 
her father Calchas to the grecian camp, stimulates the poor lover still more 
and drives him almost to despair. His love is that fantastical passion of a 
pubescent youth, fiill of a violent sensuality and an overflowing of feeling, 
joined with the desire to signalize himself in deeds of heroism, cf. IV., 5 *)  
„The youngest son of Priam" etc. In Cressida he owns having found the 
long desired-for ideal of his soul; mad in her love, he idealizes her eyes, her 
hair, cheek, voice; in comparison with her hand, all whites are ink, to its 
soft seizure the cygnet’s down is harsh, and spirit of sense hard as the palm 
of ploughmen. Besides, he thinks her stubborn-chaste against all suit; and in 
a most-beautiful manner, worthy of a better object of his love, he allegorizes 
himself and his mistress:

1*

Her bed is India, there she lies, à pearl: 
Between our Ilium and where she resides 
Let it be call’d the wild and wandering flood, 
Ourself the merchant, and this sailing Pandar 
Our doubtful hope, our convoy, and our bark. —

Roused from his amorous dreams, by Aeneas, whose report of Paris’ 
being hurt in the battle, by Menelaus, gives only rise to his witty but inde
cent observation: Let Paris bleed etc.: he follows the Trojan leader to the 
field of battle. — Curious to make the acquaintance of Cressida, the chaste 
pearl of India, we feel highly disappointed in our expectations, when finding 
this ideal beauty and chastity Io be nothing but a sharp and cunning woman 
whose language wittily plays with shallow and equivocal expressions without 
any profoundness: a mere coquet of the lowest rank. Thus the poet has 
painted her portrait I., 2.,**)  as such a one she appears in the dialogue with 
her uncle Pandar whose character, as that of a confounded pimp, is drawn 
with eminent art. Both are looking at the Trojan warriors as they are retur
ning home from the field; Pandar silly trying to extol Troilus’ virtues in 
comparison with those of any Trojan hero; even Hector comes short of him 
in bodily strength, beauty and bravery; Helena is fond of him; parallelled to 
him: the eagle: all other heroes are crows and dews. „I do not understand,

*) p. 97.
»*) p. 18 if.
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he addresses his niece, „why you loo are not fond of him; you are such 
another woman! one knows not at what ward you lie.“ Cressiďs answer: 
„Upon my back to defend my belly“ etc. together with her reasoning on love, 
after Pandar left her, evidently proves her mean, vulgar character. Confessing 
to loye Troilus: „Then though my heart’s content firm love doth bear“ — 
as if such a being ever really could love a man — yet she holds oil by the 
mere effect of her cold understanding and experience in love-matters, that 
needs must have been considerable since she seems to be in full possess of 
all those proverbial sentences upon the practice of which the whole mystery 
of coquetry is based, as b. i.: Women are angels, wooing — Things won 
are done — Men prize the thing ungain’d more than it is — Achievement is 
command ; ungain d, beseech -— With such a vile female Troilus is in love; 
her very slave, he languishes in the lies of his amorous passion. Are we 
able to have any feeling of real pity for him when, at last, he finds himself 
disgracefully betrayed and forsaken by her whom, once, he called the chaste 
pearl of India? There is no tragical moment at all in this love-tale A. III., 
2*)  presents Troilus as, burning with amorous rapture, he is about to pluck 
the fruit of his ardent love. He stalks about her door „like a strange soul 
upon the Stygian banks, staying for waftage. 0! be thou my Charon, he 
addresses Pandar, and give me swift transportance to those fields, where I may 
wallow in the lily beds propos'd for the deserver.“ And now ensues a scene 
so full of the grossest sensuality as, in vain, we look for in any other 
Shaksperean play.**)  Even that brothel-scene, in Pericles, compared to 
HI, 2 of our drama, preaches, we dare say, mere morality, keeping within 
the bounds of decency. Pander’s language here is so far from any respect 
paid to the female sex that, even considering this part of the spectators, in 
Shakspere’s time,***)  having worn masks in order not to betray their blushings, 
in such a disguise, we cannot help thinking our poet to have most excessi
vely passed the bounds of moderation — After many extravagant assurances 
of mutual love and faithfulnes, on Troilus’ asserting to be: as true as truth’s 
simplicity and simpler than the infancy of truth — as steel, as plantage to the 
moon, as sun to day, as turtle to her mate, as iron to adamant, as earth to 

*) p. 64 IF.
**) cf. Richardson’s Essays London ¡784, p. 114. Rob. Chambers. Edinburgh 18441. p. 180.

***) Eschenburg: lieber W. Shakspeare, Zürich 1787, p. 223.
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the centre : Cressid, not willing to stay a whit behind her lover, declares 
herself ready to become a proverb of falsehood : yea, let them say, to stick 
the heart of falsehood „as false as Cressid", if she be false or swerve a hair 
from truth. —

Let us follow Cressid to the Grecian camp, where she is to be delivered 
lor An tenor. After fully having enjoyed the first night’s pleasures, when 
Troilus is going to leave her, she will not let him go. „Are you aweary 
of me?" she asks him, and: Night has been too brief, for men will never 
tarry: My lord come you again into my chamber: you smile, and mock me, 
as if I meant naughtingly. —

When, at last, she is obliged to comply with the necessity of circum
stances, by following the Grecian messenger, she seems to be thrown into the 
utmost despair. But since we are lolly persuaded of her mastery in the art 
ol dissembling, we feel strongly tempted to laugh at that sighing and sobbing 
ol a heart, breaking almost under the load of affliction, and those doleful 
outcries uttered by a soul dying of grief. „Thou must be gone, wench — 
thou art changed lor Antenor" — with these words Pandar communicates to 
her the meaning of Diomedes arrival. 0, you immortal gods ! — Cressid 
exclaims — I will not go, I will not, uncle, 1 have forgot my father — 
make Cressid s name the very crown of falsehood, if ever she leave Troilus 
— Tear my bright hair, and scratch my praised cheeks — Crack my clear voice 
with sobs, and break my heart with sounding Troilus. — Scene 4,*)  the two 
lovers part with each other and prove much calmer than before. Troilus 
beseeches her to be true to him, showing it to be no easy task, as the- 
Grecian youths, full of quality, their loving well composed with gift of nature, 
flow and swell o’er with arts and exercise. Alas, he cries, a kind of godly 
jealosy makes me afraid. Cressid feigns anger at his doubting of her faith
fulness. 0, heavens! you love me not, she complains •— At length Troilus 
delivers her to Diomed, begging him to entreat her fair. A few hours only 
may have elapsed, after her leaving Troy, when Cressid makes her appearance 
before the chief generals of the Greek army IV. 5. **)  Now you may percei ve, 
how her very nature, viz that of a lustful coquet, breaks forth, when suffering 
herself to be kissed by every man present, in his turn, she provokes their 

*) p. 78.
**) p. 94.
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sensual desire by longing looks and equivocal expressions. Most artfully she deceives 
all others but Ulysses; the crafty fellow — noÄvfiyftavog, — who лоХХгёѵ аѵ&рылюѵ 
ïdev ci? г ea xal vòov eyvco — pierces into the very bottom of her soul, charac
terizing her in sentences most appropriate for all females of that species. „Fie, 
fie upon her ! he cries. There’s language in her eye, her cheek, her lip, 
nay, her fort speaks; her wanton spirits look [out at every joint and motive 
of her body. 0! these encounterers, so glib of tongue, that give a coasting 
welcome ere it comes, and wide unclasp the tables of their thoughts to every 
tickling reader, set them down for sluttish spoils of opportunity, and daughters 
of the game.“ — According to his promise, given to Cressid by her leaving 
him, in the morning, Troilus, in the eve of that same day, sets out to pay 
a visit to his love, when not knowing, where to direct his paces to, he is 
met by Ulysses who accompanies him to Calchas’ tent. Here they discover 
Diomedes having a tête-à-tête with Cressid. V. 2*)  The conversation which 
the new lovers now enter into, puts her faithlessness in its proper light. 
Just after bidding farewell to Troilus, she must have got, still that same mor
ning, dotingly fond of her new companion', and promised to receive him, 
in the night-time, which results from his reminding her of something similar. 
Upon his putting the question: What did you swear you would bestow on me? 
she replies: I pr’ythee, do not hold me to mine oath; bid me do anything 
but that, sweet Greek. But Diomedes fully understands how to treat such a 
wench. He, most unlike Troilus, does not allow himsell to be amused with 
fair hopes and fine promises; of course, lie is a man of fact, „1 do not like 
this fooling“, a realist and likes to be treated that way. So, at last, he easily 
overcomes her pretended scruples; even he gets from her Troilus sleeve as 
a counter-pledge for the fulfilling of his desire. Though fully aware that she 
wrongs Troilus, yet she excuses herself with the common fault of her sex: 
The error of our eye directs our mind : Minds, sway’d by eyes, are full of 

turpitude.
Appearing thus in the total nakedness of her shameless and voluptuous 

mind, she shows herself a real prostitute, not by profession but by nature, 
which fact the spectator is, by no means, astonished at, since, from the very 
beginning of her appearance on the stage, her nature could not be mistaken. 
I do not find so much art having been displayed by the poet, in the drawing

*) p. 107. ff.



©f this character, as some of Shakspere's commentators might believe*)  There 
Խ no rising love, no growing up passion, no striving of different affections 
and principles , **)  no intrigues, in short : there is no plot in these love
scenes, whose only connexion is a mere carnal appetite. When first Cressid 
appears on the stage, she is a cunning, lustful coquet, then she is Troilus’ 
concubine ; the third time, she is kissed by the Greek generals, and when we 
see her last, she is about to become Diomedes’ bed-mate. So Cressid’s 
character, as being a prostitute, we find, with great consistency, kept up 
throuph this play. And by this reason, I do doubt very much, whether any 
one, reader or spectator of our drama, be able to perceive any feeling of 
real compassion for T roil us who. the band having been torn from his weak 
eyes, is compelled, with bristling hair, to acknowledge a fact that, in vain, 
he tries to deny. He has seen with his own eyes, and heard with his own 
ears, and yet: Shall I not lie in publishing a truth ? Silh yet there is a cre
dence in my heart, an esperance so obstinately strong, that does invert the 
attest of eyes and ears; as if those organs had deceptions functions, created 
only to calumniate. Was Cressid here ? he asks Ulysses. — As to the interest 
if any be possible, we take in Troilus whose character appears to be drawn 
best of all others, are we not far more inclined to feel highly satisfied with 
his having got rid of such a woman, even more contemptible than the old 
lecher Diomedes? In this point of view, Cressid’s way of acting can not be 
taken for a satire on the inconstancy of women: it is rather a parody of the 
whole sex’ depravity. A constant prostitute — what curios contradictio in 
adj ecto ! —

*) cf. Knight and Gervinus.
**) cf. A. W. von Schlegel: Vorlesungen über dramatische Kunst und Literatur, 

Heidelberg 1817. II 80.

As for Shakspere’s deviations from Chaucer’s epic poem, Creseide there 
is cut of another stamp. Chaucer represents her as a widow of great beauty, 
simple in her manners and language, without any tincture of coquetry. „And 
as a widdow was she, and all alone, — and

Most fairest ladie far passing every wight
So angelike shone her native beanie 
That no mortali thing seemed she: 
And therewith was she so perfect a creature, 
As she had be made in scorning of nature.
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Neither enticed by the impulse of sensuality, nor in consequence of her 
being captivated by Troilus’ high rank and riches, she had fallen in love with 
him, no, she loved him on account of his good qualities of character, his 
moral virtue. •—

For, trusted) well, that your estate myall,
Ne vein delite, nor only worlhinesse 
Of" you in werre or tn may marciall, 
Ne pompe, array, nobley, or eke richesse 
Ne made nie rue on your distresse, 
But moral vertue, grounded upon trouth, 
That was the cause 1 first had on you routh.

And that your reason bridled your delite, 
This made aboven every creature, 
That I was yours and shall white I may dure.

Here we find no exaggeration in the expression of her feelings, all is 
just the hearty language of a good humoured woman, far from any ardent 
passion; why not, she is a widow who learned to distinguish truth from 
flattery, and chose true Troilus more as a good friend than lover. This 
natural intelligence and sound sense of hers, cautiously weighing and taxing 
persons and circumstances, brings on the cause of the breach of her vows. 
So we find her, after she left Troy, sitting in her father’s tent, and musing 
on Diomedes' wooing, whose seducing flatteries seem not to have made the 
desired impression upon her heart, but wrought upon her understanding as to 
furnish her the necessary means of protection:

Retourning in her seule aye up and down 
The wordes of this suddaine Diomede, 
His great estate, and perili of the toun, 
And that she was alone, and hat node 
Of friendes help, and thus beyan to brede 
The cause why the soothe for to tell, 
She tookc fully purpose for to dwell.

Thus, she forsakes her lover, and lives with Diomed, but still the former 
possesses her heart which but then she bestows on the Greek, as, for her 
sake, he was wounded by Troilus:

When through the body hurt was Diomede 
Of Troilus, tho wept she many a tere — — 
And for to healen him of his smart 
Men saine, 1 ii’ot, that she yave him her herte. —
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On lhe whole, we dare say, Ihat in Chaucer's poem, in spite of its epic 
form, there are more dramatical elements to he found, than in Shakspere's 
play. Chaucer’s Creseide is worth to be loved, for she is no prostitute, but 
an accomplished lady; and Troilus, when loosing her, may really claim our 
sympathy; besides, she trespasses not from a mere pleasure of doing so, as 
Shakspere makes his Cressid do, but actuated by the impulsive force of cir
cumstances, after a heavy conflict in her mind. Just that want of any dra
matical conflict, either tragical or comical, as the only source from whence 
the unity of action must proceed, is one of the most considerable deficiencies 
in this play. Although Troilus and Cressid's love-adventures are put in the 
centre of our drama, yet there are so many additional incidents running along 
and crossing them, that one hardly knows whether Troilus and his mistress, 
or those scenes in the Grecian camp before Troy, are meant to form the 
foundation of this singular dramatical production. As Chaucer provided our 
poet with the materials for the love-tale we endeavoured to examine in 
its detail, and which Shakspere transfigured as far as to retain only the out
lines of the story: in the same absolute manner we find him having managed 
the matter with regard to those historical facts and statements he found in 
Lydgate’s Troya Воке, Сах ton’s Recuyles and Chapman’s version of Homer. 
It is the siege of Troy by the Greeks, the inner state of their army, the 
discord of their leaders, the speeches held in the camp in order to take 
measures conformable to their object in view, battle-scenes in the field, in 
short, the whole history of the Trojan war which he rolls down in living 
and characteristical pictures before the eyes of the astonished spectator who 
looks with more than wondering at those singular figures that fill the stage, 
and listens to an unknown language which hardly he would have thought fit 
for being spoken in public. — Shakspere’s peculiar conception and strange 
representation of the Trojan war is chiefly founded on his views about the 
person of Helena and the part she performs in the Trojan combat. Since, 
from Homer up to our days, there have been made so many different charac
terizations of this Greek princess that there is now almost a complete Helena- 
literature existing: I do not think it inconsistent with my task to show in what 
way the acknowledged three principal heroes of poetry of all times — Homer, 
Goethe, Shakspere have deviated from each other in their views on this 
illustrious Greek. After Homer’s Iliad, Paris, son to Priam king of Troy, a 
man of exquisite beauty, undertakes a naval expedition to Greece. On his

2
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arrival in Lacedemon, he is hospitably received by king Menelaus whose con
sort Helena, daughter to Leda and Zeus, he carries oil' with many treasures.

In the isle of Kranae they celebrate their nuptials, and after a landing 
on Sidon’s shores, they arrive in Paris’ native town. In order to revenge 
himself on the seducer of his wife for the violated law of hospitality, Mene
laus and his brother .Agamemnon gather the bravest heroes in all Greece 
After a ten year’s siege Troy sinks, and Menelaus returns home with his re
covered wife, where they live together in peace and concord. Thus Homer 
tells the story. But we should be mistaken if thinking Helen guiltless and 
having taken no share in her ravishment even though, Iliad IL, 356 and 59© 
she is said to have been sighing and longing after her former husband :

— iíoanfíai rYEievr/g ôgfjýfiaxá те дтоѵауае те. —

Notwithstanding, she had followed her lover voluntarily which to prove 
I cite 11. Ill , 173, where she addresses old Priam, bitterly repenting of her 
having 1 о flowed his son, and abandoned her only child and companions, the 
recollection of which makes her melt into tears:

còg õrpeÀev fíàvatòe ti»լ á ծeív xaxóg. ònno te деѵро 
vier <769 èno pup' — — — то x a t xÀaíovoa те'тпха. —

In the like manner, she is touched to tears and seized with a longing 
after Menelaus when looking from Troy’s walls, with Iris, in the shape of 
Laodice her sister in law, at the Trojan and Grecian troops. III. 139.

<o e einovoa /Jeri yAvxvv e.и ß а Л e îhttacț> 
avâçóg те прюте’оою xaí rímeos yňé тохгроѵ. — —

— réçev хата dâxșv Xe'ovaa. — However guitly she may appear, yet on the 
other hand, she is most excusable since it was Venus, the goddes of love 
whose divine influence she had not been able to withstand. From this point 
of view she is addressed by Priam HI. 162:

<Уeîjțio na (j oii)՝ ¿A&ovoa, <f ťío ľ тех o g, ițe и ¿peto, 
огрета ľrírf лротероѵ те тіооіѵ iupovg те tpíÁoug те. — — 
о г/ /нос аіттп ¿oaí, í)e о í v v pot áí.iioi ei.eiv. —

Like old Priam, so Hector, her brother in law, treats her with kindness, 
as to him she has unbosomed herself, with bitter tears complaining of her 
unhappy fate : ovneo, she says XXIV., 76/, aev äxouoa xaxòv, enog о ùrY àavrp^íov.— 
Thus in the whole Iliad, nowhere we read of any scolding or reproach, on 
account of her having forsaken her husband, although her coming to Troy 
bereft many noble families of their bravest sons. Homer who is the represen-
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tali ve of lhe popular sentiments, linds so little crime in her conduct because, 
in his eyes, she is a high queen, daughter to Zeus, and endowed with irre
sistible beauty. In this quality she got afterwards a religions service and 
temples were built for her honour in many parts of Greece, b. i. in Lacedemon, 
as we read in Herodot I., 61 avrrțv àvà nãoav ý/nept/v ¿s tò ’Eá¿vt)Q
lęóv to Ժ'¿ori tv tf/ Ѳералѵу хаАеѵ/леѵц, vnepü-t tou Փօւթրյ՚ւօս c (j où.

Aslriking congeniality with Homer, relatively to his conception of Helen’s 
person, we find in Aeschylus’ fictions. This poet, too, puts all blame on 
Paris, the violator of hospitality, — Again, v. 370, 450, 519 and Clioëph. 
v. 922 — since his noble and pious mind always thinks most respectfully of 
the sacred beings his nation adored.*)  —

*) cf. Prof. Lehrs. Populäre Aufsätze aus dem Alterthum vorzugsweise zur Ethik 
und Religion der Griechen. Leipzig 1856, p. 18. Fr. Jacobs, Nachträge zum Sulzer II. p. 391.

**) cf. Goethe’s sämmtliche Werke in 40 Bänden 1854. XII. p. 194.

The I wo most celebrated poets of the Greek antiquity, Homer and Aeschy
lus, are not the only adorers of Helen as a goddess of beauty and grace: 
our Goethe likewise, in the second part of his Faust, Act III., closely follows 
their lofty conceptions, by representing her as the personified ideal beauty 
whose irresistible influence neither gods nor men are able to withstand : **)  

„ÿalbgetter, .ÿelbeit, ©tetter, ja ©amonen, 
Sie führten mid; im Sereit Șei՝ unb bin."

Still а very young girl, she was carried off by Theseus who first ex
perienced the magic power of her charms. Soon delivered from captivity 
by her brothers, she kindled the flame of love in Patroclus’ heart; but the 
stern will of her father gave her, in spite of her feeling, in marriage Io 
Menelaus, p. 176.

In his palace she dwelt, a faithful wife and loving mother, until, on her 
visiting Cythere’s temple, Paris, the Phrygian robber, ran off with her to 
Troy’s shores, p. 164. Here the enchanting power she exercised on Achilles, 
was so great that, even after his death, his soul could not find any rest : up 
he went out of the realm of shades, p. 177, and their spirits, as idols, united 
in mutual love: representing the union of the most beautiful man to the 
most beautiful woman:

„Зф alé 3bot, iȘm bem 3bol verbanb іф шіф."

2*
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After Troy’s destruction, she is led back by her husband according to whose 
command she shall die the death of a victim, for:

Unheilbar iff bie <Sd)6nÇett; ber fie gary befaß, 
Berftôrt fie lieber, fiudjenb febern SLfyeilbtfi^.

But since she, the goddess of beauty, is faultless in the poet’s eyes, her 
very destiny being to pierce every thing with the almighty influence of her 
charms, she is saved and meets, in his palace, Faust who, after my belief, 
here is representing the romantic principle of the middle age. The palace where 
he is residing, bears the emblems and symbols of romanticism, p. 185.

„Sä fet>t iljr (Säulen, Säuldjeij, Sogen, 33õgeld)en, 
ЗШапе, ©alert’en ¡u ](bauen au» unb ein, 
Unb SSappen. — and

„Da feȘt ilir gemen, 3lbler, jtkut' unb (Schnabel auch, 
Dann Stiff elbont er, lüget, Щеп, fßfauenfdjroeif, 
31 и ф (Streifen, golb unb fdpnarj unb filbern, blau unb rotb" etc.

Lynceus, keeper of the tower of Faust’s castle, succumbs to Helen’s 
divine beauty, and intoxicated with love, he praises her charms in those won
derful verses p. 192

„ 8af; mid) fnien, faß mid? flauen, 
8aß mid) fterben, laß mid) leben, 
Denn fd)on bin id) ßingegeben 
Diefer gottgegeb’nen grauen — elc.

Now Helen approaches Faust, and the classical beauty of the Greek anti
quity melts, as it were, into one with the grand but formless beauty of 
romanticism. Euphorion, I he offspring of their union, having perished by his 
heaven-storming presumption, Helen, the tie of love and life thus being torn, 
bids farewell to Faust, and dissolving into air, she leaves him her garments 
which having turned to clouds, envelop him, and lifting him up, they pass 
with him: an air-shaped figure, p. 222. — Homer’s influence upon Goethe’s 
Helen is evident; but this very influence the father of all poetry got with 
Aeschylus and Sophocles, soon ceased to work upon the compositions of the 
later Greek poets. Surely, we read with surprise how much Euripides’ opinion, 
in his dramas, differs from his elder fellow-poet’s. Less ideal in his flights 
of fancy, and far from Sophocles’ piety, he does find in Helen but a common 
paramour Orest, v. 128. Electra exclaims: „Look kow she cuts off only the 
tips of her hair, sparing her charms." etc. — After him, her mother Leda and 
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her two brothers Castor and Pollux are so much ashamed of her that, from 
this motive, they are said to have committed suicide. Helen, v. 132. These 
invectives of his against Helen are to be found almost in every one of his 
tragedies, and seem to have arisen from his intention to revile, in her only 
person, the whole female sex of Sparta because of the hostilities between 
that country and Athens.*)

*) cf. A. W. von Schlegel Լ, 250 ff
*») p. 42 ff.

If, in his tragedies, Euripides can not refrain from injuring Helen’s me
mory, we do not wonder on finding her to be the main object of many 
comedies and satyr-plays. His Cyclops, the only drama comico - satyricum 
that entire has been handed down to posterity, contains the following passage 
where Helen becomes the laughing-butt of the spectators. V. 161, a conver
sation lakes place between a chorus of satyrs and Ulysses who, after Troy’s 
destruction, on his return to Ithaca, had been driven out of his course to the 
island of Polyphemos. v. 165.

ovxovv ¿neid'rj тпѵ veãviv еіЛere, 
Unav те? avTTfV âtexporifaxT ev fiepet, 
énei ye ттoààoïç ijňecat yafiovfievrj; 
ттуѵ лродотіѵ. — — —

Euripides’ drawing of Helen’s character we find followed by almost all 
poets that, after him, took up the matter ; not only the Greek but the Roman 
poets, too, as of later times Ovidius, Vergilius and Horatius : all adopt the 
very same idea whenever mention is made of our heroine’s name. — In the 
most striking opposition to Homer’s and Goethe’s Helen, and closely, though 
unconsciously, following the footsteps of Euripides, Shakspere has drawn, in 
Troi lus and Cressida, the picture of Helen. Act II, sc. 2. **)  Priam inquires 
after his sons’ opinion whether they think it seasonable to deliver Helen or 
to keep her back. Now Hector votes for yielding her up. „Let Helen go, 
he says, „ for, since the first sword was drawn about this question, every 
tithe soul, mengst many thousand dismes, hath been as dear as Helen ; I mean 
of ours: If we have lost so many tenths of ours, to guard a thing not ours, 
nor worth to us, had it our name, the value of one ten.“ — He is scolded 
by Tretins who, driven by his eager desire to fight, quarrels with his brother 
on account of his fearing and reasoning; for though fully convinced himself
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of her not being- worth the loss of blood, yet, he says, ,,we turn not back 
the silks upon the merchant, when we have spoiled them.“ Thus, in his 
eyes, Helen is: spoiled silk and remainder viands, that are not to he thrown 
away because the eater’s stomach is filled. Now to furnish further evidence, 
he tells us the story of Helen’s ravishment. Here Shakspere evidently follows 
Lydgate’s statement who relates that Paris made his voyage to Greece, with 
full consent of all Trojans, in order to do some vengeance on the Greeks 
who held captive Hesione — after Lydgate, Exiona — an old aunt of his. 
Instead of her, he had brought home a Grecian queen — „a pearl, whose 
price hath launch d above a thousand ships, and turned crowned kings to 
merchants." Paris, of course, against Priam’s and Hector’s proposition follows 
his brothers opinion of the matter, but his father, reflecting on the nature of 
his motives, reproves him saying: „Paris, you speak like one besotted on 
your sweet deligts: 4ou have the honey still, but these the gall; so to be 
valiant is no praise at all.“- At last they all agree on keeping Helen still, 
as she be a theme of honour and renown, a spur to valiant and magnanimous 
deeds although, on the other side, the moral laws of nature and of nation 
speak aloud to have her back returned. However little the interest be that 
the Trojan kings family, except her paramour, seem to take in Helen's per
sonal fate ; at however low a rate her value be taxed, — were it not glory, 
I would not wish a drop of Trojan blood spent more in her defence “ : yet
there are no open, defaming and slandering speeches to be heard such as they 
are belched out in the Grecian camp. IV., 2. *)  Diomedes, upon Paris’ ques
tion, whether he or Menelaus merited Helen most, abuses her so awfully and 
with so much exasperation, that even the blasphemes of Euripides’ sharp tongue, 
sound like innocent infant s language compared with Shakspere’s bulky outrages. 
„Lodi, Diomedes says, Paris and Menelaus, merit her alike, for he merits 
well to have her, that doth seek her not making any scruple of her soilure, 
with such a hell of pain, and world of charge; and you as well to keep her, 
that defend her not palaling the taste of her dishonour with such a costly loss 
of wealth and friends : „He, like a puling cuckold, would drink up the lees 
and dregs of a flat tamed piece ; you like a lecher, out of whorish loins are 
pleas u to breed out your inheritors : Both merits pois d, each weighs nor less 
nor more ; but he as he, the heavier for a whore.i£

*) p. 82.

I
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Paris, struck with the immensity of these reproaches, replies: „You are 
too bitter to your countrywoman.“ „She’s bitter to her country, Dionied 
returns. „Hear me, Paris: For every false drop in her bawdy veins a Gre
cian’s life hath sunk; for every scruple of her contaminated carrion weight, 
a Trojan hath been slain. Since she could speak, she has not given so many 
good words breath, as for her Greeks and Trojans suffered death.“ — Such 
a speech, I suppose, would have gladdened Euripides’ ears, and surely he 
would have hugged in his arms the congenial fellow-poet, if he had been 
allowed to attend the performance of our play. But, how does Shakspere 
present Helen herself? Once she makes her appearance III., 1 *),  with her 
husband Paris, in Priam's ptdace, where we get a little specimen of their 
family-life. Silly Pandar pays them a visit, and now ensues a conversation 
of so dry and dull a character, enlivened, now and then, by some equivoca
tions, the grossest of which is Helen’s, insomuch that we dare not make any 
doubt, for a moment, on having before us a second Cressid in Helen’s person. 
Love is the main object of their talking. Helen: „Let thy song be love: this 
love will undo us all. O Cupid, Cupid, Cupid ! " — Pandar: „Love! ay, that 
it shall, i’faith “ — Paris : „ Ay. good now, love, love, nothing but love.“ — 
So Paris ends the conversation, as turning to his wife, he exclaims: Sweet, 
above thought I love thee! — I have tried to show from what point of view 
Shakspere considers the character of Helen because, the Trojan war being 
carried on in order to recover her, she sets the whole affair in the relative 
light and modifies the character of all partakers of it. Thus we find Homer 
having sketched the figures of both the Trojan and Greek great warriors 
according to his high ideas of fair queen Helen. With what enthusiasm does 
he delineate those grand and noble characters, those „heroes bold of noble 
enterprise“ that he fills his epic stage with: Agamemnon’s high dignity of a 
commander in chief, old Nestor’s apothegms, sweet as honey, Ulysses’ con
founded stratagems, Achilles’ noble heroic form, Hector’s bold exploits pervaded 
with that tender love of wife and family: in short, the high weightiness of 
what he is celebrating in his songs, keeps Homer’s moral purity in a mighty 
awe. To Shakspere Helen is nothing but a faithless wife, a common 
adulteress, and all efforts to recover her, are a nonsensical humbug, the 
more repugnant to common sense, the greater expense of time and labor is 

*) p. 60 ff.
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made to attain that aim. Under these circumstances we do understand the 
manner in which Shakspere was obliged to transfigure the characters of the 
Homerica! heroes: we do comprehend, why Shakspere became a caricaturist, 
in our play. —I, 3* *),  we make the acquaintance of Agamemnon, Nestor, 
Ulysses, Menelaus and other Grecian generals who are meeting before Aga
memnon s lent in order to confer with one another about some matters of 
war. Agamemnon the magnanimous, and most illustrious six-or-seven-times 
honoured captain-general, perceiving the dull looks and pale faces of most of 
them, inquires after the cause of their sadness. Though, after seven years’ 
siege, he finds Troy’s walls still standing, yet he does not find fault with 
their own manner of carrying on war, but puts the blame on the father of 
gods: Jove will find, by these protractive trials, persistive constancy in men. 
His opinion follows Nestor, reasoning in the same silly manner. With a more 
practical knowledge of the state of affairs, Ulysses, whose character is mostly 
corresponding to that which Horner confers upon him, takes up the matter, 
proving that nothing but the many hollow factions, in the Grecian army, make 
Troy stand upon her basis. Pale and bloodless emulation among the war
leaders and neglection of degree, that, he says, is the cause why Troy is 
still living, not her strength. Now he unrolls a nice picture of Achilles and 
Patroclus’ domestic amusements, how, upon a lazy bed, the livelong day, they 
are breaking scurril jests, and jeering at Agamemnon’s topless deputation and 
the taint detects of Nestor’s age. Coinciding with Ulysses’ statement, Nestor 
adds, about Ajax demeanor, that he too is grown self-willed, making factious 
feasts, railing on their state of war and setting Thersites to match them in 
comparisons with dirt, to weaken and discredit their exposure. Their 
lamentations are interrupted by the sound oi a trumpet. Aeneas has arrived 
and challenges every Greek warrior to fight with Hector. Now, as there are 
different opinions whether Achilles or Ajax be to face that terrible hero, 
cunning Ulysses, in order to abate Achilles’ pride, presents Ajax as the most 
qualified for that purpose; he proposes to make a lottery and, by devise, to 
let blockish Ajax draw the sort to fight Hector. His proposal being closed 
with, and a duel taking place, IV. 5**),  instead of lighting, they, after some 
blows, embrace each,other since they prove to be cousins. Hector is welcomed

*) p. 24 IT.
*) p. 97.

I
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by Agamemnon and invited to dinner by Achilles. The latter behaves here as a most 
arrogant and impudent fellow. Having most haughtily regarded Hector’s strong form: 
Tell me, you heavens, he cries, in which part of his body shall I destroy him, whether 
there, there or there? — Without any bloodshed, we have seen, Shakspere 
ended this single combat between Hector and Ajax; but soon we get fighting 
enough as, on the following morning, a general battle takes place between 
the two hostile armies. Seven scenes of the fifth act are filled over and over 
with murder and manslaughter. Troilus is fighting with Diomed. Patroclus 
has been slain, and the enraged Achilles raves over the field, like a fury, 
searching for Hector. We get rather curious to see those two most eminent 
and celebrated heroes meeting; but once more, we are to fall short of our 
expectations. The Greek having, at last, espied Hector, rushes upon him, 
and now a combat, we think, is unavoidable. — Not at all: it would be little 
consistent with Shakspere’s intention to have Hector slain here by his oppo
nent in fair combat. No, Achilles is not allowed to earn any glory, he must 
prove a coward. Most ridiculously the poet supposes him to have lost the 
practice of his arms. „Be happy, Achill exclaims, upon Hector’s offering him 
a pause, „that my arms are out of use: my rest and negligence befriend thee 
now, but thou anon shall hear of me again.“ And away he hastens; with 
what design, we soon shall come to know. Instead of respiring and reposing 
himself, which an unprepossessed spectator might imagine perhaps, he gathers 
the band of his Myrmidons in order to charge them with the execution of his 
bloody desire. Why, since he likes to serve his own ease and conveniency, 
why should he not be spared the trouble of killing Hector: the more, as most 
likely he could get a blow. Thus comparable to mean highway-men, Achilles 
leading the gang, they set off to look for their victim. They find Hector 
having just put off his helmet and laid his sword aside to take some breath; 
in a trice, he is surrounded and notwithstanding his objection to be unarmed, 
on Achilles’ command: „Strike, fellows, strike! this is the man I seek“: he 
is slain like a dog. Not enough; however cowardly he may have acted, yet 
fain he would take upon himself the glory of this deed and, as the vainest 
brag, he bids his Myrmidons cry: „Achilles hath the mighty Hector slain.“ — 
In fact, Shakspere seems not to have let slip any occasion to make the most 
contemptible wretch of that chief representative of the Greek heroism. Surely 
there exists much analogy in the characters both of Achilles and Helena: both

3
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come off worst of all other persons Shakspere has caricatured in this drama. 
— One of the most, if not interesting, at least, remarkable parts, that we did 
not yet speak of, we find performed by Thersites, the outlines of whose charakter 
Shakspere found in Homer’s II., * **)225, where he is described as a little, crook- 
backed and ill-tongued fellow. Basing upon this statement and amplifying it 
with an astonishing predilection, the poet has drawn in Thersites a figure that 
undoubtedly belongs to the strangest the extravagancy of his imagination ever 
brought forth. Thersites appears to me as taking, in some measure, that part 
in our play which, in the Greek drama, the chorus performed. But this play 
not being a comedy nor tragedy because of the prevailing of entirely satirical 
moments in it, Thersites merely supports the character of a sarcastic wit
cracker, bearing a great resemblance to those satyrs Euripides has brought 
upon the stage in his Cyclops. As to the fools, clowns and buffoons the 
Shaksperean pieces have to exhibit a good stock of*),  there is no possibility 
of comparing, any way, Thersites with any one of his kindred, whereas he 
takes one of the most important places in our drama. Closely following the 
development of the action, he does not spare his scandalous tongue as well 
in reviling the whole Trojan war as uttering his sharp invectives against 
every one of the Greek heroes. And what a master of his art he is! Surely, 
1 dare say, with such a kind of wits never the ears of the spectator were 
cheered, not even in those extravagant farces Shakspere’s successors filled 
the stage with. Thersites’language, with little exception, where- and when
ever he may open bis mouth, is that of the most impudent and shameless 
blackguard who may find his most proportionate auditory rather in London’s 
dirtiest city-street than on a public stage. Our poet bestowed so much in
dustry upon this character, by putting in his mouth this astonishing copiousness 
of obscene and beastly expressions combined with so much wit and acuteness 
that he almost seems to have used up the whole fund of indelicate words the 
knowledge of his mother-tongue provided him with. First this awkward 
fellow makes his appearance IL, Í *:") in Ajax’ tent, and that colloquy of theirs 
is so much interlarded with the coarsest abuses as to make it wholly insup- 

*) cf. Francis Douce, Illustrations of Shakespeare and of ancient manners, London 
1807. II., 300. Nicol. Delius’short but ingenious essay on Shakspere’s clowns and fools, 
published in the Cologne News-paper 1860.

**) p. 38 if.

/
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portable : Shakspere’s fancy seems to creep there in the smuttiest dirt, revelling, 
as it were, in it. — Abstractedly from that nastiness in Thersites’ language, 
his manner of observing and characterizing gives evidence of his sharp and 
piercing understanding. Mocking at Ajax’ dull stupidity he calls him a beef- 
and sodden -witted lord with not so much brain as will stop the eye of Helen’s 
needle; and sneering at his rivalship with Achilles: Thou grumbles! and railes! 
every hour on Achilles; and thou art as full of envy at his greatness, as 
Cerberus is at Proserpina’s beauty, ay, that thou barkóst at him.“ Neither 
Achilles is secure from his invectives: ,,A great deal of your — viz Achilles 
-— wit too lies in your sinews, or else there be liars. Hector shall have a 
great catch, if he knock out either of your brains: a were as good crack a 
fusty nut with no kernel. There’s Ulysses, and old Nestor, — whose wit 
was mouldy ere your grandsires had nails on their toes, — yoke you like 
draught-oxen and make you plough up the war. And moreover V., 4*  **)): 
O’ the other side, the policy of those crafty swearing rascals, — that stale 
old mouse-eaten dry cheese, Nestor, and that same dog-fox, Ulysses. — 
is not proved worth a blackberry. Worst of all comes off Menelaus as he, 
with Helen, represents the predisposing causes of the Trojan war. V., 2**).  
„Here’s Agamemnon, — an honest fellow enough, and one that loves quails, 
but he has not so much brain as ear-wax: And the goodly transformation ol 
Jupiter there, his brother, the bull, the primitive statue, and oblique memorial 
of cuckolds; a thrifty shoeing-horn in a chain, hanging at his brother’s leg;

*) p. 119.
**) p. 105. •

***) p. 52.

— — for I care not to be the louse of a lazar, so I were not Menelaus.“
— Patroclus, Achilles’ masculine whore — will give me anything lor the in
telligence of this whore: the parrot will not do more for an almond, than he 
for a commodious drab.“ Pretty fellows, indeed, those Greek generals ! — 
Consistent with Thersites’ characterization of the single partakers of the Trojan 
war, is his exposure of the whole affair. II., 3.***)  „Here is such patchery, 
such juggling, and such knavery! all the argument is a cuckold and a whore; 
a good quarrel, to draw emulous factions, and bleed to death upon. Now the 
dry serpigo on the subject, and war and lechery confound all. V., 1. „No
thing but lechery: all incontinent varlets — V, 2. „Lechery, lechery; still, 
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wars and lechery: nothing else holds fashion, a burning devil take them. — 
With Hector’s death our play ends but without any hints being given whether 
Troy shall be surrendered; for as, on one side, Agamemnon exclaims „great 
Troy is ours, and our sharp wars are ended": so, on the other, Troilus bids 
his troops „strike a fresh marchito Troy — with comfort go: Hope of revenge 
shall hide our inward woe. — Finally Shakspere cannot help bringing, once 
more, Pandar upon the stage in-order to let the piece not loose its peculiar 
character. Pandar addresses an epilogue to the traders in the flesh ¡in which 
he complains of the little thanks his business is followed by, wishing to be
queath his diseases to his brethren and sisters of the hold-door trade. These 
bawds, pimps and Winchester geese whom Pandar bids farewell, appear to me 
as the very spectators who best may understand to value the beauties of this 
satirical farce which begotten in an evil hour, surely belongs to the minor 
and not the most durable monuments of Shakspere’s genius, and in which, more 
than in any other one, he seems to have been obliged to please the lowest 
of the people, and to keep the worst of company. *)  We may readily believe 
this play having been written when the poet, whose mind, in his last fifteen 
years, appears overshaded with a feeling of sadness and discontentment with 
all earthly things — high power, beauty, love, friendship — brought forth 
those two bitter satires on woman and man’s inconstancy viz Troilus and 
Cressida, and Timon of Athens. ** ***)) Both pieces are pervaded with a tone 
almost of despair which, totally overwhelming the poet, caused that extreme 
neglect or rather contempt of every law concerning the dramatical unity of 
the action. Soon, however, his genius, after the poet had changed the exci
ting bustle of his fatiguing profession for the ease and tranquillity of a plea
sant country-life, in his former home, showed an other disposition, as, under 
the soothing influence of nature and solitude, his anxiousness and despair gave 
way to calmer and more settled feelings the harmony of which is to be per
ceived in the last productions, — as they usually are taken for — of his 
munificent Muse, I mean Cvmbeline, Winter’s Tale and Г he Tempest.*"՝)

*) cf. AI. Chaulmers, London 1856. p. 11.
*») cf. As you like it, IL, 7. R. Chambers I p. 106.

***) cf. W. Spalding Halle 1854 p. 233.
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©elefenen. Anfertigung Keiner Auffäße. Declamations « Hebungen. 5 St. ro. Coet. а. 
ՏսոհքՓս; Coet. b. SBenplaff.

Latein. Sie fünf Seclinationen, bie Abjectiva, 9lumeralia, Pronomina, bie vier reget« 
mäßigen Konjugationen, voüftänbig nací) Sфu15 tí. lat. Sprachlehre § 1—94. Ueberfept 
mürbe auâ bem НеЬипдЗЬифе von ®фиІЬ § 1—67. 8 St. го. Coet. а. unb b. 2ßenplaff.

Зеіфпсп. Coet. а. unb b. combinirt. Hebung ber geraben Sinie an einfachen figuren, 
юеіфе vor ben SÆülern an ber SBanbtafel entworfen unb befanden mürben. 2 St. m. 

SB ol ff.
Sd)reiben. Sie b eut) ф e unb lateinifdje ՏՓրէքէ in georbneter golge иаф ՏօրքՓոքէօո 

an ber Sßanbtafel unb паф Anleitung ber Йеитег'іфеп ýefte. 3 St. ro. $inj.
¡Йеխոց. Kinübeit ein = unb jroeiftimmiger Sieber. Äenntnifj ber Sloten. 2 St. №. 

Coet. a. unb b. combinirt. ýin;.

Quinta.
DrDinarius: Coet. a. Jxŕdlľííjulľeljťeľ Scfjmibt ; Coet. b. LeQrer lUtidj.

Religion. 5эіЫІ)фе ®е|фіфіе bee SI. S- Sas erfte unb jroeite ÿauptftücf. Auéroen« 
biglernen von ©іЬеІфгйфеп unb .^ігфепІіеЬегп. 3 St. m. grep.

Hed)iieit. SBíeberhelung ber Эгифгефпипдеп unb Anroenbung térfélben auf bie Siegel« 
betrí unb bie bamit jufammenhängenben ЭІефпипдЗагІеп. ՏօօԽսէհրսՓօ. 4 St. to. Coet. a. 
unb b. ՋՅսոծքՓս.

®togiapl)if. Sie ýauptgebirge unb glutjnepe ber fünf КгЬфеіІе паф Soigt'g Seit» 
faben (2. Kurfué). 3 St. го. grep.

îlaturgefd)id)tc. Sie äBirbeltpiere паф ©фіШпд. 2 St. го. Coet. а. ópinj; 
Coet. b. im Sommer Нігіф, im Sßinter ^inj.

ïleutfd). Ser օէոքսՓօ unb eriveiterte Sap. Sie ЗіеЬефеіІе, (mit АиЗ)фІир ber Kon» 
junctionen). Sefe= unb Sortragé «Hebungen. Sictate unb Auffäpe. 4 St. ro. Coet. а. 
S Ф m i b t. Coet. b. Нігіф.

fiatéin. Saé Deponens, bie unregelmäßigen Serba, Conjugado periphraslica, Adverbia 
unb Praeposilionen. (g. Sdçiulg H. lat. ®ргафІеЬ« § 95-164.) Sie епфргефепЬеп Stüde 
aué g. Sebül8 ПеЬипдЗЬиф (68—110) münblid; unb іфгіЩіф, Krercitia unb Kjrtempora« 
lien. 6 St. ro. Coet. а. ՏՓո-iibt; Coet. b. Нігіф.

Jva Ո) ö It id), lieber) eßen ber Sectioneu 1—59 au§ bem КІетепІагЬифе von sJ)lőp n eb ft 
Kinübung beg zugehörigen дгаттаЩфеп ^enfumé unb ber regelmäßigen Konjugation. 
ȘDlemoriren einzelner Sefeftüde aug bent іефЗІен АЬіфпНіе. Kfer eitlen unb Krtemporalien. 

5 St. ro. Coet. a. unb b. Dr. g roß ne.
Зеіфпеп. Hebung ber brummen Sinie an еіп)афеп )рттеігі)феп giguren, гоеіфе vor 

ben ՏՓսէօրո an ber Sßanbtafel entworfen unb Ьеіргофеп rourben. 2 St. ro. SBolff.
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Sdjľtibcn. 5)еиІ)'фе unb lateinifdie ՏՓրէքէ in Säßen паф ben {Веитег^феп ^eften. 
2 St. iv. Coei. a. im Sommer ^)inj, im Sßinter .Sempfe; Coet. b. grep.

®c(rtilß. Ginüben von ein =, jtoei = unb brciftimmigen Siebern. 2 St. n>. Coet. a. 
unb b. comb. Ap inj.

Quarta.
•Oröinarius : Coet. a. Dr. łffeinert ; Coet. b. Dr. ¿frofjne.

ilflißion. ®aê 38aterunfer, erläutert Ьигф æibelftellen. 91роііеІде]фіфіе. 9luSroenbig= 
lernen von ^ігфепІіеЬет. 2 St. го. grey.

4$I(ltljctnatik. а) Híritpinetif. ©есітаІЬгйфе, proportionen unb bereu ШпгоепЬипд. 
Aufgaben auö ber {Regelbetri, ®efeH|^aft8=, 9Лі?фипд8=, 3in8=, {Rabatt«, æruttoreânung. 
2 St. го.

b) Geometrie. 4іаф Pieper’8 Seitfaben bie planimetrie bis juni ррірадогаііфеп 
Seprfaße unb ben von bemfelben abhängigen Säßen. Gin Speil ber Säße rourbe քՓրէքէէէՓ auS« 
gearbeitet. 4 St. ro. Coet. а. Шгіф, Coet. b. Dr. kleinert.

ilatnrgcfdjidjtc. Sm Sommer : {Betreibung unb Ginorbnung гоіфіідет pflanjen паф 
bem Sínné feben Stiftern. Sm SSfnter: Sie ivitbeKofen Spiere паф бфііііпд. 2 St. ». 
Coet. a. unb b. im Sommer S ф m i b է ; im äßinter Coet. a. U Irt ф, Coet. b. ՏՓ»էհէ.

(бгГфіфІС. ©гіефііфе Gefd)id)te bis ju m Sobe Üliepnberê bes Großen, römifebe Ge= 
Іфіфіе bis SituS. 2 St. ro. Coet. a. grep, Coet. b. Dr. gropite.

(беодпцфіс. роЩфе Geographic ber а и ÿ e r e u r о p ä i f ф e 11 Sänber nebft äßieberpolung 
ber рррШфеп, паф æoigt’ê Seitfaben. 2 St. to. Coet a. grep, Coet. b. Dr. gropne.

ïkîltfd). 3՝m ՉԽքՓէսք; an baS 8е)еЬиф von Gube unb Gittermann (obere Stufe), 
rourbe ber verbunbene unb gefügte Saß erläutert, babei bie ^auptregeln über Sntervunction. 
Hebungen im Sefen, im Singeben beS SnpaltS gelefener Stüde; Piem ort ren von Gebiфten, 
fo rote von einzelnen Profaftücfen. Sluffäße. 3 St. ro. Coet. a. Dr. kleinert, Coet b. 
Dr. gropite.

Satcinifdj. a) Grammatit паф ber fleinen Эргафіерге von g. S фи l չ. Sßieberpolung 
bes penfumS ber Se,rta nnb Suinta mit Grroeiterungen ; bie Չէ b v erb ten, bie Gonjunctionení 
bie Sebeutung ber präpofítionen in ber Bufammenfeßung; ѲеЬгаиф beS Inf., bie attributive 
Participialconftructioit, Geb^) ber abl. absoluti; Gonftruction ber Stäbtenamen. b) ՉԽՑ 
bem НеЬипдёбифе von g. ՏՓսկ rourben von ben §§. Ili-117, 121, 133—137 , 139 — 
441, 142—173, 206—210 bie 1аіеіпі)феп Stüde іфгі^ііф überfeßt unb retro vertirt, bie 
Ьеиі|феп <aäße tpeilS voUftänbig, tpeilS паф íluSroapl քՓրէքէ1էՓ unb тйпЬІіф überfeßt. Grer= 
citien unb Gptemporalien. Plemoriren einzelner Sefeftüde. 6 St. ro. Coet. a. Dr. Äleinert, 
Coet. b. Dr. großne.

.fraiQÖflfd). 3lußer ber äßieberpolung beS PenfumS ber Quinta rourben von Section 49 
bis 88 inel, (аттіііфе քրօպօքէքՓօ Stüde (фгіШіф in’S 3)еиі[фе übertragen unb retrovertirt, 
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bie heutigen Säße tbeilê шйпЬІіф tiritó jcțjrițtlid) überfeßt. Grercitien unb Grtemporalien. 
5 St. ív. Coet. a. Dr. kleinert, Coet. b. £>eßel.

Згіфпгп- Sßeitere Hebung ber geraben unb frummen Sinien an paffenben Gorlege« 
blättern, Gopiren letzter .Söpfe, Sbeiíe beg те^фііфеп Äorperg, Ornamente unb «anbfcbaften, 
mit befonberer Gerüdfidjtigung ber (Senteur. 2 St. iv. SB vif f.

®c[ang. .Senntnif; ber gebräiublicbíten Smarten unb Einübung ein« unb giveiftimmiger 
Sieber. 1 St. ro. Coet. а. unb b. combinht. SBunbfAu.

T c r t i to.
Drttnatius : Coet. а. IWeifetjrer Dr. Sdjufi;, Coet. b. JtealfdjuKe^rer Dr. Sorting.

Religion. ®iblifd)e ®efd;id)te beô 91. unb 9i. SeftamentS. 2ßieberl;olung beê lutheri« 
fd;en ¿ïatediiêmuë. Grfíärung ber Sonntagê=Gvangeïien. Semen von .Sirdrenliebern. 2 St. ro. 
Coet. а unb b. Sdjmibt.

JMatljcmaiik. а) Slriti)metil. Sie 4 Specieß ber Gmțftabenredjnung mit potenj« 
formen. SíuãjieÇen ber Oua brat« unb Gubifivurjel. SUgebraifdje Gleichungen mit (Siner Un= 
bekannten. proportionen unb Gleitungen angeroenbet auf bürgerliche diedrnungëarten. 
3 St. ro. Coet. a. Dr. Sdjulfj, Coet. b. ber director.

b) Geometrie. Repetition be§ Gurfuß von Quarta. Äreièk^re. Proportionalität 
ber Sinien unb Städten, 9lel)ulid)feit unb Snlmltêbeftimmung ber figuren. Söfung geometri« 
(фег Aufgaben nad) 9Jiei)cr’8 Seitfaben. 3 St. ro. Coet. a. Dr. Sd)ulß, Coet. b. ber 
director.

Uaturiiefd)id)te. Sm Sommer: Sie гоіфіідегеп паііігііфеп pflanynfamilien ber beut« 
(феи Sióra. 93е|фгеіЬипд unb Gtnorbnung von pflanzen forooftl паф bem Sinne іфеп 
Stiftern, alé aud) in bie betreffenben паііігііфеп Familien. Gpcurfionen. Sm hinter : ßoo« 
logie паф SфіИіпд. 2 St. го. Coet. ». unb b. ՏՓաւհէ.

®ffd)id)tr. Sie Seutften von ihrem Gintreten in bie ®е)фіфіе biß gum roeftpbäli’dien 
Stieben. Sn Gerbinbung hierin it bie Gegebenheiten von гоеІіде]фіфіІіфег Gebeutung bei beit 
anbern Golfern. 2 St. ro. Coet. a. ՏՓոսհէ, Coet. b. Dr. SфuIß.

(f>cograpl)ir. Seittfd)lanb in рЬѵ|і|фег unb politifd)er Gerung, preußen fpecieller 
auch in Gejug auf probucte, Gewerbe, ¿¿anbei, Slnftalten für Gilbung unb Gerthefbiguug, 
Senftvürbigfeiten. 2 St. ro. Coet. a. ՏՓուէհէ, Coet. b. Dr. ՏՓս1^.

Dmtfd). Ser jiifammengefepte Saß, befonberS mit Güdfidit auf bie Gonjunetionen 
unb bie Snterpunctipn, unb mit .¿inroeifung auf Uebereinftimmung ober ЭІЬюеіфипд im 
8аІеіпі]феп unb Srangöfi]d)en. Seetüre auß bem Gaterlänbifd;en Sefebudje von Gube unb 
Gittermann, obere Stufe, unb auâ bem ÜRibelungenliebe. Seclamationen. Sluffäße. 3 St. ro. 
Coet. a. Dr. ՏՓս1է), Coet. b. Dr. Go en in g.

Sateinifd). Gollftänbige Saßlebre unb äßieberßolung ber Sormenleßre паф ber Gram« 
matif unb bem ИеЬиндёІшфе von Svrbinanb ՏՓս^. Seetüre : Miltiades, Themislocles, 

4
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Aristides, Pausanias, Cimon aus Nepos, unb aubgetoäßlte fabeln aub Phaedrus. 91lemoriren 
einzelner ßefeftüde. ©rercitien unb ©.rtemporalien. 5 St to. Coet. a. Dr. Scbuíti, Coet. b. 
Dr. ЗЗоепіпд.

^ran^öftfd). Sic toi(i)tigften unregelmäßigen verbes nach bem (Slementarbudje yon 
pioeß mit ben Uebungbfäßen unb ben angeljängten Befeftiicïen. 5)agu Sßiebevßolung bet 
gejammten ©lementar=@rammatit, yerbunben mit (Einübung bet 3SocabeIn gu ben Uebungb= 
faßen unb Sefeftütfen beb ©ІешепіагЬифеЬ. 9Jlemoriren einzelner Sefeftücfe. (Syetcitien unb 
(gytemporalien. 4 St. to. Coet. a. Dr. ® фи Iß, Coet. b. Dr. 33 о en i n g.

3 et фи en. Sßeitere Hebung im (Sopiren Іеіфіег Äöpfe, Ornamente unb 8апЬ|‘фа[1еп,
mit befonberer 5?erü(tfiütigung beb Sdgattenb. 2 St. iv. ЗВ о Iff.

^efang. Vide Prima

Unter- Secunda.
Drbínaríus: ŰBerteljrer fielet.

Religion. Sie ßeilige @е|фіфіе beb Sliten unb 9ieuen Seftamentë. (Erläuterung beb 
©yangelíum Marci. Memotíren non .ЙігфепІіеЬегп. 2 St. to. Dr. äßeiganb.

d$lat!)cmatik. a) Siri iß me tit. äSieberßolung bet ЗЗифіІаЬепгефпнпд. 3lubjießen bet 
Ouabrat» unb (Eubiftvurjeln. ©Іеіфипдеп beb elften unb ¿inciten ©tabes mit einer unb 
mehreren Unbekannten. ©infame aritbmettfeße unb geometrif$e progreffionen. Slbgefürgteb 
Verfaßten in bet iRedmung mit ОесітаІЬгйфеп. 3 St. to. НІгіф.

b) ®e от e t tí e. Proportionalität bet Sínien. ЩпІіфкеН unb $1афепЬегефпипд ge= 
rablittiger Figuren. Proportionalität bet Pinien im greife. 38on ben regelmäßigen Polygonen. 
Ouabratur beb Äreifeb. 3 St. to. НІгіф.

ttûtntgefd)id)tc. 53otaníf im S. Äurger illüdblíd auf Sínné’b Spftem, bann bie 
паійгііфеп Familien nad) S d՝ í l l i n д ' S ©runbriß ber 9іаіигд^фіфіе. 33erüdfid)tígung ber 
toiddigften eyotifd)cn pflangen. Mineralogie im SB. паф SфіH. ©r. b. 91. mit 'dusroaßl 
bet Ьигф ib te фетііфеп, уфуііаіііфеп, Іефпііфеп, geograpßitVben ©igen'daften befonberb 
intereffírenben Mineralien. 2 St. to. 8 eß ma ո ո.

®efd)id)tr. Феиііфе unb branbenbutgtj^=preußif^e ®е)’фіфіе. 2 St. to. лр eß el.
(Йодгаі)іс. ©uropa, fpecielfer Seutfdjlanb unb Preußen, паф 33oigtb Seítfaben. 

2 St. to. .fjeßel.
Deutfd). Sab ЗЗегЬит unb Slomen im еіпіафеп unb еііфаф erweiterten Sap. ©etefen 

unb erflärt tourbe aub ©фіегтерсгЬ SIubtoabl Ьеиііфег ©еЬіфІе. Sluff äße, 33orträge unb 
Seclamationbübungen. 3 St. to. .ßeßel.

ßatetnifd). repetition bet Formenlehre. Sab dtomen паф 8erb. Sdtulß’b ©ram= 
matif. ©rercitien unb ©ytemporalien. Heberfeßt tourbe aub Sßeibemannb ©ßreftomatßie: 
Caesar de bello gallico IL, 1—35 unb IV. 1—15, unb ©ínígeb aub Ovid. 5 St. to. 
•Öeßel.
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Jranjöftfdj. ©rammatif паф plog П., АЫфпШ I.—IV., ind. ©percitien unb @¡rtem= 
peralten. «Sprechübungen. ©eíefen mürben auž .ň e r r i g ’ 5 La France littéraire: La Bruyère, 
Courier, Nodier, Mme. de Staël, Béranger, Montesquieu, Victor Hugo, Lamartine, De Vigny. 
4 St. m. Dr. ÎSoening.

(inglifd). ©rammatif паф SB. Зітшегтапп I., §. 1—75, Befeftücte 1—11. @r« 
temporalien unb ©pereiden. 4 St. to. Dr. SScening.

Зсіфпсп. a) 3m ргасіііфеп Зеіфпеп: Anfänge bež pian= unb ^аи^еіфпепё. ©öpiren 
non іфюегегеп ВапЬІфаііеп, Äöpfen, Arabeëfen unb Ornamenten mit ber (Sftampe, Reber unb 
mit Anroenbung non ¿toei Treiben.

Saneben im SBinterfemefter : b) im феогеЩфеп Зеіфпеп: Sie Ջ-ebre nom ©runb- unb 
Aufriß. Allgemeine рег]ресііиі|фе (lejere unb Siegeln mit ipren SSetveifen. Sie perfpectivifcben 
SRafütäbe unb ihre vertriebene Antoenbitng. 2 St. to. SB о Iff.

©rfnng. Vide Prima.

O l> e r - S e с и ei <I ».
Drbinanus : DSerfeÇrer Dr. HJeiganb.

Religion. (Sombinirt mit Prima.
^$lntl)ematik. Abfdjluf; ber planimetrie. — Siegel mäßige Polpgone unb Мгеі8Ьегеф= 

nung, аІдеЬгаііфе Geometrie unb Konftraction ber Rormeht. Stereometrie паф .bambin. 
4 St. to. — Aufgaben 1 St. го. 8 eh m an ո.

epperimentale. 9)іефапіІ unb Sßärmelehre паф Äoppe. 2St.ro. Вершапп. 
(il)eniie. 3m Sommer: Sie SJietalloibe; im SBinter: Sie SJietalle; bie SSerbinbungen 

ber Elemente mit Sauerftoff, (S^Ior, 3ob, SdjJvefel, SBafferftoff; bie [іофіотекііфеп ©elege 
unb Aufgaben. 2 St. to. Dr. kleinert.

ilûturgefd)id)te. Piineralogie паф S. S ф i 11 i n gž : ©runbrifj ber Siaturg Ärpftallo» 
graphie, eingehenbere Kharafterifirung ber SJitneralien, roiĄtigfte Reisarten unb Pagerungs« 
SSerbältniffe. 'Berfteinerungen. 2 St. to. Ջրէ m ann.

(бсГфіфІС. Alte ®е)фіфіе : Ser Orient unb bie (Griechen, ©eograppifebe Sîepetitionen. 
3 St. го. ýe^el.

ïlentfd). 8ectüre unb Krflärung о un ՏՓէէԱրՏ: Sungfrau von Orleans, unb: Sie 
бфаиЬйрпе alë тогаЩфе Anftalt, fo toie ®ëthe’8: ýermann unb Sorocea, nebft einer 
©inleitung über baž Sßejen ber ЬгатаЩфеп unb ері|феи porfíe unb einem Abriß von ՏՓս= 
ler’ž Beben. ȘJJietrif. Spntar bež jufammengefegten Sapeé. Auflage. 3 St. to. Dr. SBeiganb.

Sateinifd). Auž SBeibemann tourbe ber АЬ]'фпШ Livius ganj unb von Ovidius 
S. 331—337 gelefen. Sșntap bež SSerbum паф R. Sdiulț) (Rrammatif, ^Repetition ber 
(šafuž= unb ber Rormenlehre. Kptempvralien. ©percitien. 4 St. to. Dr. SBeiganb.

Jr'ratllö|ifd). Sepu (lecture auž eperrig „La France littéraire“: Molière, ľ A vare, Mon
tesquieu; Mérimée; Dumas, privatlectüre, in franjrfifdier Spra&e Ье{ргофеп: auž® ob el ž 

4*
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Sibíioiljef: Choix de Contes et de Récits; aué ben Nouvelles pittoresques No. 1 unb No. 2. 
©tintar beê Pronom uitb beê Régime des verbes паф ißlöß ((Surf né II.) unb ¡Repetition ber 
übrigen ЗШфпШе. ©ргефйЬипдеп. ©rercitíen. (Extemporalien. 4 St. to. Dr. Sßeiganb.

Œngltfdj. ©rammatif паф Ճ8. Bimm ermann, 2феіІ II. biê §. 135. llebungéftüde 
1—25. ©фпІІесНіге a ué fertig é Classical Authors : Daniel Defoe, Jonathan Swift, Henry 
Fielding, Lawrence Sterne, George James, Tobias Smollet. Sprechübungen. (S.rercitien. 
(Extemporalien. 3 St. to. Dr. 33оciting.

3tid)lltn. a) practices Bettimen, roic in Unterfecunba unb bie íínfänge beé Вгіфнепё 
паф ®ppémobeí(en.

Saneben im ¡Jßinterfcmefter b) im феогеіі)феп Веіфпеп: Sic Peíjre vom рег|ресНш)феп 
$геіё$еіфпеп, vcrbunben mit ber Зеіфпшід ber verriebenen Bogen unb ©etoôlbe. Ste 
9Iccibentaíperfpective. Bebanbhntg ber fteigenben ttnb falkénben (Ebenen. Sic Lehre von ben 
Spiegelungen. Sie Lehre von ben Веіеифгітдеп. 2 ©t. to. SB ol f f.

(Scfang. Vide Prima.

Pri m a.
.0 chinuri us : IKierteQrer Cctjnmnn.

Heltßioit. 3m Sommer: Ser jtoeite 2феіі ber фгі[11іфеп ,%ігфепде|фіфіе (feit ber 
¡Reformation). 3m ÍÖínter: Softer Зфеіі ber фгі[Шфеп ®íaubenã = unb ©itteniedre. 2 ©t. to. 
©erno.

dHatljcmatik. Stereometrie, |‘рІ;агі|’фе Trigonometrie. Äoorbinaten in ber ©bene, 
©Іеіфппд ber gereben Linie unb beé Jtreifeé; jarabel, Sílípfe unb -ýpperbeí fpntpetiid), fo 
tocit bie, ճսցօոքՓսքէօո ber Brennpunkte, Tangenten unb Normalen eé erforberten; fobann 
©Іеіфипдеп bief er Kurven unb Sebitction am ,Sieget. Äoorbinaten im ¡Raume unb 3Infangé= 
griinbe ber Ье)’фгеіЬепЬеп ©eömetrie. Aufgaben. 5 St. го. 8e I) m a n и.

jJlinftk. %афетаіі)фе. ЗЛефапік unb SBârmeleȘre mit Зкпіфіир an R oppe'é áínfangé- 
grünbe ber fPbpfít. 3 St. to. Seb ma ո ո.

Chemie. 3tn Sommer : Sie ¡Reactíonen ber іѵіфіід[іеп Säuren unb ¡Safen; gőtljroljr*  
reactionen; fpftematitäüe Btifmnmenftellintg ber ¡Rcaetionen Behufé ber ՉԽքխՓսոց ber anorg. 
Baien in Sßaffer löslicher ©ubftangen. Sm SSinter: Sülit Bezugnahme auf baé bereité be= 
kannte В erhalten ber ѵегіфіеЬепеп Elemente unb ihrer Beibin bungen würben паф bem 
©tammer'fíen ЙеЬгЬифе bie ©runbjügc ber f^ottafeben- unb ©obafabrifation, bie ©alpeter=, 
Borax - unb Ąlodfatggetoinnnng, ber ßilaé =, $boitroaaren= unb Buckerfabrifation, ber Seifen^ 
fieberet unb Põaêbeleitótung fpecieíler behanbelt. Muñerbem nahmen sehn Primaner an ben 
practifüen Hebungen im Laboratorium $Șeil. 2 St. to. Dr.Älefnert.

tlűinrgrfd)id)tr. Ärpftaííographíe; Drpetognofie; (Einiges aiié ber ßieognofte ititb фа® 
läontologic паф ©. ©фііііпд: (Mrunbrifț ber ՍԽէսրցօքՓէՓէօ. 1 ©է. w. Lehmann.
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феОДіфіе. ȘDiittelalter. ¡Repetition ber áttett unb neuen (Мфіфіе. ©еодгарЭДфе 
¡Repetitionen. 3 St. to. фе^еі.

Ջոէէքրկ. ¡Repetitionen auâ ber SRetrif. líluágetoäfyíte Slbfd)nitte auâ ber älteren, mitt« 
teren unb neueren ®е)’фіф!е ber Ьеиі|'феп Sid>tlunft. CDié Seljre vom Urtțjetl, «om ® eb lug 
unb vem 3e։veife. Sie nötigeren funíte ber ÍRfjetorif unb Stiliftif. Зе]'ргефипд profett« 
|фег 9luffä^e von Beffing, gerber unb namentlich von ®фШег. Siâputir = unb ¡Rebeübungen, 
©orrectur ber íJluffâfçe. 3 St. to. Ser director.

Sûtmifd). ©elefen tourbe: (паф ber 3ïuêroaljl ber ЗВ еіЬетапп’і'феп (SȘreftomatlfie) 
Tacitus, Germania cp. 1—28. Plinius epp. Í, 1, 15; III, 1, 5, 16: V, 16, 20; VIII, 9; 
VIII, 8, 17; X, 97, 98. Virgil auâ bem gtoeiten Зифе ber Aeneide unb bem ¿weiten Зиф 
ber Geórgica etwa 350 ®erfe; Herat. Od. I, 3, 24; II, 10, 14, 18: III, 1, 22, 30. Epod. 
2. Sat. L, 1. SRemorirt würben ЗЩфпіНе auâ Ovid, Virgil unb einige Oben von Horaz. 
3 St. to. Ser director.

^rüH^Öftfd). бфиііесіііге: ЗІиё Herrig unb Burguy: „La France litéraire“: d’Alem
bert, Massillon (քէոէօոքՓ mit 3erüdfid)tigung ber .ßomonVmen unb Simonomén), privat« 
lecture, гоеіфе in frankofiler Sprad)c controlirt tourbe, auâ ©obel’â ЗіЬІіофеІ: Cuvier, 
Eloges historiques; Fléchier, Histoire de Théodose le Grand. ¡Repetition beâ 3nȘaltâ früher 
gelefener Зфгіііеп unb ber Svntar, beibeâ in քրոո^օքէքՓօր бргафе. 9ЛііпЬІіфе unb íeb ritt« 
Ііфе (Sytemporalien. (5rercitien. Stuff ä^e. 4 St. to. Dr. ЗВеідапЬ.

^ngltfd). ՏՓս11օրէսրօ auâ Herrig „The British Classical Authors“: 3)ie beiben Pitt, 
Grattan, Marry at (S. 544—556.) fprivatíectüre, über іѵеіфе in օոցէէքՓօր Spraфe Ьегіфіеі 
tourbe, 1) Sluê Herrig: Moore, Sheridan, Radcliffe, Scott, Bulwer, Marry at (S. 533—544). 
2) Macaulay The history of England (Tauchnitz ed. p. 1—62.) ¡Repetition beâ 3nbaltâ 
früher gelefener S Փրէք ten in englifd)er Sp^e. ШНіпЬІіфе Ueberfenung beâ größten Зфеііё 
ber Uebungáftíiďe auâ SB. Btmmermann’â ©rammattt, BeȘrgang IL @rercitien. @rtempora= 
lien. Sluffäße. 3 St. to. Dr. ЗВеідапЬ.

Згіфпгп. a) Зт ргасЩфеп Зеіфпеп: Зеіфпеп паф ©ppêmobelíen von Ornamenten 
unb köpfen; auf; erbem practice Slntoenbung ber perfpectívifd)en ¡Regeln burd) Slittn ab me 
geeigneter Заиііфіеііеп ber Stabt, b) Зт феогеНіфеп Зеіфпеп: ¡Repetition ber fßerfpective. 
©еотеМфеё Зеіфпеп, патепіііф Bőfung Нфег Slufgaben auâ ber ¿eidmenben Geometrie, 
теіфе bei ben ոօրքՓէօհօոօո 3auȘanbroerfen am ^äufigften gur ֊Shnvenbung fotnmen. Sie 
ÿrojectionêlefire, bie Sdjattenconftruction. 3 St. to. ЗВ о iff.

®cfang. Sie бфйіег ber oberen .Klaffen toaren mit ben geübteren ber unteren jur 
erften ©efangflaffe vereinigt. @ingeübt rourben na menții d) ©Șore auâ ^apbn’â Sфőpfung 
unb іігфііфе ©Șorgefânge auâ ber Sammlung von .Kraufi unb 3Beber. 2 St. го. 3unbfd)u.

^.atljofiídjer Religions - ^lnterridjf.

a. Ջ enfouie.
r klaffe I. unb II. combinírt.

Som ^etltgon А'геи^еіфеп; (Vtnübung beâ Saterunferâ, beâ епдЩфеп (SJrufjeâ, beâ 
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apoftolifdțen (SíaubenS, ber geȘn (Mofe itnb einzelner Steile bes alig. Äatecbiémuå. 9íuí = 
gewählte biblifd»e Sr^äfjlungen auê bem 91. $. 2 ®t. го. 3bterăft.

b. 9îealf$u(e.
5)ritte 9lbtȘeiIung: Sexta unb Quinta cembinirt.

ՉՅօո ber Sünbe, ber ®nabe, ber ֆ. Saufe unb Sufje. Stbltfdje ©efdjicfyte beê 91. S. 
2 St. го. Sbieršfi.

3luette 9(btfyeílitng: Quarta unb Tertia ccmbinirt.
Ջօո ber Schöpfung, bem Sünbenfade unb bér (Srlöfung béé genfiben. 95tbltfd)e ®e= 

fdjidite béé 91. Ճ. 2 St. го. ЗЬіегёН.

($rfte 9IbtȘeiIung. Secunda unb Prima cumbinirt.
Aur^e (Srťlärung ber ІафоЩфеп íe^re über bie 93ebeutung ber b. Sacramente, bereit 

Organismus unb Іігфііфе Spenbung, fo rote bereu Bufammenbang mit ben altteftamentlidjen 
$crbiïbern. .tt ird)engeîd)ichte. 2 St. го. 3 b i e r 8 f i.

S 4 ՚ . • -И : Jť l'b í; л- <■ . .

fälnferridjf im Wnilcfjen.

Der Unterricht in ber yolnijițen Sprache würbe im Sommer i860 non bem iíefyrer 
Grofttreuj, im Sßinter 18e0/61 non bem SeȘrer íBetfoivStí ertȘeilt. Die an biefem Un= 
іеггіфі ffjeilnebmenben Schüler bilbeten im Sßinterfemefter bref Slbtljeilungen.

5í Б t Ș e i I n n g Ш.
Sefen in ber nauka czytania non Rakowicz. Sluêlvenbigíernen von Siocabeln, Heine 

Dictate, Hebungen in ber DrtȘogracie. 2 St. tv. SSetf otvêfi.
Sĺbt^eilung II.

Genuêenbungen beê Substantivé unb Objectivé, bie Declination, JaȘlnmrter unb Son® 
jugation von być. Ueberfehen auê Arițț Glementarbudțe (Surfuê I. Gyérei tien. 2 St. tv. 
Setfotvêfi.

ШБtȘetiling I.
Die Pronomina, Conjugation von mieć unb von ben übrigen ЗіегЬіё, töiíbung ber 

verba perfecta auê ben imperfectis, bie negativen unb Ąragefage. Ueberfetsitng alté Wypisy 
polskie SȘeil I. von Popliński. Gyercitien. 2 St. tv. tBetfotoêïi.

^nrn-^luferridjt

Der Unterricht im turnen bat eine гоеіепіііфе $5rberung burd) bie Verlegung beê 
Durnpïafceê von bem SBälbdten an ber vierten Scbleuie nad) bem geräumigen unb mit 33äu=



31

itten beftanbenen Sd)ull;ofe erfahren. (Se tourbe Șterburd) ermoglidft, für ben «Sommer biê 
lumenben ®фй(ег in mehreren ЭДЬфеіІипдеп gu unt erdei) ten unb bie Hebungen gum größeren 
Зфеііе bem übrigen 'Sd)uhmternd)t auguf^Iießen. Sanad) turnte 
tübtßeilung I. (Prima, Ober- unb Unter - Secunda ) SOîontag unb Sonnerftag von 4—5 Սէր. 
ЗІЬфеіІипд II. (Tertia a. unb b.) Sonnabenb Von 4—6 Սէր.
ЗІЬфеіІипд III. (Quarta unb Quinta) ïDdtttnod) von 4—6 Սէր.
Slb^eilung IV. (Quinta unb Sexta) Sienftag unb greitag von 4—5 Սէր.

Յո ЗІЬфеіІипд I. unb II. leitete Obererer ¿¿ebei, in ЗІЬфеіІипд HI. unb IV. Dr. 
■Ŕleínert bie Hebungen.

Um geeignete Vorturner auogubilben, tvurben etwa 50 ber heften Sumer von betreiben 
¿¿erren аиф.іт Sßinter in gtvei auf einanber folgenben Stunben int Saale be§ S(^üßen= 
էօսքրՏ unterrid)tet. Sic duftalt ift ben Sebrern fo tvie bem Sromberger Scanner = SurnVerein, 
iveldjer bereitroilligft bie Settuhung feiner bort aufgefteüten (Merätbe geftattete, gu befonberetn 
Saute verpflichtet.

В. Verordnungen ber Ve^örbeiL

Som 1. 9Jïat 1860. 5)a8 jtönigl. ÿrovttt^tal=<Sď)utto!Iegtirm iiberfenbd AbfSrift einer Зе» 
ІаппЬпафипд beê SRítitär = Sntenbanten beg 5. Armee = ©orpg nom 24. Aprit չոր 
■kenntnifjnafyme unb geeigneten 9JlittȘeitung an bie ©фйіег. ( ©eivä^rung einer 
firirten ^Remuneration an bie Secretariate ober íRegfftratur=Affiftenten діеіф beim 
(Eintritt in bte 9Rititär ՛ Sntenbantur.)

3om 16. 9Rai. Sag röntgt. ^rouingial = @фиІсо((едіит verfügt, bafl bte fatifottfSen ©фіИег 
ber ЗІеаЦфиІе йот 1. Зипі с. ab ben Ппіеггіфі in ber {Religion in 3 Ablei
tungen erhalten fetten.

33om 22. 3uni. 9-Rittbeitung ber Abférift be§ unter bem 6. ȘRovember 1858 »on bem феггп 
9)iinifter ertaffenen ÍRefcriptcS, bie ^etienorbnung bei ben héberen Setjranftatten 
betreffenb.

3om 28. 3uni. Anlegen bet Ueberffyüffe bei ©pmnafíen unb íReaІіфиіеп bei ben -provinciák 
Jpülfêïaffcn.

S8om 30. Süni- Sie (Sinfübrung non g. ®фиЙ !аіеіпі)фег ©rámmatif für bie .klaffen 
Sexta bi§ Secunda, be§ IntcinifAcn 1%еЬипд§Ьифе@ »on g. ՋфuÍ՝5 für bie,Staffen 
Sexta big Tertia, ber епдЩфеп ©rammatit »on ՋՏ. Simmermann, Stfei'. I. 
unb IL, für bie .klaffen Unter-Secunda big Prima ivirb genehmigt.

ЗЗот 7. Suti. Sie weitere ^Beseitigung ber ^Beamten an inbuftrielten, Actien= ober а^пііфеп 
©efeűfSaften in ber ©էցրոքՓոքէ alg PJÏitgtieber ber SerroattungS = Sßorftänbe, Ser= 
roaltiing§=3iätbe, Augfdfüffe ivirb von minifterteder ©enebtnigung abhängig детафі.
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Ջօա 11. Suli. Daê 8еІ)гЬиф ber barfteílenben Geometrie вот Profeffor poMfe tn Berlin 
toirb empfohlen.

53om 20. Suli- Der ЗіеаЦфиІ = íecticnêplan für baê laufenbe ՏՓս1խէ)ր wirb genehmigt
33om 28. Suit. PlittȘeilung beê Pîinifterial » ÍRefcriptê вот 20. b. SUttê., baê Amtê» unb 

3eitungê = ®autionê = 3Sefen betreffen b.
Som 13. Auguft. Wttbeilung beê NiinifteriabNef criptă вот 3. Auguft er., S9ef(ł)leuntgung 

in ber Ablieferung brr Abiturienten=Arbeiten an bie .Rönigl. roiffenfcbaftlicben 
prüfungè = (Sommiffionen betreffenb.

53om 22. Abguft. Daß Äönigl. ProBingiab Sdmlcollegium überfenbet baê Neeifionê = ®ut« 
achten ber Äönigl. toiffenfcfyaftlicfyen prüfungè = (Sommiffion für ©djieften unb 
Pofen über bie Abiturienten = Arbeiten gu Oftern 1860.

%om 17. September. Die .König! Regierung überfenbet ein Negulatio beê eperrn ¿panbelê*  
minifterê für bie Organifation beê Äönigl. ®e։oerbe=3nftitutê gu Berlin gut .Rennt» 
nißnaljme.

5Bom 18. September. Der ȘJRagiftrat tbeilt mit, baß bie StabtBerorbneten »Serfammlung auf 
feinen Antrag ben Seßrern fämmtlidjer ftabtifd;er Schulen für if>re Äinber an allen 
ftäbtifd)en Spulen greif фиіе betoilligt ßabe.

53om 20. September. Ueberfenbung beê rein bitten reglementé über bie Annahme, ©eßalté» 
oerßältniffe :c. ber poft=(Sleoen, poft = (Srpebienten unb poft = (Srpebitionègef)ilfeH.

53om 6. October. (Smpfeßlung ber Bon bem Orgelbauer unb alabemif^en Äünftler g. Sange 
in Berlin angefertigten afuftifdțen Apparate.

58om 29. October. 'JRittȘeilung beê 9Rinifterial=ÍRefcriptê вот 16. b. Pîtê. ben .КМефитепеп» 
unb боп^гтапЬеП'ИпіеггіфІ ber евапдеЩфеп Зфйіег betreffenb.

53om 16. ГоветЬег. (Sê івігЬ ІВегіфі geforbert, mit іѵеіфег Äenntniß ber Ьеиііфеп Зргафе 
հսրՓքՓոէէէԱՓ biejenigen .Knaben ро1пі]"фег Nationalität in bie Anftalt eintreten, 
гоеіфе biê baßin in (Slemcntaridiulen unterrid)tet worben ftnb, in гоеіфеп ber 
Ппіеггіфі in ро1пі|"фег 8ргафе ertßeilt wirb.

53om 8. December. ЗЛіІфеіІипд beê 9RinifteriaI»Nefcriptê вот 10. Septbr. b. $., bie apebung 
beê $urnunterrid)tê auf ben ßölieren SeȘranftatten betreffenb.

53om 22. Sannar 1861. Атіііфе ЗЗепафгіфіідипд über baê вот profeffor Dr. fertig in 
¿Berlin geleitete Snftitut gur Auêbilbung Bon SeȘrern für bie neueren Sp^en.

53om 5. gebruar. Nlittßeilung, baß ber äperr Niinifter bie Uebertragung beê ЫЬоЩфеп 
Neligionê=lhtterrid)t5 an ben Sicar ßbierèfi burd) Nefcript вот 29. Sannar cr. 
genehmigt Șabe.

53om 5. gebruar. Da bie Nealfd)ule gu Natticg unb baê 1"афо1і]"фе ©pmnaftum (an Apofteln) 
gu (Soin an bem allgemeinen programmen»Auêtaufф 2феіІ nehmen, toirb bie 3aßl 
ber eingufenbenben Programme в on 236 auf 238 erßöfyt.

53om 19. gebruar. Durd) ben ¿Beitritt beê Sunglauer (gpmnafiumê gum Programmen = Auê» 
էօսքՓ erßößt |іф bie Angabl ber eingufenbenben programme auf 239.

*
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tkrtljeihittg ber £*ectioittii im Winter-5еше|іег 18™.

Serrer.
Prima.

(Orb. ßebnuutu.
Ober-Secunda.

®rb. Dr. Öetgaitb.
Unter-Secunda.

(Orí. íjeljcl.
Tertia Coet. a. 

fflrt. Dr. Sdjnlțj.
Tertia Coet. b. 

®rt. Dr. Saining.
Quarla Coet. а.

Ort. Dr. felettiért.
Quarta Ceet. b.

Ort. Dr. frołjlte.
Quinta Coet a.
©tí. Sdjniiòt.

Quinta Coet. b.
©rb. tilrid).

Seita Coet. a. 
©ri), «nnifdjn.

Seita Coet. b. 
©r>. Wențjlnff.

$$ D է f
Klasse L

(Or). fUmpke.

ch u l e.
Klasse II. 

®rí ßrauii. Su
m

m
a.

1. Set director............................ 3 Seutfd).
3 Satein. — — — 6 gjMemattf. — — — — — — — — 12

2. Oberlehrer Sehmann.....................
5 ïïlathematil.
1 9laturgef$.
3 Dhpfil.

5 SRathematil.
2 9laturgefĄ. 
շ gihhíH.

2 9taturgef$. — — — — — — — — — — 20

2. Oberlehrer Dr. SBeiganb .... 4 granjöfifch-
3 Śngltfch-

3 Seutfch-
4 Satein.
4 grangßfifch.

2 ^Religion. — — — — — — — — — — 20

4. Oberlehrer ф e h e I......................... 3 @efthi<hte. 3 ©ef^ichte.
3 3)eutf$.
5 8atein.
2 ®ef$td)te.
2 ©еодгсцфіе.

— — — 5 ՏրոոջօքէքՓ. — — — 23

5. Oberlehrer Dr. ®фи(д................ — — —
3 2)eutf$.
5 8atein.
4 gratußftfdj.
6 ȘDlatpematif.

2 @ef$i<Ște.
2 ©eogtapÇfe. — — — — — 22

6. SftealfchuUehrer Dr. Steinert . . . 2 ©hemie. 2 ©hemie. — — —
3 Seu էք ф.
6 gatein.
5 granjëfifcb.

6 3RatÇeinatit — — — — — 24

7. SRealfchullehrer Dr. (Bo ening . . . — 3 ©nglifdj. 4 gtangßftfd).
4 Sngltfdj. —

3 Seutfct).
5 gatein.
4 gran$ßftfd).

— — — — — — — — 23

8. SfteaIfd>uHeȘrer Dr. grohne .... — — — —
3 ՏօսէքՓ.
6 gatein.
2 @е(фіфіе.
2 ®eograpție.

5 granjofifĄ. 5 granj e f if cb. — — — 23

9. Sßiffenfchaftltcher Hilfslehrer U(rich • — — 6 ȘDÎatfyematit. — — 6 ïliattjematif.
2 fRaturgefcȘ. — — 4 Seutf^.

6 8atein. — — — 24

10. fRealfťhuttehrer ® ch m i b է................. — — —
2 SReligton.
2 @е(фіфіе.
2 ©eograpȘie.
2 giaturgefd).

2 religion.
2 ÎRoturgefcȘ. — 2 9Шпгде)ф. 4 íDeutfdj.

6 8atein. — — — — 24

11. SealfdjuUehrer (Bun b f dj u................
2 @rfte ®cfangflaffe mit Ober- u. Unter- Secunda, Tertia Coet. a. unb b. comb.

— — — — 1 ®efang mit 
Quarta b. comb. — 4 Эіефпеп. 4 Зіефпеп.

3 ¿Religion.
5 SeutfcȘ.
5 Зіефпеп.

— — — 24

12. Sfteatf^uHehrer grep..................... — — -- — —
2 ^Religion.
2 ®е|фіфіе.
2 ©eograpfjie.

2 ^Religion. 3 Steligicn.
4 ©engrapóte.

3 atetigion
4 ©engracie.
2 ©фгеіЬеп.

— — — — 24

13. ÄealfchuHehrer SBolff..................... 3 Зеіфпеп. 2 Зеіфпеп. 2 Зеіфпеп. 2 Зеіфпеп. 2 Зеіфпеп. 2 Зеіфпеп. 2 Зеіфпеп. 2 Зеіфпеп. 2 Зеіфпеп. 2 Зеіфпеп mit
Sexta b. comb. — — — 21

14. Sehrer æenfclaff........................ — — — — — — — — — 8 Bakin.
3 ¿Religion.
5 Seutț ф.
8 Satein.

— — 24

15. Secret Semple . ......................... — — — — — — — 2 ©фгеіЬеп. — — —
3 ¡Religion.8 $eutfd).6 ¡Redjnen.3 ©engracie.4 «Schreiben.

— 26

II І6. öehrer (Braun................................. — — — — — — — — — — —

3 ¡Religion.8 íBeutfd).6 ¡Retinen.2 ©engracie.5 Schreiben.2 ®efang mit ÄI. I. comb.

26

17. Sehrer Hi u J................................. — — — . — — — —
2 gtaturgefd).
2 ©efang mit 
Quinta b. comb.

2 9taturgef(ț.
3 ®eograp$ie.3 ©фгеіЬсп.2 (Sefang mit Sexta b. comb.

ö Зіефпеп.
3 ®eograpbie.
3 ©фгеіЬеп.

— — 25

18. ÿrebiger ®erno............................ 2 Religion mit Ob er-Secunda comb. — — — ֊ — — — — — — — — 2

19. (Bicar ЗЬіегШ............................ 2 /Religion (fatb) mit Ober- u. Unter- Secunda comb. — —
2 iReïiflton ( tali).) mit Tertia b., guaría a. u. b. comb. — — —

2 íReliflion (fatS.) mit (¡«inta b., Sexta a. u. b. comb.
— — — 2 ¡Religión (tall;.) mit JUaffe 11. comb. — 8

20. Sehrer Setlotobli......................... 6 Sßolnifcp in tret 'Jbtbcitunqen. — — . — — — — ֊ — ֊ — — 6 iiij
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C. Kronit

9іафЬет, rote im vorjährigen Programm bereitë angegeben, Ьигф bie Âürforge ber 
ftãbtifôen Sebéiben zugleich mit bem Eintreten einer ©rpopung ber Słitlgelbjdpe an ber 
9łealfd)ule eine felbftänbige Bürger!фпіе um țpfingften 1860 gegrünbet, unb аиф baê ՏՓս1= 
geib an bei 1НеаІ=$ог]"фиІе von Яііфаеііё 1860 ab auf 12 Or. rür Ät fiber, гоеіфе ber 
Stabtgemeinbe angeboren, unb auf 16 für Auswärtige егрорі worben war, traten im Saufe 
beg ©фиііаргё aus ber SealjTpule 34, auê ber Sorfpüle 80, jufammen 114 ©фйіег jur 
ЗЗіігдегіфиІе über, unb es verringerte fid> jo bie Зсфі unjerer ©фйіег, гоеіфе im Sommer» 
femefter 1860 625 betrug, für bas ăSinterfemefter 18“" auf 511, von benen 389 bie Steal» 
|фи1е, 122 bie ՏօրքՓսԱ Ье|ифіеп. (is würbe wegen bief er Abnahme eine klaffe ber Sor» 
fAuIe eingejogen, unb ber Orbinarius berfeiben, ýerr ©rofjfreuj, an bie Sürgerjcbule ver» 
fegt. Der Unterript int ^оіпііфеп an ber ¡Неарфніе, гоеіфеп btSȘer ■£)err ®rofífreuj er» 
tbeilt ftatte, würbe vrovijorifp .perrn Setfoivëfi, Sebrer an ber ^аЬНІфеп Sürgerfpule, 
übertragen.

Anwerbern ІфіеЬ auê bem Serrer » (Collegium ber Sealfpule ber огЬепіІіфе Serrer, peri 
Dr. (Srnft S i 11 i ф, um einem Stufe att bie böpere Sürgeti pule in SÖittftvcf ¿u folgen. Seine 
Stelle würbe ¿unäpft vroviiorifp Ьигф ben Mehrer Շ էէ о Ulrich, l'iêbet an ber Sealfpule 
¿um ^eiligen ®eift in Sreêlau befď)äftigt, befehl. — An Stelle beé .perm Sicar v. Silfo» 
roieďi übernahm von Stipaeliê 1860 ab .perr Sicar Bbierêfi ben Ипіеггіфі in ber fatljo» 
liftben ¡Religion.

Sap ber für bie höheren Tehran flatten ber proving sPo|en feftgeftellten yerienorbnung 
bauerten bie Öfterferien beg verfloffenen SpuljahreS 14 Sage, (4. biê 19. April); bie ÿfingft» 
ferien 5 Sage, (25. biê 31. Stai); bie Sommerferien 31 Sage, (2. Suli biê 3 Auguft); 
bie Stipaeliêferien 7 Sage, (26. September biê 4. October); bie S3еірпафtéterien 12 Sage, 
(21. ¡December biê 3. Sanuar). Anwerbern fielen folgenbe Sage auê: 1) Der Suptag, 2) ber 
„pimmelfabrtëtag, 3) 6. Sanuar (h. 3 Ä ön t ge), 4) 2. geb ruar (Stariä ¡Reinigung), 5) 19. Slap 
(b. Sofeph), 6) 25. 9Jtar¿ (Starta Serfünbigung), 7) 23. April (b- Abalbert), 8) 7. Suni 
(grobnleipnam), 9) 29. Suni (¡Peter »¡Paul), 10) 8. September (Stariä (Muet), 11) 1. So» 
vember (Alíe .peiltgen), 12) 8. ¡December (ßmpfängniß Starta).

Am Sonitabenb, ben 12. Stai, feierten Sapmittagê geprer unb Spüler ben Stif» 
hingetag ber Sealfdmle Ьигф einen gemeinfфaftliфen Spajiergang паф Sinïau.

Зит (Murtêtag Sr. Stajeftät beê Äonigë warb Donnerftag, ben 21. Stärj, eine Sor» 
feier in ber Aula ber Anftalt veranftaltet. Die geftrebe hielt ber Director.

Der Lehrplan ber Anftalt war in ¿аЬІгеіфеп (Sonferenjen beê Septet »(collegium« ich o ո 
im ¡Sinter 18ф» einer eingel)enben Sevifion unterzogen worben, um ihn mit ben Seftimmun» 
gen ber llnterriptë» unb ^rüfungè » Orbnung vom 6. October 1859 in genaue Uebercinftim» 
mung ¿u bringen ; — bie oben unter „ Sept» Serfaffung “ angegebenen Älaffenpenfa finb ¿um 
Speil поф і'оіфе, wie fie wegen beê Uebergangê von halbjährigen ¿u jäprigen Serfehuttgen 
notproenbig erfpieneit; über bie Sertbeilung ber Portionen unter bie einzelnen geprer giebt vor» 
ftepenbe Sabelle Auèhntft :
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Die Di'Oniutfl ber Sorträge bet bem bieëmaligen ЗВеі^пафіЬ = 3(сіц5, теіфег am 
Síben b beS 20. December ftattfanb, toar folgenbe:

©rfter Sljeil,
1) Siebe beë s))rimanerê .penfc in fran^ßfttoet ®ргафе: „Jules César et Henri IV.“ (©igene 

ÍIrbeit.)
2) Siebe beê fßrimanerë Sial;m: „lieber Sebeittnng itttb 3roed beë ©tubiumë ber 3Beltge= 

¡фіфіе." (©igene Sírbeit.)
3) Siebe beë Primaner« Sßeifjenborn in епдЩфес Sprad)e: „The fate of great warriors 

and conquerors.“ (©igene Slrbeit.)
4) Det ÿrimaner .penfel fprad) über ©аёегіеифіппд mit Segug auf bie Sromberger ®аё» 

Slnftalt.
5) Der Primaner ®a( o f d) in fprad) über ben Serbrennungsproce§.

Die beiben testen Sorträge würben Ьпгф Shtëfüïjrung non ©rpetimenfen erläutert.
3toeiter DȘeil.

/ a. Sorgii; mein піфі. (S. Slater.)
1) ©rfte ©efangllaffe < b. ©фпеедіо^феп. (Äut)it.;

( c. 3m ©tunen. (3. Slater.)
2) „Der ЗВефпафШгапт" (Hoffmann ѵ. faltereiében), borgetragen udu ՅՃ er ne r (VI. Coet. b.)
3) „SSM fetten, toaë іф weif; Som Süb’íein auf bem @іё" (©till), borgetragen bon %)er= 

banbt (Sorfdjulflaffe II.)
4) „Som Згеііеіфапёфеп“ (©üli), uorgetragen rwit Sinde (Sorf^ttlflaffe II.)

. „Der reid)ftc für ft" (3. ferner), borgetragen non .p e n о ф (III. Coet. b.)
5) ; „Le prince le plus riche“ (Delacour), borgetragen bon Âtațtit (III. Coet. b.) 

( „The richest prince“ (Saëferbille), borgetragen bon Sdpnibt (IL b.)
6) „Slid)ter unb Slagot" (Sitidért), borgetragen bon Singe (IV. Coet. a.)
7) „ЗЗШфег am SiȘein" (ՏօքէքՓ), borgetragen bon äßeiganb (IV. Coet. b.)
8) „Praeceplor et discipuli“ (©taëmuë) borgetragen bon .porn, Sourain, fenêïe, 

фіг)фfelb (III. Coet a.)
9) „Deutfcfter Staff)" (Sieinid), borgetragen bon ©galla (VI Coet. a.) 

„Daë iff ber Dag beë Jperrn". (SuȘn.) 
„©Ifenfőntgín". (S'urfd)mann.) 
„Safet id) rufe ՏէՓ". (©. S)l. b. ȘBeber.) 
„frtiȘgeitiger f dialing ". (3- Slater.)

11) „Les Djinnes“ (S. Ipugo), borgetragen bon ©utgeit (II. b.)
12) „Die Sienu in ber SSettcrfabne " (Sitntod), borgetragen bon Siei ma tu ë (III. Coet. b.)
13) „Der .punb unb bie ©au" (Sieinid), borgetragen bon ©ottfфаіі (VI. Coet. a.)
14) „Le paresseux“ (^)löß), borgetragen bon Scanner unb Äenbgior (III. Coet. b.)
15) „f гіеЬгіф SiotljBart" (©eibel), borgetragen bon ©erbet (III. Coet. b.)
16) „Der Deufel bon Salamanca" (Corner), borgetragen bon 8inde (II. b.)
17) Scene auë SÇaïfpeare’ê Зпііиё ©afar ílet Ill. Scene II. in епдЩфег ©ргафе, borge» 

tragen bon ben Primanern SSegner, Sol£, Jpenfeí, Saíofdiin, Sellad, Sr of em ann.

10) ©rfte ©efangflaffc
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18) @rfte ©efangfíaffe: „Sie $fi$tmèl . егЖеп bie @bre ®otteê." (Տէօր au§ .ôavbnê 
„®форртд."

19) „№mid)er Sanj" (Sentid), vorgetragen von Sogel (VL Coel. a.)
20) „Set gefdmnidte (Siel", vorgetragen von Simpf ($orfd)ult1affe I.)
շ-l) „Sffiennè Äinb verbriefjlicb ift" (Slumauer), vorgetragen von Separo (Sorfd)ulflaffe II.)
22) „Canute’s Reproof to his Courtiers“ vorgetragen von Seftmãb o rf, Sonner, Su ft (П. а.)
23) „ЭДсітфеп" (Síidért), vorgetragen von Stabio (VI. Coet. а.)

> „ fput^ôneïen." (9(lteê ăSiegenlieb.)
24) @rfte ©efangtluffe ' „£e!b дгіеЬгіф." ( £auer.)

( „ iSeibnaditslieb." ( Solfêroetfe.)

< , • I t*.  ' ■ !

1). Шфгіфіеп.

5)аё Keiftet «'Sdllegium ber Зіеаііфиіе unb beten 4кч)фи1е beftanb im äßinterfemefter 
аиё: 1) bem ©irector Dr. ©erber, 2) ferrn Oberlehrer Kehmann, 3) ferrn Oberlehrer 
Dr. äßeiganb, 4) ferm Oberlehrer f ebei, 5) ferrn Oberlehrer Dr. ®фиі£, 6) ferm 
Otea I) фи Het? г er Dr. Äíeinert, 7) fenn ФеаІіФиІІеЬгег Dr. Soening, 8) ferrn ОіеаІ|фиІ= 
lehret Dr. Rrohne, 9) ferm ті)]епІфаШіфеп filfêlehrer Ultid), 10) ferm ЯЫІфиНгег 
©фтіЬІ, 11) ferm «еаІіфиІІеЬгег ^ипЬіфи, 12) ferm Sealfd)uUehrer S t eu, 13) f erra 
ЗіеаЦфиПеЬгег SBoIff, 14) ferm Kehrer Benßlaff, 15) ferm Kehrer Ä e mp f e, 16) f ernt 
Kehrer «Braun, 17) ferm Kehrer fin), 18) ferrn ÿrebiget ©euro) 19) ferm Sicar 
3bierêfi, 20) ferrn Kehrer Setïowêfi.

SDie 3ahl ber gdjüler betrug im SStnterfemefter 18Ц 613, bon benen ]іф 430 in ber 
ÎRealjchule, 183 in ber Sotenie befanben. 5m Kaufe beë ЗфеЗ finb abgegangen 270, 
unter benen unê ber géptanét f ermann f a e f e unb Si фаг b Sattelt au8 Älaífe II. 
ber Sorfdfule Ьигф ben lob entriffen würben; neu aufgenommen würben 171, fo baß bie 
©efammtjahl bet ©фйіег, гоеіфе im SSinterfemefter lSj-ț bie Klnftalt Ьеіифіеп, 514 betrug, 
bon benen }іф 389 in ber Sealîdmle, 125 in ber Жогіфиіе befanben. Sie Waren in fob 

genber Sßeife oertbeili :

Ь»
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а. Realschule,

S I a f f c. <№t. (amint« յ<փԼ
43m Sommet 1860.)

©bange- lifdjè. Jtatțo*  
lifty. 3úbiftyr íKeltgíon. SDeuttoer 'ilbfunft. $olni|"d)er flbtuiift. (Sin. ÿcimifibt. '2ԱՃ - »artige.

Prima................... 18 (31)
(21)

13 3
1

շ 17
12 1

7 11
6Obersecunda.... 13 12 7

Untersecunda . . . 49 (56) 40 1 8 48 1 23 26
Tertia Coet. a. . . 33 (39) 22 2 9 32 1 18 15
Tertia Coet. b. . . 44 (47) 30 1 13 43 1 19 25
Quarta Coet. a. . . 52 (47) 41 3 8 51 1 26 26
Quarta Coet. b. . . 30 (41) 21 1 8 30 — 18 12
Quinta Coet. a. . . 34 (46) 29 2 3 31 3 29 5
Quinta Coet. b. . . 38 (39) 32 3 3. 37 1 29 9
Sexta Coet. a.. . . 42 (36) 36 4 2 40 2 36 6
Sexta Coet. b.. . . 36 (51) 24 5 7 35 1 24 12

389 (444) 300 26 63 376 13 236 153

il. Vorschule.

klaffe 1................... 67 (71) 53 5 9 65 2 60 7
Äíaffe II.................. 58 (60) 50 3 5 57 1 57 1

( 30 JU. m.)

125 (181) 103 8 14 122 3 117 8

(9efamntt¿al?l. . . . 514 (625) 403 34 77 489 16 353 161

Sei ber Slbiturientenprüfung ¿u Äffern 1861, теіфе unter bent Sorfik beâ .nemt 
pcoviugial »<2>фикаф§, (SonfiftorialratȘ D. 9)1 efm it g unb in Vertretung ber ftäbtifdjen ®d)ul= 
beyutation burd) .ßerm (Sonfijtorialratb D. 'Romberg abgebalten mürbe, erhielten baâ Seugnijj 
ber Steife :

SuliuS Sßegner, nub Sifd)ofêtoerber gebürtig, 19| Sabr alt, еоапдеЩфег (5on= 
feffion, 5 Sabre auf ber Slnftalt, 2 Sitare in 'Prima, mill ftubiren.

3Í b o Iէ -ÿenfe, auê 8abifd;tn gebürtig, 20 Заf)re alt, еоапдеіііфег (Sonfeffion, 
5 За^ге auf ber Slnftaít, 2 Sabre in Prima, Beruf noch unbeftimmt.

(Sari Bol^, au§ (adfonlanfe gebürtig, 17 j SaȘr alt, eoangelifdier (Sonfeffion, 
SaȘr auf her Slnftalt, 2 SaȘre in prima, mill ftubiren.

Ätto ýenfel, auß Sßongromiec gebürtig, 19j Sabr alt, eüangeiif$er (Sonfeffion, 
10 Sabre auf ber Slnftalt, 2 Sabre in prima, ¿um РіаіфіпепЬаи.
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©mil ©alofdrin, auê ¿Bromberg gebürtig, 181 Sal;r alt, mofatf$er ¿Religion, 8| 
Տօէք auf ber ¿tlnftalt, 2 Salare in Prima, roili ftubiren.

©rid) ¿¡Seift enborn, auê ^alBerftabt gebürtig, 19 Յսէրօ alt, eoangetífcber ©on® 
feffion, 4| SaȘr auf ber ílnffalt, 2 Sabre in ¿Prima, juin Plafdfinenbau.

Շ tio ¿Bell a (է, artă ¿Bromberg gebürtig, 18 Sabre alt, eoangeíifdjcr ©onfeffion, 9՛ 
Յօէր auf ber ¿Änftalt, 2 Sabre in "prima, gum S teuer f ad).

y e Itr dl ab m, auê grieberitenhof bei ¿Berlinden gebürtig, 17 չ Salir alt, euange- 
lif$er ©onfeffion, 5-1 Ցցէր auf ber Stlnftalt, 2 Sabre in Prima, jur Oeťonomie.

£)tto ¿Brofemann, auê ¿Bromberg gebürtig, 18 Յօէքտ alt, enangelifdfer ©onfeffion, 
51 Տօէր auf ber 5lnftalt, 2 Sabre in prima, յաո Poftfad).

Sßegner erhielt baê präbicat: „vorjüglid) bcftanben"; Agente unb Apenfel hatten: 
„gut beftanben"; bie übrigen : „genügenb beftanben".

$luf;erbem mürben jmei ©rtraner, Subroig Sabr unb ©eorg Sd)ulpe, geprüft unb 
erhielten baë Beugnifi ber ¿Reife.

V,. ЭДр ^parate.

ÿiir baê p^ftfaltfc^e (Sabinei ivurb'e angejdßafft: 1 ©lectroffop mit ЗяшЬопііфег 
Saute, 1 pneiimatif-$e8 ^eucrgeug, 1 Sangentenbuffole, 1 elect-і[фе $Іа;фе mit beweglichen 
Belegungen, I Bobnenbergerflțeâ ЗЛаіфіпфеп, 1 .ÿeber mit Saugrobe, 1 frangofifrôer Scbrau= 
ЬепіфЩеІ.

Յո Begebung auf ble n a t n r g e ; ф i ф 11 i ф e n Sammlungen wirb ßeroorgeßoben, 
baß bie in ber Umgegenb Doit Bromberg gefunbenen Berfteinerungen յս einer befonberen 
Sammlung vereinigt werben finb, unb baß außer ѵегіфіеЬепеп (Sorallen, Strabítbieren, 
SJîoIluêfen, verfeinerten folgern, аиф foígenbe tntereffante Stírete berfelben einveríeibt ivor= 
ben finb: cin Strict fDtammutßgaßn, übergeben vom -õerrn ©arten Ingenieur SB о ermann, 
2 ՓոէքէքՓ^օֆոր rom ýerrn Sebrer ÎÜtinarêfi.

©efebenft mürbe ferner rom Quartaner Buffe ein Podiceps suberistatus, теіфег bom 
ýerrn ©elbgießermeifter Bartom in feiner anerkannt gefeierten äßeife auâgeftopft worben ift.

§ür bie geßrerbibliotßef tourben u. 91. angeßßafft: Boeggeratb 8еЬгЬиф ber 
9)lat hematit; %aêb en ber, Sïnfangêgrünbe ber beîcbretbcnben ©eometrie; ý u b e r, ШіефапіГ ; 
fPoßlfe, barfteííenbe ©eometrie; $ß. Schilling, ,yanb= unb 8е^гЬиф für 9táturalienfammler; 
Bießßoff, Вогіфиіе ber ՋէՓէէսոքէ; ýoffmann, пеи^офЬеіЩфе ©rammatif; 8фті$, 
©ncfclopabie bеё р6іІоІоді>’феп StubiumS ber neueren 8ргафеп; Génin, lexique comparé 
de la langue de Molière; Baskerville, poetry of Germany; Dîobolêfi), քրոոցօքէքՓօ pociit; 
gu cian, überlebt von Sßielanb; Bergiïiuê ed. gabenńg, Vlriftopßaneë ed. Aoá, giviud 
ed. SBefßenborn, lutагф ed. Rutten; Bormann, ՏՓս1էսոհօ; Sd)äfflc, ^rational- 
őfon omie; gübf e, ©efcbtdite bor ВгфіІеІ tur ; ^ortfeßungen von: Stießt, (Ventralblatt für ben 
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Untcmcbt; Я o b er ft е in, beutle giteraturgef фіфіе ; SȘatfpeare von Seltttê; beê Зігфіѵ’ё 
bet neueren «Sprachen von fertig u. 31. m..

ОіеіфспН würben von einem tyolfen 9Jlinifterium ber geiftlicÿen, Unterrichts = unb 99Խ 
bicinal = Slngelegenheiien: Oenfmalc beutfdjer Bautunft von Dr. (Srnft dürftet, ճհ. 6; von 
bet Ci. <S. Bcittler іфеп Bitófhanbliing (ß. Лоф) in Bromberg: niedrere ©фпІЬііфег für 
ärmere ©фйіег; von Herrn ВифІшпЬІег ՅէրօոքօԷո: ßeo, ®е|фіфіе von Station 33b. 1 — 4, 
Zeitiger, ®е)фіфіе be§ ÄurftaateS unb Йшіідгеіфё ®аф)еп; von .perm (Sonfiftorialratb 
D. -stomberg: Vocabularius breviloquus cum arte diphthongandi, punctuandi et accentuandi 
auct. Guarino Veronensi. Fol. impress. Argent. 1488.

5 ti т ben ® е|апдипіеггіфі würben սսցօքՓօքքէ: SȘorftimmen von Ä г а up unb 
äööber, Нгфііфе (SȘorgefânge; SBoȘIfaȘrt, Borfd)ule ber Harmonielehre; Rr. Ałreuft, ßte= 
ЬегЬиф; (S՜. Ä «h n, breiftimmige Sugenblieber ic.

Sie ®d)üler=Bibliothet beftanb gu Oftern 1860 auë 1719 Bänben unb ift bis 
jeM auf 1836 vermehrt worben, wetów in bref ЗІЬфеіІипдеп ѵегфеііі waren. Sn ber erften 
(für Wma, Qber=Secunba, Unter = ®ecunba) befanden fid) 750 Bűnbe, in ber ¿weiten ♦ 
(für Sertia unb Quarta) 543, in bet brüten (für Quinta unb (Septa) 543. Sie einzelnen 
■ЗІЬфеіІипдеп würben von ben Herren Oberlehrer .peԻeI, Oberlehrer Dr. ®фц(е, ВеаффиІ= 
lehret B n n b f d) u verwaltet.

Зіиф bie S фи lb йф et ¿um ©ebrauâ für ärmere Schüler ftnb angemeffen vermehrt 
worben.
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iViontüß шіЬ Smiftdß, ben 25. ішЬ 26. SRiirj, уоп 9 Ubr Wîorgené.

30ŕ p n t a g , ծ с к 2 »♦ ՛??? ä r Հ.

foertia Coei. b. 
Êfltia Coet. а. 
llntrr-Srauiía.

©bfr-Srcuuba.

ÿritlKL

gátéin : Dr. Sotting. 
(Geometrie : Dr. S d) u l y. 
■granjöfifdj: Dr. Sont n g. 
(ȘJeograpljie: .peitel, 
granjôfifd): Dr. Щ e t ga ni).
®e¡(bid)te: $І£еІ.

erf p ecti v t f d; её Зеіфпеп: Sßolff. 
gngltfd): Dr. SB ei ga n b. 
9Jtatl;eniatifd)e țpl^fit: BeȘmdnn. 
Seutfd): Ser Stredov.

cántfafluitg bei ^ßiturieiifen.

ճէխււց itr tril c n SiiuicliInlȚc.

© i e n ft a g , b 

Öorfdjulkíalfe и. 
ï)ûrfd)iilklnf)c 1 
Serta Coet. b.
Serta Cóet. a. u. b. 
Serta Coet. a. 
(Quinta Coet. b. 
(Quinta Coet. a. u. b. 
(Quinta Coet. a. 
(Quarta Coet. b. 
(Quarta Coet. a. u. b. 
(Quarta Coet. a.

см2 ti. Söt ձ r $♦

¡Reinen: žBraun. 
Seutj'd; : .%empte. 
®eograpí?ie: «fpinj. 
gátéin: 'Ж enni aff.
Іііефпеп: SSnitbfфи. 
gatein : U ï ri ф. 
9іаіигде)фіфіе: ŕ)inj. 
3)6սէքՓ: ® фпгіЫ. 
®е|фіф!е: Dr. grogne. 
Religion: Srel). 
^րօոչօքէքՓ: Dr. kleinert

^rolie^eidjiningen werben ап beiben ^agen ansfiegen.
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Der Unterricht für Ьаз ătiintci-Semeftcr îvirb ШІШіѵоф, ben 27. 9)էձրչ, mit ber 
Pertheilung ber Senfuren itnb ЭДііфеіІипд ber SJerfefcungen gefdjloffen. Die Senfuren muffen 
nad) ben perien ben .perron Älaffenorbinarien mit beit Unterfc^riften bet Stiern ober %r= 
mûnber vorgegeigt toerben. Ofacbverf efungen finben піфі ftatt.

Der Unterricht für bas Sommer=®emefter beginnt Donncrftag, ben 11. 5(pril, früh 
9 Uhr.

3ur Prüfung unb Snfcription neuer ßöglinge wirb bet Unterzeichnete am Dienftag 
unb 9)Htttoo<h, ben 9. unb 10. 3ipriï, 3Sormittagê non 9—13 Uhr im Scíjullocate gu 
fprechen fein. %ür auswärtige Stiern wirb bemerft, bah à11 beit Sßebingungen ber 'Xufnabme 
bie Sßahl einer SSobnung gehört, iveidre bic 3uftimmung beS Directors bat.

d, derber.

f 
1


