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Marek lzydorczyk w domowej galerii, Ktobuck 2013 r.
Marek Izydorczyk at home gallery, Ktobuck 2013.



Mtodziennczy Manifest Malarstwa lzydorczyka

GARARIUSZ

Dziato sie to w odlegtej przesztosci,

kiedy rzadzit wielki niszczyciel sztuki Garariusz.
Na malarstwo i rzezbe byta kara smierci,

ktéregos$ dnia Barbarian sie zbuntowat

i zwielka armig podazyt do wielkiej twierdzy.
Garariusz pewny swego wyzwat Barbariana

na pojedynek na farby i pedzle w malowaniu.
Barbarian pochwycit pedzle i malowat Garariusza.
Garariusz zeztoscit sie i wpadtw furie,

Gdy Barbarian powalit go na ziemie i darowat mu zycie.
On uciekt do mrocznego lasu.

Zapanowata 1000-letnia chwata sztuki.

(Wojownik sztuki, reportaz TV Polonia, 1999)



Beriusz, Barbarian styl, 2009-2010 r. Obraz olejny na pi6tnie.
Beriusz, Barbarian style, 2009-2010. Oil painting on canvas.



Youth Manifesto of Izydorczyk Painting Art

GARARIUSZ

This happened in a distant past,

when Garariusz ruled, the great destroyer of Art.
Painting and sculpting were punishable by death.
One day Barbarian rebelled

And with a great army went to the mighty fortress.
Garariusz, confident of himself, challenged Barbarian
to a duel with paints and brushes.

Barbarian took up his brush and painted Garariusz.
Garariusz grew angry and became furious,

When Barbarian knocked him to the ground and spared his life
Garariusz fled into the dark forest.

The glory of Art began its 1000 year rule.

(The Warrior ofArt, documentary of TV Polonia, 1999)



Wojna w wymiarze Barandiuz, Barbarian styl, 2000 r.
Obraz olejny na ptétnie.
The War in dimension of Barandiuz, Barbarian style, 2000.
Qil painting on canvas.
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SLOWO WSTEPNE

Mozliwos$¢ napisania oraz zebrania réznorodnych materiatdw do tego pierw-
szego opracowania ukazujacego sylwetke i namiastke tworczosci polskiego mala-
rza, Marka lzydorczyka, jest dla mnie wielkim zaszczytem.

Zalezato mi, by ta publikacja przyblizyta tworczosé i zycie skromnego miesz-
kanca Ktobucka szerszemu audytorium, takze poza granicami Polski.

Jako historyk staratem sie, by praca miata charakter multi-dokumentu, ktéry
w przysztosci mégtby postuzy¢ jako Zrédto historyczne dla dalszych badan bio-
graficznych. Tre$¢ opracowania opartem o reportaz TV Polonia, artykuty praso-
we, prywatne wywiady, wlasne spostrzezenia oraz o niezalezne opinie ekspertow,
przyjaci6t i znajomych Malarza.

Korzystatem takze z nielicznie zachowanych dokumentéw z domowego archi-
wum Artysty. Bez watpienia Marek lzydorczyk jest malarzem kontrowersyjnym,
w ktérym drzemie moc geniuszu. Nieskazony zadnym ukierunkowaniem aka-
demickim, wychodzi naprzeciw powszechnie przyjetym szablonom malarskim,
ktére w jego opinii zabijajg indywidualnos¢ i dusze artysty.

Ogolnie Marka lzydorczyka ocenia sie jako cztowieka wysoce utalentowa-
nego, o szerokim i niewykorzystanym potencjale twdrczym. Ponadto méwi sie
0 Malarzu z Ktobucka, ze jest tworcg nowatorskiego stylu malarskiego, ktérego
nie sposob jednoznacznie okredli¢ i zaklasyfikowaé. Jego prace zaczynajg cieszy¢
sie coraz wigkszym zainteresowaniem i uznaniem. Kilka lat temu w prasie otwar-
cie napisano, ze lzydorczyk jest jednym z najbardziej utalentowanych malarzy
w Polsce. (Hasik M.: 2011, nr 41, s.8)



PREFACE

In this short publication | have collected and edited a variety of sources in
order to present the personality and a sample of the art created by Polish artist,
Marek lzydorczyk. It is a great honour for me. My main goal was to familiarize
the foreign reader, with the art and life of this humble inhabitant of Ktobuck.

As a historian, | wanted this work to have the gualities of a multi-document,
testament which in the future might serve as a historical source for biographical
research. The content of this study is based on reports for TV Polonia, newspa-
pers’ articles, personal interviews, my own observations and the independent
opinions of experts, friends and acquaintances of the painter.

I also used a smali number of documents which survived in the domestic
archive of the artist. Marek lzydorczyk undoubtedly is a controversial painter
who shows glimpses of genius. With his non-academic background, lzydorczyk
stands against commonly accepted painting standards which in his opinion Kkill
individuality and the soul of an artist.

In generat lzydorczyk is perceived as a highly gifted person with a wide and
untapped creative potential. Moreover, it is said about the painter from Ktobuck,
that he is a creator of an innovative painting style, which cannot be clearly identi-
fied and classified. His works are attracting more interest and great appreciation.
A couple of years ago it was openly written in the press that Izydorczyk is one of
the most talented self-taught painters in Poland. (Hasik M.: 2011, No 41, p.8)
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Ktobuck, 2010-2011 r. Obraz olejny na ptétnie.
Ktobuck, 2010-2011. Oil painting on canvas.

W OKOWACH MtODOSCI

W potudniowo-zachodniej Polsce, na pagoérkowatym fragmencie Wyzyny
Woznicko-Wielunskiej rozcigga sie malowniczo potozony Kiobuck. Obecnie
miasto potozone w poblizu Czestochowy znajduje sie w granicach wojewo6dztwa
Slaskiego. (Program Rozwoju Subregionu 2009, s.2-5)

Centrum os$rodka miejskiego wyznacza niewielki czworokatny rynek, ktory
swa metryka siega czaséw Sredniowiecza. Tam wiasnie, przy rynku, znajduje sie
skromna galeria a zarazem malutkie mieszkanie jednego z najbardziej kontrower-
syjnych sposréd obecnie zyjacych polskich malarzy.

Marek Izydorczyk przyszedt na $wiat 12 stycznia 1967 roku w Czestochowie,
jako syn Wiadystawa i Marianny z domu Fryga, a wychowywat sie w Ktobucku.
Dziecinstwo miat bardzo burzliwe, o czym woli szerzej nie wspominac.

Juz od najmiodszych lat wykazywat zdolnosci plastyczne i zamitowanie do
sportu. Pierwsze jego prace zaprezentowano w Miodziezowym Domu Kultu-
ry w Ktobucku, gdy chodzit jeszcze do przedszkola. Wraz z rodzicami mieszkat
w niewielkim szeregowym domu w Klobucku przy ulicy Rynek 11. Mieszkanie
Izydorczykow sktadato sie zdwoch matych pokoikéw i pseudo-kuchni. Dwa tylne
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okna wychodzity na niewielki ogrddek, ktérego centrum wyznaczata drewniana
szopa. W niegj dorastajagcy Marek urzadzit sobie sitownig, gdzie mégt odreagowy-
wac swoje problemy. Juz od najmtodszych lat byt bardzo ambitny i zamierzat zo-
sta¢ mistrzem $wiata w sportach sitowych, w szczegdlno$ci w wyciskaniu na faw-
ce. Jak sam wspomina, bez wspomagania dopingowego dochodzit do rezultatu
140 kg, sam wazgc okoto 70 kg. Z takiego wyniku byt bardzo dumny. W latach
osiemdziesigtych XX wieku brat udziat w Miedzynarodowych Maratonach War-
szawskich, pét-maratonach typu ,Slezan” oraz w innych biegach ulicznych. Cze-
sto zajmowat wysokie miejsca, co odzwierciedlajg liczne dyplomy i wyrdznienia
wiszace w jego mieszkaniu i pracowni.

Poza wychowaniem fizycznym uwielbiat plastyke, w ktdrej byt najlepszy w ca-
tej szkole. Zazwyczaj za swoje prace otrzymywat, wedtug poprzedniej skali ocen
(od dwoch do pieciu), ,pie¢ z plusem”. Innymi przedmiotami nie byt zaintere-
sowany. Do dnia dzisiejszego tego nie zatuje, gdyz ujecie przedmiotdw historycz-
nych i innych humanistycznych obowigzujace do konca lat 80. poprzedniego
stulecia nigdy go nie pociagato. Jako przykiad podaje Katyn, o prawde o ktérym,
fakty znane mu z relacji rodzinnych, wyktdcat sie na lekcjach historii ze swoim
nauczycielem i za co otrzymywat gorsze oceny.

Po ukohczeniu szkoty podstawowej podjat nauke w Zasadniczej Szkole Za-
wodowej w Ktobucku, ktéra miata przygotowac go do pracy operatora i montera
urzadzen RTV.

Wskutek splotu zdarzen losowych zamierzenia tego nigdy nie sfinalizowat. Po
pewnym czasie zatrudnit sie w Kiobuckim Zaktadzie Ustug Radiotechnicznych
i Telewizyjnych, gdzie przez 3 lata naprawiat telewizory. Ostatecznie porzucit
to zajecie, gdyz nie bylo jego powotaniem. W tym okresie zycia Marek dalej
uprawiat rézne sporty. Wciaz tez uciekat przed otaczajgcym go Swiatem, szukajac
drogi swojego zycia. Poza biegami nadal uprawiat sporty sitowe oraz otart sie
o karate. (lzydorczyk M.: relacja ustna, 2013)

Motywy z tych dyscyplin sportowych znalazty odbicie w jego najwczesniej-
szych pracach, ktére zachowaly sie juz tylko w reportazu TV Polonia: Wojownik
sztuki. (Wojownik sztuki, reportaz TY Polonia, 1999)

14



Marek lzydorczyk, 9 lat.
Marek Izydorczyk at the age of 9.



IN THE SHACKLES OF YOUTH

In the South-West of Poland, in the upland part of Woznicko-Wieluriska lies
picturesguely situated Klobuck. Nowadays, the city sited near Czestochowa is
located within the Province of Silesia. (Programme of Subregion Development
2009, p.2-5)

In the centre of the city sits a smali market square which dates back to the
Middle Ages. Near the market there is a modest gallery along with a little fiat
where one of the most controyersial contemporary Polish painters resides.

Marek lzydorczyk was born on 12th January, 1967 in Czestochowa, the son
of Wiadystaw and Marianna (from home Fryga). He grew up in Kiobuck. His
childhood was very turbulent but he prefers not to mention it widely. From an
early age he displayed artistic skills and a love of sport. His first works were dis-
played at the Youth Cultural Centre in Ktobuck when he was still in Nursery.

He lived with his parents in a smali terraced house in Kiobuck, 11 Rynek
Street.

Izydorczyk's family apartment consisted of two smali rooms and a basie
kitchen. Two rear Windows faced a smali garden, which had a wooden shed in its
centre. In this shed while growing up Marek built a gym, and there he was able
to hnd refuge from family feuds and problems.

From his earliest years he was very ambitious in his sport and he wanted to
become the World Strength Champion, particularly in the bench press disci-
pline. As he himself mentions, without resorting to power doping, he reached
the impressive figure of 140 kg, when his own weight was about 70 kg. He was
very proud of this achievement. In the eighties of the 1980s he took part in the
Warsaw International Marathons, the “Slezan” Half-Marathons and other road
running races.

He often gained high rankings, which is evidenced by the numerous diplomas
and awards hanging in his apartment and studio.

Apart from Physical Education he loved Art, area in which he was the best in
the whole school.

According to the Polish Scale of Grades (two to five) he usually received hve
plus for his work. He was not interested in other subjects though. To this day he
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has not regretted this neglect because the concentration on historical and other
humanities’ subjects which were continued until the last decades of the twentieth
centuries had never attracted him.

He remembers how he argued with his history teacher about the Katyn For-
est Massacre, trying to present the truth based on some facts known from family
relations, but as a result, he received worst grades.

After Primary School he enrolled in the Basic Vocational School in Kiobuck,
where he was to become of TV and radio engineer. As a result of a mishap this
plan was never realised. After a while he employed himself at Ktobuck Depart-
ment of Radio and Television Services, where for three years he was repairing
TYs. Finally he abandoned this occupation as it was not his vocation.

Throughout this period of his life Marek continued practising various sports.
Ali the time he was running away from the surrounding world, searching for his
own way of life. Apart from racing, he still practised strength sports and he also
tried karate. (Izydorczyk M.: Personal Interview, 2013)

Themes from these sport disciplines were expressed in his earliest works, but
those works are preserved only in the TV Polonia report: Warrior of Art.

(The Warrior of Art, documentary of TV Polonia, 1999)

Galiaton - rok, w ktérym zgasto stonce, 2011-2013 r.
Obraz olejny na ptotnie.
Galiaton - the year in which the sun faded, 2011-2013.
Oil painting on canvas.
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DO WOJSKA MARSZ

W drugiej potowie lat 80. Marek lzydorczyk zostat powotany do odbycia za-
sadniczej stuzby wojskowej. Zimg trafit na unitarke do Pleszewa (dzisiejsze woj.
wielkopolskie).

Po kilku miesigcach zostat przydzielony do Krotoszyna na stanowisko elektro-
nika i kinooperatora. Tam odpowiedzialny byt za stan techniczny sprzetu RTV
oraz za wyswietlanie filmow w putkowym Kinie. Szczeg6lng sympatiag darzy# fil-
my z gatunku science fiction i komedie. W wojsku wolne chwile wypetniat spor-
tem, uczeszczal na sitownie, grat w réznego rodzaju gry zespotowe. Jak to wiele
razy podkresla, pomimo niskiego wzrostu wyré6zniat sie w koszykowce. W Kro-
toszynie wraz z druzynag z kompanii zajat | miejsce w turnieju pitki koszykowej
oraz Il miejsce w jednostce wojskowej w wyciskaniu ciezarkiem (17,5 kg) az 110
razy, co jest dla niego do dnia dzisiejszego niezwykle cennym wspomnieniem.
(Izydorczyk M.: relacja ustna, 2013)

Na podstawie relacji matki zawartych w reportazu TV Polonia dowiadujemy
sie, ze listy z wojska otrzymywata nie pisane a malowane. Zdarzato sie tez, ze na
specjalne zamoéwienie swoich znajomych i kolegéw z wojska przyozdabiat lub
malowat dla nich koperty. (Wojownik sztuki, reportaz TV Polonia, 1999)

W tym okresie zycia malarstwo caty czas byto w nim uspione, zyt nim bardziej
w podéwiadomosci. (Izydorczyk M.: relacja ustna, 2013)



TO THE ARMY - MARCH

In the second half of the 1980s Marek lzydorczyk was appointed to serve in
the National Army Service. His first station was Pleszew (todays Voivodeship of
Greater Poland) where he arrived at winter time and served for a month.

After a couple of months he was assigned to Krotoszyn as an electronic
and cinema operator. There, he was responsible for the technical condition of
the radio and TV eguipment. During his military service he showed movies in
the regimental cinema. Science fiction and comedy movies were his favourites.
Ali free moments in the Army were devoted to sport, attending gym and play-
ing all kinds of bali games. He often recalls that despite his low height he stood
out in basketball. In Krotoszyn, with his company team he won the first place
in the army basketball tournament and second place in his regiment in an arm
bench press competition (17.5 kg for impressive 110 times), something which
is an extremely precious memory to him to this day. (lzydorczyk M.: Personal
Interview, 2013)

According to a relation of his mother, included in the TV Polonia documen-
tary, we find out that the letters she received from the army were painted, not
written.

In response to special reguests from his friends and colleagues in the army,
Marek decorated or painted envelopes for them. (The Warrior of Art, documen-
tary of TV Polonia, 1999) In that period of his life painting was not awaken yet,
but was living more in his subconscious. (lzydorczyk M.: Personal interview,
2013)
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Paranormalizm, 2002 r. Obraz olejny na ptétnie.
Paranormalizm, 2002. Oil painting on canvas.
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Syn marnotrawny, opatrzony komentarzem —
Inspiracji szukam w gazetach ,,\Wielcy Malarze!”, 2001 r.
Obraz olejny na ptétnie.

The Prodigal Son, accompanied by commentary -

I look for the inspiration in “The Great Painters!” newspaper, 2001.
Qil painting on canvas.
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NARODZINY MALARZA

Zblizajgc sie do 30. roku zycia Marek lzydorczyk doswiadczyt porazki
W sporcie, przegrywajac jeden z najwazniejszych dla niego maratonéw. Wtedy
tez, odczuwajgc brak sensu zycia, siegnat po alkohol i - w efekcie - doznat silnego
zatamania nerwowego. Dwa miesigce przelezat w 6zku, walczac z cierpieniem
i mentalng niemoca. Stojac na krawedzi zdrowia psychicznego, by nie oszaleg,
wstat i namalowatpozytywne mysli. (1zydorczyk M.: relacja ustna, 2013)

W Swietle artykutu prasowego Artysta siegnat po pedzel w 1994 roku, co
uratowato go od Smierci. W najtrudniejszych chwilach zycia, gdy nekany byt
depresja i zatamaniem psychicznym, uratowata go wiasna intuicja i instynkt sa-
mozachowaweczy, ktére zwrécity go ku sztuce.

Na poczatku lzydorczyk malowat drzewa, ktére staty sie motywem przewod-
nim w jego pierwszych pracach. One go uspokajaty, leczyly, koity chore nerwy.
Malarstwo okazato sie talentem odkrytym opatrznosciowo, ocalajacym w sposob
wrecz dostowny. Potem zaczat poszukiwaé innych inspiracji niz natura. Zaczety
pojawiac sie obrazy o tematyce religijnej. Jak podkreslit Malarz religia duzo dla
mnie znaczy. (Wrzalik K.: 2003, nr 48, s.l)

Stopniowo poprzez malowanie zaczat powracaé¢ do zdrowia. Byt to przetomo-
wy moment w jego zyciu. Jak sam moéwi, malarzem nigdy by nie zostat, gdyby
nie ta ,mentalna niemoc”. Wtedy, w podziece za powro6t do zdrowia, udat sie do
klasztoru na Jasng Gore i ofiarowat Matce Boskiej 14 swoich obrazéw. Tam tez
po raz pierwszy w zyciu udzielit dla jasnogorskiego radia wywiadu, opowiadajac
0 narodzinach swojego malarstwa. Poczatkowo Artysta malowat wylgcznie sam
dla siebie. Wszelkie sportowe ambicje, osobiste problemy, chwiejne stany emo-
cjonalne kompensowat malowaniem.

Nie majac kontaktu z $wiatem artystow i nauczycieli, zaczat systematycznie
kupowaé tygodnik ,Wielcy Malarze”. Bardzo szybko czasopismo stato sie dla
wschodzacego malarza-samouka ,,malarska Biblig” i wyktadnig $wiata inspira-
cji. Zaczat zaktada¢ zeszyty formatu A4, w ktérych trenowat szkice pod obra-
zy, w szczegolnosci uktady rak i rozne pozy ciata. Niekiedy sam sobie wytykat
w nich rézne btedy i dokonywat autokorekt, uzupetniajgc rysunki komentarza-
mi. Wszystkie treningowe szkice wykonywat otdwkiem. Zeszyty zawieraty studia
pod przyszte obrazy lub ich elementy.
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Malarstwo zaczeto go catkowicie pochtania¢. Malowidtami pokrywat prak-
tycznie wszystko w swoim mieszkaniu: $ciany, szyby oraz drzwi rodzinnego
domu. Jego prace malarskie zaczely zajmowac wszystkie pomieszczenia mieszkal-
ne, od sufitu do podtogi. Z powodu braku $rodkéw na zakup ptétna malowat na
papierze, a gdy i tego brakowato - siegat po makulature, malujac na tekturze. Nie
majac pieniedzy na farby malowat czasem tylko jednym lub dwoma kolorami,
prébujac tworzyé gamy réznorodnych odcieni. (lzydorczyk M.: relacja ustna,
2013)

Artysta przyznaje sie, ze jego prace na poczatku przepetnione byty licznymi
btedami, jednak nie poddawat sie i caty czas doskonalit swoj warsztat. Zadnych
prac nie wyrzucat, traktujac je jako odbicie chwili, bedace dowodem jego rozwo-
ju. Kazdego dnia walczyt z pté6tnem, by stawaé sie coraz lepszym. (Wrzalik K.:
2003, nr 48, s.l)
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THE BIRTH OF THE ARTIST

Just before his thirtieth birthday, Marek Izydorczyk experienced a demoralis-
ing sporting failure, losing out in what he considered to be one of the most im-
portant marathons. Feeling his life had now lost meaning; he turned to alcohol,
and ended up sufFering a severe nervous breakdown.

He spent two months in bed, fighting to overcome his mental suffering and
weakness. Teetering on the edge oF his mental health and trying not to lose his
sanity completely, Izydorczyk Forced himselF up and began to paint upliFting im-
ages. (lzydorczyk M.: Personal interview, 2013)

In the view oFone newspaper article, the Future artist picked up a paintbrush in
1994 and this saved him From death. In the darkest moments oFhis life, plagued
by depression, he was saved by his own intuition and instinct which drew him to
art. In the beginning lzydorczyk painted trees which became the main motiF in
his early work. They calmed him down and healed him spiritually.

Painting was a providential discovery, saving him in an almost literat way.
Later on, the fledgling artist started to seek other sources oF inspiration besides
nature. Religious themes started to appear in his work. lzydorczyk emphasised:
“religion means a lot to me”. (Wrzalik K.: 2003, No. 48, p.I)

Gradually, through painting, his health began to return. It was a turning
point in his life. lzydorczyk himselF conFessed that he would have never be-
come a painter except For his “mental infirmity”. In gratitude For the recovery
oF his health, he went to Jasna Gdra Monastery, ofFering up to Our Lady oF
Czestochowa Fourteen oFhis paintings.

There in Jasna Gora he was interyiewed on radio For the first time in his life
about his art. Initially, Izydorczyk painted only For himselF. In time all his sports
ambitions, personal problems and emotional difficulties were superseded by his
love oF painting. Not having any contact with the Formal world oFart and teach-
ers, he set out to teach himselF. He began to buy the weekly magazine, ‘ The Great
Painters’, regularly. This publication guickly became a ‘painting bibie’ For him, as
well as a wellspring oFinspiration. He also practised sketches under paintings, in
particular poses oFhands and different body postures in A4 notebooks, reproach-
ing himselF For his mistakes, making corrections and annotating drawings with
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comments. Ali training sketches were done in pencil while notebooks contained
studies for future paintings or their components.

Painting began to absorb lzydorczyk completely. Practically everything in his
apartment - walls, Windows and doors were covered with his artwork and all his
living space was occupied by his paintings too, from floor to ceiling.

Due to a lack of money for spending on the purchase of canvas, lzydorczyk
painted on paper, and when he ran out of this, he used wastepaper and pained
on a cardboard. Not having enough money for paints either, he used only one
or two colours and tried to create a range of different shades. (lzydorczyk M.:
Personal interview, 2013)

The artist admits that at the outset his works contained many mistakes, but
he never gave up and he laboured to perfect his craft.

He never threw away any of his creations, as he regarded it as a reflection of
the moment and evidence of his development. Izydorczyk strove every day on his
canyases to make progress and become better. (Wrzalik K.: 2003, No 48, p.I)

Marek lzydorczyk w swoim mieszkaniu w Ktobucku.
Zdjecie wykonano na poczatku XXI1 w.
Marek lzydorczyk in his apartment in Kiobuck.
The picture was taken at the beginning of the twenty-first century.
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Heavy metal, 2001 r. Obraz olejny na ptétnie.
Heavy metal, 2001. Oil painting on canvas.
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Marek lzydorczyk wraz z matka w czestochowskim mieszkaniu.
Zdjecie wykonano na pocz. XXI w.
Marek lzydorczyk with his mother in Czestochowa apartment.
The picture was taken at the beginning of XXI century.

EWOLUCJA TWORCZOSCI

Pierwszg wielka fanka malarstwa stata sie matka. Twierdzita, Zze im wiecej wpa-
truje sie w jego obrazy, tym coraz bardziej sie jej podobaja. (Wojownik sztuki,
reportaz TV Polonia, 1999)

Z czasem grono wielbicieli zaczynato sie stopniowo powiekszaé, lecz niewielu
poczatkowo powazanie traktowato jego tworczosé z powodu braku wyksztatcenia
plastycznego. Samemu Artyscie nigdy nie zalezato na korektach czy lukratywnych
znajomosciach. Zdarzato sie, ze podczas spotkan z ekspertami posiadajgcymi
stopieh naukowy profesora czy doktora, nie przyjmowat ich krytyki, wdajac sie
z nimi w stowne utarczki, czym zrazat do siebie wptywowych ludzi. Na jednym
ze spotkan, podczas sprzeczki z goszczacym u niego akademickim ekspertem ma-
larstwa, opuscit mieszkanie i godzinami widczyt sie po miescie.
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W wywiadach Marek lzydorczyk czesto podkresla, ze nigdy nie lubit ,profe-
soréw” i narzucanych przez nich szablonéw oraz sztywnych wzorcéw malarskich.
Wyznaje, ze niepotrzebni mu sg teoretycy czy instruktorzy, gdyz jest Swietnym
malarzem. Z drugiej strony skrywa gleboki zal do swoich nauczycieli, ze —jako
dla najzdolniejszego dziecka z catej szkoty —nikt nie zadbat o jego rozwdj i dalsze
ukierunkowanie. Artysta uwaza, ze za zycia umart dla sztuki. Podkresla, ze nie
zyje w spoteczenstwie, lecz w malarstwie. (Izydorczyk M.: relacja ustna, 2013)

Woykitadnia jego pogladéw odbita sie w autorskim stylu malarskim zatytuto-
wanym ,Barbarian”, ktéry z czasem ewoluowat w ,,Science Fiction Colour”.

Jak podata jedna z czestochowskich gazet, styl ten jest mieszankg surrealizmu,
ekspresjonizmu i impresjonizmu z domieszka inwencji wiasnej. To wkasnie z tego
tworczego ,,koktajlu” wytonit sie autorski styl mieszkanca Ktobucka. (Hasik M.:
2011, nr 41, s.8) Barbarian byt stylem a zarazem i fikcyjng postacig, ktéra wal-
czyla o to, by sztuka nie umarfa. (lzydorczyk M.: relacja ustna, 2013)

Przez do$¢ dhugi czas powstawat cykl obrazéw w tym stylu. Wymieni¢ tu-
taj mozna m.in. Kossakowie i Barbarian, Krajobraz Barbarian i pewnos¢ siebie,
Melancholia Barbarian, Krzyk Barbariana, Malarskie Panstwo Barbarian i inne.
(Lubczynska A.: 2007, nr 28, s.8)

W stylu Barbarian pojawiaty sie motywy ze $wiata paranormalnego, sciene fic-
tion oraz elementy gier komputerowych. (lzydorczyk M.: relacja ustna, 2013)

W tym okresie twdrczosci powstat tez szereg obrazow z cyklu ,wielcy malarze”
jak np. Jacob Jordaens, Jacek Malczewski, Piotr Michatowski, Claude Monet,
Diego Velazquez.

Przed 2007 Marek lzydorczyk posiadat juz w dorobku liczne abstrakcije,
impresje, portrety i autoportrety. Jak podawata wtedy lokalna gazeta, w jego
tworczosci natkna¢ sie takze mozna bylo na szereg obrazéw nawigzujacych do
kubizmu. Prace zazwyczaj byly zbitkg réznych kanondéw artystycznych, gdzie
trudno byto uchwycic¢ jeden dominujacy kolor. (Lubczynska A.: 2007, nr 28, s.8)
W cyklu obrazéw Barbarian dochodzito do pojedynkéw na farby i pedzle z wiel-
kim, wrogim i niszczycielem sztuki Garariuszem. Ostatecznie wygrywat Bar-
barian, by na $wiecie zapanowata 1000-letnia chwata sztuki. Poprzez bajeczng
posta¢ Barbariana, ktora w niektérych pracach jest czysta personifikacja Mar-
ka lzydorczyka, chciat zamanifestowac i wyrazié¢ przekonanie, ze o sztuke trzeba
walczy¢ i nalezy jg ustawicznie rozpowszechnia¢ na catym globie. Zdaniem Arty-
sty na $wiecie mamy do czynienia ze zjawiskiem stopniowej agonii sztuki. Dzieje
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sie tak dlatego, ze plastyka jako przedmiot w szkotach jest niedoceniana i trakto-
wana marginalnie. Skutkiem tego jest postepujaca analfabetyzacja, przejawiajgca
sie nie tylko w samym tworzeniu, ale i w odbiorze sztuki.

Mieszkaniec Ktobucka ustanowit réwniez herb dla swojego malarstwa. Sktada
sie nan pedzel, miecz i gatazka z lis¢mi. Te trzy elementy symbolizujg malarstwo,
walke i rozkwit sztuki. Z czasem w mass mediach Artysta samouk otrzymat przy-
domek Wojownika Sztuki. Wyznat, Ze jego zycie to nieustanny bdj i pogon za
doskonatoscig, ktdrej celem jest rozwoj i walka o rozkwit sztuki. (Izydorczyk M.:
relacja ustna, 2013)

Marek lzydorczyk jest do$¢ ptodnym malarzem. W artykule prasowym po-
dano, ze przez okoto 10 lat tworczosci namalowat ponad dwa tysigce obrazow.
Chwyta za pedzel zawsze, gdy czuje takg potrzebe duchowa. (Lubczyhska A.:
2007, nr 20, s.5)

29



Miasto paranormalne, Science Fiction Colour styl, 2000 r.
Obraz olejny na ptotnie.
Paranormal City, Science Fiction Colour style, 2000.
Qil painting on canvas.
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THE EVOLUTION OF
MAREK I/'YDORC/YK S ARTWORK

Marek lzydorczyks mother became the first great fan of his art. She said that
the more she looked at his paintings the more she liked them. (The Warrior of
Art, documentary of TV Polonia, 1999)

As time passed, the number of his admirers grew, but only a few regarded
his work as worthy of serious consideration, owing to his lack of formal artistic
training. The artist himself never cared for art critics nor indeed did he try to
court wealthy supporters. He often guarrelled with academic art experts at meet-
ings and refused to accept their criticism. Unfortunately, both his behaviour and
generally hostile attitude towards academic critics discouraged influential people
from championing him. During one heated argument with an academic expert,
he stormed out of his apartment and wandered through the city for hours until
he had calmed down. By way of an explanation for his dislike of academic ex-
perts, Marek lzydorczyk freguently points out in interviews that he dislikes the
attempts of these “professors” to impose rigid standards and views on art. He
confidently declares that he does not need the acclamation of theorists or in-
structors because he considers himselfas a successful painter. Yet at the same time
he harbours a deep bitterness towards those teachers who neglected his artistic
talent and offered him little encouragement to develop it further, even though he
was the most gifted child in the whole school.

The artist thinks of himself as like being dead in the way he does not belong
to ordinary society, but instead he lives in his art. (Izydorczyk M. : Personal In-
terview, 2013)

This interpretation of his role has been reflected in the style of painting by
the artist, which has become known as “Barbarian”. (More recently this style has
evolved into another, “Science Fiction Colour”.)

One of the Czestochowa newspapers has described his style as a mixture of
surrealism, expressionism and a touch of his own creativity.

From this creative cocktail has emerged a distinctive style of painting from
this resident of Ktobuck. (Hasik M.: 2011, No. 41, p.8)
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The name ‘Barbarian’ itself refers to both this early style and a fictional charac-
ter that fights for the survival of art. (Izydorczyk M.: Personal Interview, 2013)

A series of paintings in this style were painted over a period of time. Included
in the group are such works as ‘Kossaks and Barbarian, ‘Barbarians Landscape
and Confidence’, ‘Barbarians Melancholy’, ‘Scream of Barbarian, Barbarians
Painting State’ and others. (Lubczynska: 2007, No. 28, p.8)

In Izydorczyks Barbarian works, motifs from the paranormal world and sci-
ence fiction appeared alongside elements from Computer games. (lzydorczyk M.:
Personal Interview, 2013)

During this period the painter also created a series of paintings inspired by
those artists like Jordaens, Jacek Malczewski, Piotr Michatowski, Claude Monet
and Diego Velazquez, whom he called “The Great Painters”. Before 2007 Marek
Izydorczyk included numerous abstractions and impressions as well as portraits
and auto-portraits in his artwork. According to information in a local newspaper
at this time, among his works were a series of paintings referencing Cubism.

However his works were usually a mixture of elements from different artistic
movements and it was difficult to identify one dominant style. (Lubczynska A.:
2007, No. 28, p.8) In the seguence of paintings forming the Barbarian Cycle
we can see duels fought with paint and brushes between Barbarian and his arch
enemy, Garariusz, the destroyer of art. Eventually, Barbarian emerged as the vic-
tor in this struggle and as a consequence, art could reign gloriously on Earth for
one thousand years. Through the medium of the fantasy figure of Barbarian,
which in some paintings is a elear personification of Marek lzydorczyk himself,
the artist sought to demonstrate and express his conviction that there is a need
to hght for art, and ensure its dissemination throughout the world. According to
Izydorczyk, we have to deal with the contemporary phenomenon of the gradual
undermining of art. The reason for this is the undervaluing and marginalisation
of art as a subject in schools. This in turn has given rise to an inereasing artistic
illiteracy which manifests itself not only in a reduction in creativity, but also in
the lukewarm reception afforded to art in society at large. This famous Ktobuck
resident chose an emblem for his art which consisted of a sword and a smali
branch with leaves. Ttiese three elements symbolise painting, fighting and the
flourishing of the arts. In the course of time the media gave the self-taught artist
the title ‘The Warrior of the Art.” He confessed that his life as an artist is a never
ending struggle to achieve perfection and in the process, cultivate and promote
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the flowering of art. (lzydorczyk M.: Personal Interview) A newspaper article
in which it was reported that Marek lzydorczyk has created over two thousand
paintings in ten years evidences the fact he is a prolific painter. He grabs a brush
whenever he feels a spiritual need. (Lubczynska A.: 2007, No.20, p.5)

Swiat b39, Science Fiction Colour styl, 2007-2012.
Obraz olejny na ptotnie.
World B39, Science Fiction Colour style, 2007-2012.
Oil painting on canvas.
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RZECZPOSPOLITA POLSKA
Minister Kultury
i Dziedzictwa Narodowego

Bogdan Zdrojewski

(Pan

M aref*lzydorczyfj,

Wielce Szanowny (Panie!

Mam prawdziwag satysfakcje i przyjemnos$¢przyznac¢ Panu - w uznaniu

Panskich zastug dla kultury polskiej -

Nagrode Specjalng
w toysokpsci 8 tysiecy ztotych

Prosze przyja¢, wraz z serdecznymigratulacjamiz okazjijubileuszu
15-lecia Panskiej dziatalnosci artystycznej, zyczenia dalszych sukeeséw w pracy

twérczej oraz wszelkiejpomyslnosci w zyciu osobistym.

Z powazaniem

C /

Warszawa, maj 2009

Dyplom Ministra Kultury i Dziedzictwa Narodowego
dla Marka lzydorczyka, Warszawa, 2009 r.
Diploma of the Minister of Culture and National Heritage
for Marek lzydorczyk, Warsaw, 2009.
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DALSZE DZIEJE | TWORCZOSC

W pierwszej potowie lat 90. XX wieku Marek wraz ze swojg mama przepro-
wadzit sie do Czestochowy. Zamieszkali razem w kamienicy przy ulicy Pitsud-
skiego. W tym tez czasie umiera jego ojciec.

Wschodzacy malarz, borykajacy sie z problemami natury emocjonalnej i ukta-
du nerwowego, przezywane cierpienia uzewnetrzniat nie tylko w obrazach, ale
i w komentarzach dodawanych na rewersach swoich prac.

W 1999 roku TV Polonia zrealizowata o nim reportaz: Wojownik sztuki.
Réwnolegle emitowano takze cykl o Beksinskim. (LubczynskaA., 2007, nr 44, s.8)

Pomimo chwilowego rozgtosu $wiat szybko o nim zapomniat. Marek lzydor-
czyk nadal zyt i tworzyt, zyjac bardzo skromnie.

W czasie, gdy matka zachorowata —jak podaje lokalna prasa —powstat szereg
przepieknych ,ikon”. Ich inspiracja byto wiasnie cierpienie chorej mamy. (Lub-
czynska A.;, 2007, nr 20, s.5) Zdarzato sie, ze Artysta, nie majac zadnych $rod-
kéw na zycie, konsultacje lekarskie dla swojej rodzicielki gratyfikowat obrazami.
Rozdawat je lekarzom w podziece za dobre serce i ludzkie traktowanie chorej.

Wielkim oparciem w zyciu Marka lzydorczyka stat sie szachista Dariusz Go-
liszek. Czlowiek sSwiatty, wyksztatcony, ktéry wspierat go w najtrudniejszych
chwilach zycia. Wiele razy pomagat Markowi w opiece nad gasnaca, umierajaca
tnatka, a takze dodawat otuchy, gdy Artysta przezywat najciezsze chwile zatama-
nia. Przyjazn ta zaowocowata w jego wczesnej tworczosci szeregiem prac, gdzie
wiodacym motywem byty szachy. Obrazy te pdzniej wystawiane byty w Czesto-
chowie w Pogotowiu Opiekuiczym (1997 r.) i Domu Kolejarza (1998).

Do Kiobucka lzydorczyk powr6cit dopiero po $mierci ukochanej matki
w 2007 roku. Woweczas zwiazat sie z Bozeng Janus. Sg rodzicami dwdch corek —
blizniaczek. To wasnie w rodzinie odnajduje zrozumienie i wewnetrzne ciepto.
(Izydorczyk M.: relacja ustna, 2013)

W maju 2009 roku Artysta otrzymat od Ministra Kultury i Dziedzictwa Na-
rodowego, Bogdana Zdrojewskiego, nagrode specjalng wraz z dyplomem uznania
za zastugi dla kultury polskiej. Z czasem zaczeto podkresla¢ w prasie, ze Marek
Izydorczykjest uznawany zajednego z najbardziej utalentowanych malarzy modego
pokolenia w Polsce. (Anonim —Polska Dziennik Zachodni, 2011, nr 30, s.2)
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MORE OF MAREK IZYDORCZYK’S
LIFE STORY AND ARTISTIC CAREER

In the early 1990s Marek and his mother moved to a house on Pitsudski
Street in Czestochowa. Around this time also Mareks father died. The emerg-
ing painter, struggling with emotional and mental problems, externalized his
suffering not only in his paintings, but also in written comments which he was
putting on the reverse sides of his artworks. In 1999 TV Polonia made the docu-
mentary “Warrior of the Art” about Marek to coincide with the exhibition of the
‘Beksinski " series of paintings. (Lubczynska A, 2007, No. 44, p.8)

Despite the publicity, the world guickly forgot about him. Marek lzydorczyk
continued to work while living frugally. According to the local press, when his
mother got ill, Marek, inspired by her suffering, created a series of beautiful
icons. (Lubczynska A.: 2007, No. 20, p.5) Not having any money to pay for
medical consultations, Marek offered his paintings to doctors in gratitude for
their compassionate and treatment of his mother. Marek lzydorczyk found com-
fort through his friendship with Dariusz Goliszek, a chess player. This enlight-
ened and erudite man supported him through one of the most difficult passages
of his life, helping the artist care for his terminally ill mother, as well as consoling
the artist in times of crisis and mental difficulties.

This friendship also had an impact on Mareks early artistic creations in the
form ofa series of artworks with chess as a prominent motif. Later on these paint-
ings were exhibited at “Emergency Shelter” (1997) and at “Railwaymen House”
(1998) in Czestochowa. Following the death of his beloved mother, lzydorczyk
came back to Ktobuck in 2007. Shortly afterwards, he entered into a relation-
ship with Bozena Janus and he became the father of two, his twin daughters.
In his new family he found understanding and love. (Izydorczyk M.: Personal
Interview, 2013)

In May, 2009 the artist received a special reward for his contribution to Polish
Culture in the form of a diploma of recognition which was awarded by the Min-
ister of Culture and National Heritage, Bogdan Zdrojewski. A contemporary
source stated that Marek lzydorczyk is recognized as one ofthe mostgifted painters
of the young generation in Poland. (Anonymous - Polska Dziennik Zachodni,
2011, No. 30, p.2)
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Marek lzydorczyk wraz z calg rodzina.
W tle pracownia, a w gtebi mieszkanie, Ktobuck, 2013 r.
Marek lzydorczyk with his family.
In the background his studio and the apartment, Kiobuck, 2013.

PRACOWNIA

Swojg pracownie artysta zbudowat wiasnymi rekoma. Nowe drewniane po-
mieszczenie staneto na miejscu dawnej sitowni w jego ogrodku. Pomimo skrom-
n°sci i surowosci wystroju wnetrza, przekraczajac ten pr6g mozna przeniesc¢ sie
w bajkowy $wiat magii i fantazji tworczosci. Tam powstajg jego dziela... wsze-
dobylskie pedzle lezace w beztadzie na podtodzie, porozrzucane palety z farbami,
°brazy wiszace na $cianach i rozrzucone po podtodze stwarzaja niezwykty klimat,
batem w pomieszczeniu panuje wielka duchota i gorgczka, zimg —mréz. Moje
spostrzezenia po czesci potwierdza réwniez fragment reportazu Julii Liszewskiej
1Piotra Krasa.

37



Tuspedza cate dnie. Sciany zawieszone obrazami (podobniejak w domu Marka),
wszedziepedzle, kolorowapaleta malarska, stoiki, na sztalugach dwa zaczete obrazy.
Ogrzewania brak, minus 15 stopni i ostre zimowe stofice wpadajace przez przyku-
rzone okno. (Wigilijna opowies¢, 2009)

Teraz juz to sie zmienito, pomieszczenie jest ogrzewane. Malarz spedza tam
od 10 do 12 godzin dziennie. Sztuka, poza rodzing, jest jego Swiatem, bez kto-
rego nie umie zy¢. Malarstwo poza walorami ,terapeutycznymi” chroni go takze
przed pokusg siegania po alkohol. (Izydorczyk M.: relacja ustna, 2013)

Whnetrze pracowni, Ktobuck, 2013 r.
Inside the workshop, Ktobuck, 2013.
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THEWORKSHOP

Marek lzydorczyk constructed his artists studio himself, a wooden building
in the garden on the site. Despite the humble and Spartan nature of the struc-
ture, when visitors pass over the threshold they experience a feeling of having
entered a magical world of creative fantasy. Tell-tale signs of an artist at work are
to be seen everywhere —countless well used paintbrushes lie strewn on the floor,
palettes of paint of yarious levels of usage rest on tables and chairs and an amaz-
ing gallery of paintings hang from the walls. Here in this industrious atmosphere
lzydorczyks artistic.

In the early days the working conditions in the studio could be very trying:
during the summer the room became stiflingly hot while in winter the tempera-
ture plummeted below freezing point. My own observations in this regard are
backed up by the following description from Julia Liszewska and Piotr Krasa.
In thisplace he spends all his days - wallsfuli ofpaintings (like in Marek$ house),
brushes everywhere, colourfulpaintpallet, jars, and two startedpaintings on the ea-
sels, no heating, minusfifteen degrees and sharp winter sun shining through the dusty
window. (Christmas Carol, 2009)

Some changes in the artists work environment have occurred over time and
his studio is now heated. Izydorczyk spends between ten and twelve hours a day
there. Art, excluding his family, has become the most important thing in the
world to him and he has confessed that he could not live without it. He rec-
ognises too that painting has not only had a therapeutic benefit for him, but it
also protects from the temptation to reach for alcohol. (Izydorczyk M.: Personal

interyiew, 2013)
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PROCES TWORCZY

Artysta obrazy przygotowuje dostownie od podstaw, zaczynajac od samego
blejtramu. Drewniane listwy obrabia szlifierka, Kklei i zbija, nastepnie sam na-
cigga na nie ptétna, przytwierdzajac je matymi gwozdzikami. Obrazy wyposaza
w skorzane zawieszki lub uzywa do ich wykonania kawatki sznurkéw.

Szczeg6lng uwage przyktada do doboru farb i pigmentéw. Przed $niadaniem,
codziennie rano przez okoto godzine miesza wszystkie farby, z ktorych planuje
korzysta¢. Uzywa do tego od kilku do kilkunastu duzych palet z réznymi kolora-
mi. Niekiedy na jednej palecie komponuje tylko jeden odcien. Do dnia dzisiejsze-
go wielka wage poswieca studiowaniu barw. Uwaza, ze kolor stwarza mozliwosci
nieosiagalne dla innych Srodkéw wypowiedzi artystycznej i dlatego nie przestaje go
»SZlifowaé”. Zazwyczaj kazdg plame wygtadza i tworzy w innym odcieniu. Jest to
taki specyficzny styl, ktéry okresla kolokwialnie kolorem do nieskorczonosci.

Lubi uzywac zmiennych technik i eksperymentowac. Na niektérych obrazach
maluje bardzo ekspresyjnie i dokfadnie, a na innych wrecz przeciwnie. Czasem
wylewa farby na ptdtno i maluje grubo, a niekiedy bardzo oszczednie, pozosta-
wiajac charakterystyczne niedociggnigcia. (lzydorczyk M.: relacja ustna, 2013)

Zdarza sie, ze przemalowuje swoje stare obrazy nadajac inny wymiar moty-
wom wiodgcym. W ten sposob dochodzi do przemiany dzieta w dzieto. Fanta-
styka miesza sie z realizmem, co buduje interesujacg atmosfere niepokoju. (Lub-
czynska A.: 2008, nr 20, s.5)

Poza standardowymi przyrzadami zdarza sig, ze maluje szmatkg i palcami.
Kazda jego praca jest zawsze podpisana petnym imieniem i nazwiskiem. Niegdys$
na rewersie swojej twaérczosci pozostawiat odciski palcow z komentarzami, choé
nie zawsze bylo to regulg. Stanowity one naturalng forme autorskich stempli,
stajgc sie gwarantem oryginatu. Obecnie rzadziej juz to sie zdarza, gdyz ramy
i ptotno stempluje wiasng pieczatka. Nadaje obrazom takze wihasne numery. (lzy-
dorczyk M.: relacja ustna, 2013)

Wiekszos¢ swoich prac maluje z wyobrazni, jednak powstajg i takie, ktdre
sg owocem inspiracji dzietami wielkich artystow. Generalnie potrafi malowac
wszystko i czyni to w sposéb niekonwencjonalny. (Lubczyriska A.: 2007, nr 28,
5.8)
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Przygotowywanie blejtramu pod obraz, Ktobuck rok 2013.
Preparation of the stretcher, Ktobuck, 2013.
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THE PROCESS OF ARTISTIC CREATION

For Marek lzydorczyk, the creative process almost begins from scratch as his
very first task is to prepare the stretcher bars that will take his carwases. He cuts
wooden slats to shape with an angle grinder, and then glues and nails them to-
gether. After this he pulls on the canvas tightly, fhring it to the slats with smali
nails. Finally, he backs each framed canvas with leather or string to facilitate
hanging later. lzydorczyk takes particular care when selecting paints and pig-
ments. Every morning before breakfast he spends about an hour mixing all the
paint he plans to use. For this process he may use anything from a few colours
to several large palettes with difFerent colours. Sometimes he compounds only
one shade of a colour on a palette. He believes that colour creates opportunities
that are not available with any other means of artistic expression, so therefore he
never stops practising with it. Every colour is softened and blended into another.
This unigue style the artist describes colloguially as “with the colour to infmity”.
In addition, lzydorczyk likes to vary his painting technique and to experiment.
Some paintings are done expressionistically while others are done in a very con-
trolled style. Occasionally, he pours paint on the canvas and works quickly, but
at other times he applies paint thinly and evokes a feeling of shortcoming. (lzy-
dorczyk M.: Personal interview, 2013)

Sometimes the artist repaints his old paintings, adding a difFerent dimension
to his main themes. In this way he achieves something difFerent from one art-
work to the next. Fantasy is mixed with realism which builds up an interesting
atmosphere of anxiety. (Lubczynska A.: 2008, No. 20, p.5)

As well as the usual tools, lzydorczyk also uses cloths and even his fingers to
paint. Each of his works is always signed with his fuli name. He was known to
leave his fingertips, with comments, on the reverse sides of his works, although
this was not a hard and fast rule. These acted as a natural form of a copyright
stamp and a guarantee of the authenticity of the work. At present this is rarely
done as his canvases and frames are marked with a personal stamp. As an extra
precaution he numbers each of his paintings. (Izydorczyk M.: Personal interview,
2013)
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Most of Izydorczyks art springs from his imagination, but some is inspired by
the works of great artists. Generally he likes to free to paint anything he wants
and this he does in an unconventional way. (Lubczynhska A.: 2007, No. 28, p.8)

Warcraft 3, 2011-2012. Obraz olejny na ptotnie.
Warcraft 3, 2011-2012. Oil painting on canvas.

ULUBIENI MALARZE

Artyscie z Ktobucka niezwykle bliski jest Vincent van Gogh. Po raz pierw-
szy z pracami tego arcymistrza Marek lzydorczyk zetknat sie w ,Wielkich Mala-
rzach”. Wtedy, przegladajac jego dzieta, wzruszyt sie do tez Pierwsza gazeta, ktora
winie tak zainspirowata, to byli Wielcy Malarze i na niej byt van Gogh. Od van
Gogha zaczatem sie uczy¢ malarstwa, takporzadnie. Kupitem te gazete to az ptaka-
% ... takie wzruszenia, ze ktoSpotrafit tak malowac.
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Ponadto Vincent van Gogh jest bliski Malarzowi ze wzgledu na pewne podo-
bienstwa z zyciorysu, ktérych mieszkaniec Ktobucka otwarcie nie wyjawit. Do
dnia dzisiejszego ulubione farby to ,Van Goghi”...

Sposrod innych malarzy uwielbia Olge Boznanska, Canaletta, Paula Cezanne' a,
Jacka Malczewskiego, Jana Matejke, Piotra Michatowskiego, Claude'a Moneta,
Rembrandta, Tycjana, Diego Velazqueza. Dzieta tych artystow Marek lzydorczyk
wielokrotnie studiowat i starat sie rozwija¢ ptynace z nich inspiracje. W prze-
sztosci malowat cykle obrazéw przedstawiajacych Wielkich Mistrzéw $wiatowego
malarstwa. Wszystko, czego sie nauczyt, zawdziecza niezyjagcym wielkim mala-
rzom. (lzydorczyk M.: relacja ustna, 2013)

Z prasy dowiadujemy sieg, ze z twdrczosci Canalleta zachwycity go petne prze-
strzeni i architektonicznych detali weneckie zautki. Architektura byta tematem
jednej z jego wystaw w Kiobucku, w 2011 roku. Na ptdtnach krolowaty prze-
strzenie, niesamowita perspektywa, geometryczne budowle przeplatane elemen-
tami abstrakcji. (Koscielniak M. : 2011, nr 7, s.6)

Monet i inni, data nieznana. Obraz olejny na drewnie.
Monet and others, date unknown. Oil painting on wood.
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FAYOURITE PAINTERS

The Klobuck artist feels a close connection with Van Gogh. lzydorczyk first
encountered the great Dutch artist when reading The Great Painters magazine
and he was moved to tears after seeing his works. This wasfirst magazine that
was an inspiration to me —The Great Painters —and | met Van Gogh there. | started
learningfrom him. When I bought this magazine, I cried. | was deeply moved that
someone was able topaint in such a way.

Furthermore, Marek lzydorczyk feels a great affinity with Van Gogh because
of certain similarities in his own life story which he did not want to reveal. In-
deed his favourite painter up to the present time is Van Gogh.

Other painters whom he admires include Olga Boznarska, Canaletto, Paul
Cezanne, Jacek Malczewski, Jan Matejko, Piotr Michatowski, Claude Monet,
Rembrant, Titian and Diego Velazquez.

Marek lzydorczyk repeatedly studied the works of these painters, trying to
develop flowing from them inspirations. In the past he made series of paint-
ings with Grand Masters in the World of Art as a main theme. Everything he
bas learned, he owns to these late great masters of art. (Izydorczyk M.: Personal
interview, 2013)

We learn from press articles that he was delighted by Canalettos detailed
depictions of spacious Venetian alleyways. Architecture was the main theme of
one of his exhibitions in Ktobuck in 2011. On the canvases one is struck by the
use of space, the amazing command of perspective, and the fusion of geometrie
buildings and abstract elements. (Koscielniak M.: 2011, No. 7, p. 6)
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Kantor i Turbo, 2003. Obraz olejny na drewnie.
Kantor and Turbo, 2003. Oil painting on wood.

TWORCZOSC W OBECNYM OKRESIE

Tematyka jego obrazdw caty czas jest bardzo zréznicowana, jednak najblizsza
Artyscie pozostaje fantastyka. Najnowsza seria jego obrazéw to Kule. Cykl ten
ukazuje Swiat tuz przed katastrofg. Zawieszone w przestrzeni kule majg spas¢ na
kosmiczng Wenecje. Duza role w tworzeniu nastréjowosci odgrywa tutaj giebia
obrazu i réznorodne wariacje barw i odcieni a takze operowanie wrazeniem wie-
lowymiarowosci.

Czesto w wielowgtkowych obrazach ukryte sg postacie z najblizszego otocze-
nia, z ktérymi ktobucki malarz byt lub jest bardzo blisko zwigzany emocjonalnie.
W niektérych pracach mozna dopatrzec¢ sie roznych wcielen artysty a takze natra-
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fi¢ na postac jego matki. W okresach melancholii w obrazach dominujg ciemne
kolory i generalnie nie uzywa czerwieni.

Inne prace sg prawdziwym studium bélu i cierpienia. Niekiedy cierpienie jest
skryte w obrazie, a innym razem stanowi jego centrum. Przyktadem tego ostat-
niego jest obraz zatytutowany ,Zabijanie sztuki”.

Zdaniem Malarza, sztuka w obecnych czasach przechodzi kryzys i umiera,
dlatego trzeba jg ratowac. (lzydorczyk M.: relacja ustna, 2013)

Na zamowienie maluje takze portrety, ktérych ma juz na swoim dorobku
kilkaset. (Hasik M.: 2011, nr 41, s.8)

Patac Kultury i Nauki Warszawa, data nieznana. Obraz olejny na pt6tnie.

The Patace of Culture and Science, date unknown. Oil painting on canvas.
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CREATIYITY IN THE CURRENT PERIOD

Though the themes of lzydorczyks paintings are very diverse, his favourite
continues to be fantasy. In his latest series of works balls figure prominently. This
cycle of work presents the world before impending catastrophe. Suspended in
space are balls poised to fali on a cosmic Venice. The deep receding perspectives,
numerous Yyariations of colour and shade together with a playing with dimen-
sions all help to create the idiosyncratic mood of these pictures.

One intriguing feature of his paintings is the appearance of unnamed people
from the Ktobuck artisfs immediate surroundings with whom he had an emo-
tional bond at some time. In some of the works we discover various incarnations
of lzydorczyk himself and we encounter the figure of his mother too. Another
interesting aspect is the way his style can be affected by his State of mind at
a particular time. For instance, in melancholie periods in his life the paintings are
dominated by dark colours and a generat avoidance of the use of red. Some of the
artists works are real studies of pain and suffering. The suffering can be hidden
in the picture, but at other times it is to the forefront. An example of the latter
representation is the painting titled “Killing of Art”.

In Marek lzydroczyks own opinion Art in our time is in crisis; it is dying and
in need of salvation. (lzydorczyk M.; Personal interview, 2013)

Izydorczyk also paints portraits when reguested and he has completed several
hundred of these commissions in the course of his career. (Hasik M.: 2011, No.
41, p.8)
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Zabijanie sztuki, data nieznana. Obraz olejny na drewnie.

Killing of The Art, date unknown. Oil painting on wood.
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ZAMIAST ZAKONCZENIA

Niegdys Artysta przez dhugi czas borykat sie ze znacznie odbiegajagcymi od
normy warunkami mieszkaniowymi. (Hasik M.: 2011, nr 29, s.3)

W zyciu bywato réznie —jak wspomina. —Zawsze musiatem oszczedzaé nafar-
bach, terazjuz nie musze. Niekiedy tytko miatem jeden kolor i malowatem obrazy.
Miatem tylko czerfi i nic wiecej. Dodat jeszcze, ze gdyby i tego zabrakto, nie zawa-
hatby sie malowac¢ sadza lub weglem.

Marek lzydorczyk tak umitowat sztuke, ze woli zy¢ bardzo skromnie niz szu-
ka¢ innego zajecia. Poza malowaniem pasjonuje sie tez grami komputerowymi.
W 2012 roku ukonczyt kurs Level Design, ktory dotyczyt m.in. projektowania
gier komputerowych oraz techniki modelowania terenu budowy $rodowiska.
Po ukonczeniu kursu otrzymat korzystng oferte intratnej pracy, jednak jej nie
przyjat, pozostajac nadal ,,bezrobotnym” - awszystko po to, by doskonali¢ warsz-
tat malarski. (Izydorczyk M.: relacja ustna, 2013)

Obecnie Marek lzydorczyk radzi sobie coraz lepiej. Jego prace stopniowo za-
czynajg trafia¢ do réznych domow aukcyjnych w Polsce oraz w rece prywatnych
kolekcjoneréw i koneseréw sztuki. (Hasik M.: 2011, nr 41, s.1,8)

Szerzej twdrczo$¢ Artysty mozna podziwia¢ w internecie pod adresem
www.malarstwoizydorczykmarek.strefa.pl/. Wytrwatos$¢, absolutna wierno$¢ sa-
memu sobie, wewnetrzna i zyciowa determinacja w podazaniu za gtosem arty-
stycznego powotania - to wszystko uksztattowato Marka lzydorczyka jako czto-
wieka i jako malarza.

Jego historia, cho¢ jest wedrowaniem, ciernistg $ciezka wsréd réznorodnych
przeciwnosci, ma jedyny swoim rodzaju walor: jej bohater jest cztowiekiem spet-
nionym i szczesliwym. Gieboko, egzystencjalnie szczesliwym - nie w kategoriach
osiggnietej stawy i znaczenia (cho¢ i one powoli go doscigaja, w petni zastuzone),
ale jako ktos, kto w sposéb wolny tworzy sztuke, zyje sztukg i dla sztuki, zachwy-
ca i inspiruje, czasem budzi kontrowersje, kto$, kto kocha i jest kochany.

Prawda, ktdéra potwierdzit niejeden zyciorys artysty czy naukowca, ze miarg
i ceng talentu jest samotno$é, niezrozumienie, czesto dezaprobata czy wrecz od-
rzucenie - juz stata sie udziatem lzydorczyka. Czy przysztos¢ pozwoli Artyscie na
spetnienie marzenia, by by¢ oglagdanym, mdc swobodnie dzieli¢ sie swoim $wia-
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tern wewnetrznych przezy¢ i inspiracji z jak najwieksza rzesza odbiorcow - czas
pokaze. To niewielkie opracowanie pragnie byé przyczynkiem w realizacji tego
pragnienia.

Zamieszczone tu opinie profesjonalistow, artystow i przyjaciot Marka lzydor-
czyka, powstate na potrzeby niniejszej publikacji - za co jestem ich Autorom
szczerze wdzieczny, z calg pewnoscia sg znakomitg rekomendacjg twdérczosci Ar-

tysty.

Jan Pawel I, data nieznana. Obraz olejny na pi6tnie.

Pope John Paul Il, date unknown. Oil painting on canvas.
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INSTEAD OF THE END

In the past Marek lzydorczyk had to endure very poor living conditions.
(Hasik M : 2011, No. 29, p.3) “There were ups and downs in my life”, he recalls.
“l always had to save on paint; now | do not need to. Sometimes | had only one
black colour and nothing else, but 1 still was painting.” He also added that he
would not hesitate to paint with soot or coal if he ran out of paint. To this day
Izydorczyk loves his art so much that he prefers to live modestly rather than look
for a higher paying job which would make a more comfortable existence pos-
sible. In addition to his painting, the artist is also greatly interested in Computer
games. In 2012 lzydorczyk completed a Computer games design course which
taught him skills such as digital modelling and constructing design worlds. After
finishing the course he was offered a lucrative job. However, he refused, prefer-
ring to remain unemployed in order to continue practising his painting skills.
(1zydorczyk M.: Personal interview, 2013)

At the moment Marek Izydorczyk is doing well professionally. His works are
gradually reaching yarious auction houses in Poland, as well as private collectors
and art connoisseurs. (Hasik M.: 2011, No. 41, p.1,8)

Izydorczyks wide variety of artwork can be viewed on the internet using the
following link: www.malarstwoizydorczykmarek.strefa.pl/.

Perseverance, absolute fidelity to himself and a determination to follow the
cali of the artistic vocation - all of these qualities have been evident in Marek
Izydorczyk as a man and as a painter. Although his story has been something like
a journey along a thorny path where progress is sporadically impeded by yarious
obstacles, it has had an uplifting outcome: the central figure is now a happy and
fulfilled man.

Izydorczyk is deeply happy in an existentialist sense - feeling contentment
as a person not from having achieved fame and importance (though this would
be fully deserved), but as someone who enjoys a freedom to create art, who lives
through and for art; who delights, inspires but also provokes and is someone who
both loves and is loved.
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At the same time the age-old conundrum that has faced many pioneering art-
ists and scientists has become part of lzydorczyks life too - the price for having
talent is loneliness, misunderstanding, disapproval and even rejection.

In the future will Marek lzydorcyzk be able to fulfil his dream of sharing his
inner world founded on experience and imagination with many other people?
It is the aim of this smali book to contribute towards the realisation of this ambi-
tion.

Ali the opinions of professionals, artists and Mareks friends were collected
specifically for inclusion in this publication. | am very grateful to all these con-
tributors and | wish to thank them sincerely. | believe that their tributes serve as
an excellent recommendation of Mareks.

Kule 43 16 2, Science Fiction Colour styl, 2007. Obraz olejny na ptétnie.
Balls 43 16 2, Science Fiction Colour style, 2007. Qil painting on canvas.
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Kolor do m 663. Science Fiction Colour styl, 2006.
Obraz olejny na ptétnie.
Colour up to m 663. Science Fiction Colour style, 2006.
Oil painting on canvas.
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Kule 2011, Science Fiction Colour styl, 2011.
Obraz olejny na ptotnie.
Balls 2011, Science Fiction Colour style, 2011.
Qil painting on canvas.
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Kule ¥4, Science Fiction Colour styl, 2008-2009.
Obraz olejny na ptétnie.
Balls |A, Science Fiction Colour style, 2008-2009.
Oil painting on canvas.
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Najnowszy obraz Marka lzydorczyka, w trakcie tworzenia.
Karion, 2016 r. Obraz olejny na ptdtnie
The latest painting of Marek lzydorczyk, during creation.
Karion, 2016. Qil painting on canvas.
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NIEZALEZNE OPINIE | WYPOWIEDZI

Tworczos¢ Marka lzydorczyka nawigzuje do fantastycznych basni, legend
i mitow. Cze$¢ jego obrazow jest to jak gdyby ilustracja do opowiesci znanych
tylko jemu.

Wielki niepokéj tworczy, spontaniczno$¢, duza wrazliwo$é, talent i praco-
witos¢ znajdujg wyraz w réznorodnej tematyce —martwej naturze, portretach,
pejzazach, aktach, obrazach o tematyce muzycznej. Sam malarz moéwi o sobie, ze
lubi przetamywac bariery, dlatego podejmuje sie namalowania kazdego tematu.

Inspiracja jego tworczosci wydaja sie by¢ gry komputerowe czy literatura fan-
tasy. Wystepujace w obrazach postaci to przede wszystkim on sam, jak réwniez
znani malarze, ktérzy na obrazach przedstawiani sg w jego obecnosci. W swoich
pracach czesto nawigzuje do figur szachowych i szachownicy wykorzystywanej
do wspolnej gry ze znanymi malarzami. Konfrontacja z tymi artystami to swoista
gra, moment zmierzenia si¢ lub préba doréwnania im w sztuce.

Marek lzydorczyk w swych obrazach przedstawia elementy architektoniczne
z symbolika science fiction, kt6rg ukazuje za pomoca kontrastujacych z rzeczy-
wistoscig bryt geometrycznych z dominacja kul. Zestawia elementy wspétczesnej
techniki, tj. samochd6d, motocykl, telefon komérkowy z atrybutami wcze$niej-
szych epok, posagami, zwierzetami prehistorycznymi. Ukazuje wyimaginowane
miejsca z innych niestworzonych przestrzeni.

Z drugiej strony interesujgco przedstawia lokalny pejzaz miejski, poprzez kt6-
ry wyraziscie prezentuje najzwyklejsze budynki duzej i matej architektury. Malarz
jawi sie jako doskonaty obserwator wydobywajacy najwazniejsze cechy przedsta-
wianych budowli. Wydaje sie, jakby byty w jego wyobraZni fotograficznie zako-
dowane.

Perspektywa w jego obrazach zmierza do jakiego$ nieosiggalnego, odlegtego
punktu, prawdopodobnie znanego tylko samemu artyscie. Widoczne jest zafa-
scynowanie $wiattem jak rowniez naturg, w szczegdlnosci sosng, nadmorska, ra-
chityczna, czesto zamykajgcg kompozycje obrazu, nieprzestaniajaca jego dalszych
planéw. W pejzazach tych mozna réwniez dopatrzy¢ sie elementéw malarstwa
japonskiego.

58



Marek lzydorczyk maluje obrazy od monochromatycznych po przesadnie
barwne, prowadzac kolor az do ,,nieskonczonosci”. Niektore obrazy wykonuje
bardzo doktadnie, wygtadzajac ich powierzchnie, inne za$ ekspresyjnie.

W wiekszosci obrazéw uwidocznione jest zainteresowanie klasycznymi tech-
nikami wyrazu np. perspektywa zbiezna, kolorystyka, gra Swiatta i cienia.

Prace wykonuje na réznorodnych podtozach malarskich. W swoich pracach
nawigzuje do réznych styléw w sztuce —od renesansu po impresjonizm, eks-
presjonizm i surrealizm, tworzac wiasny eklektyczny styl malarski. W obrazach
widoczne jest duze nawigzanie do malarstwa innych artystow.

Wiele miejsca w jego pracach zajmujg portrety —od karykaturalnych poprzez
wzorowane na réznych stylach malarskich, po sakralny kanon ikon. Uwaza, ze
portret musi by¢ podobny do osoby portretowanej, ze nalezy oddaé charakter
i cechy modela. Czesto maluje je na podstawie fotografii, np. portret Witkacego,
Malczewskiego z zong, Matejki. Ws$rod wielosci postaci w jego malarstwie sa akty
kobiet, ktérym czesto nadaje ,dynamiczny charakter”.

W olbrzymiej iloSci obrazéw zdarzaja sie ciekawsze, odbiegajace od dominu-
jacej tematyki, ktore sg jak gdyby przebtyskiem wysokich mozliwosci artystycz-
nych. W tej ilosci prac trafiajg sie tego typu okazy. W catej tej pozytywnej twor-
czosci widac dazenie do okreslenia wiasnego stylu. Malarstwo to jest prawdziwe,
szczere, wyptywajace prosto z wnetrza duszy artysty. Marek lzydorczyk ciagle sie
rozwija, pracuje z wielkim rozmachem, wzhogacajac swéj warsztat artystyczny
i doprowadzajac go do coraz wyzszej jakosci.

Symbolem twdrczosSci Marka lzydorczyka jest walka o uznanie jego dorobku
przedstawiona za pomocg miecza i pedzla. Jak podkresla autor, jego twolrczos¢,
oprocz samej potrzeby malowania, spetnia réwniez role terapeutyczna, uspoka-
jajaca.

W wykonywanych pracach widoczne jest jak gdyby poszukiwanie wasnego
miejsca w malarstwie, dazenia do pozycji jakg zajmujg znani tworcy.

dr Elzbieta Chodorowska

Dr Elzbieta Chodorowska - artysta plastyk. Zajmuje sie sztukg wiok-
na, malarstwem, instalacjami plastycznymi. Mieszka i tworzy w Czestocho-
wie. Od 1997 prowadzi dziatalno$¢ pedagogiczng. Absolwentka Liceum Sztuk
Plastycznych w Czestochowie, dyplom z bizuterii na Wydziale Wychowania
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Artystycznego WSP w Czestochowie (obecnie Akademia im. Jana Diugosza);
Wydziatu Malarstwa Akademii Sztuk Pieknych w Krakowie. Ukonczyta studia
doktoranckie na Wydziale Malarstwa Akademii Sztuk Pieknych w Krakowie
w pracowni tkaniny artystycznej prof. Lilii Kulki. W roku 2013 uzyskata stopien
doktora sztuk pieknych. Od roku 2004 nalezy do Zwigzku Polskich Artystow
Plastykow.

W 2011 r. brata udziat w wystawie - 100-lecia ZPAP w Parlamencie Europej-
skim w Brukseli. Prezentowata swoje prace w ponad 100 wystawach w kraju i za
granicg m.in.: Francji, Holandii, Ukrainie, Austrii.

Prace Elzbiety Chodorowskiej znajdujg sie w zbiorach m.in.: Biura Wystaw
Artystycznych w Ostrowcu Swietokrzyskim, Muzeum Miasta Gdyni, Centralne-
go Muzeum WHiékiennictwa w todzi.

Otrzymata kilka nagrod, w tym: Il miejsce w IX Miedzynarodowym Jesien-
nym Salonie Sztuki Ostrowiec Swietokrzyski za prace ,,Czarna gtowa I” i ,Czarna
gtowa I1” (tkanina artystyczna) oraz nagrode Prezydenta Miasta Czestochowy za
catoksztatt pracy artystycznej ze szczeg6lnym uwzglednieniem instalacji plastycz-
nych.

Wykonata cykl rzezb migkkich ,Spectators - Wierni Kinomani” do sali kino-
wej Osrodka Kultury Filmowej przy Miejskiej Galerii Sztuki w Czestochowie.
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Barbariangrafia, Barbarian styl, 2001. Obraz olejny na ptotnie.
Barbariangrafia, Barbarian style, 2001. Oil painting on canvas.
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INDEPENDENT OPINIONS AND COMMENTS

The work of Marek lzydorczyk refers to the fantastic fairy tales, legends and
myths. Part of his paintings is an illustration of stories known only to him.

The great creative restlessness, spontaneity, high sensitivity, talent and hard
work are reflected in a variety of themes, such as: still life, portraits, landscapes,
nudes, musie paintings.

The painter says about himselfthat he likes breaking down the barriers; there-
fore he tries to undertake to paint every topie.

The inspiration of his work seems to be the Computer games and fantasy lit-
erature. The figures appearing in his paintings are author himself, as well as the
famous painters in his company. In his works the author often refers to the chess
figures and chessboard, used for the games with well-known painters. The con-
frontation with these artists is a kind of game, moment of rivalry or the attempt
to be equal with them in the art.

Marek lzydorczyk in his paintings presents architectural elements with the
symbolism of science fiction by contrasting the reality with geometrie solids,
with domination of spheres.

He juxtaposes elements of modern technology: a car, a motorcycle, a mobile
phone with the attributes of earlier epochs, statues and prehistorie animals. He
portrays imaginary places from other unereated space.

On the other hand, he presents in interesting way local cityscape, in which he
vividly presents the most ordinary buildings of large and smali architecture.

The painter appears to be an excellent observer exposing the most important
features of presented structures. It seems as if they were in his imagination, pho-
tographically coded.

The perspective in his paintings tends to some unattainable, distant point,
probably known only to the artist himself.

There is apparent fascination with light and nature, especially by delicate sea
pine, which often closes the composition of the picture, not overriding his fur-
ther plans. In these landscapes, we can also notice elements of Japanese art.
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An Eclectic Artist who paints from the Soul Marek lzydorczyks paintings
range from monochrome pieces to works that are almost excessively colourful.
Some of his paintings are made very carefully and have smooth surfaces, while
others are expressive. In most of his works we notice the use of classical tech-
niques of expression such as convergent perspectives, colour and the interplay of
light and shadow. Izydorczyk draws on his knowledge of various painting move-
ments when creating his works. In his painting he employs features from such
styles as Renaissance, Impressionism, Expressionism and Surrealism to create his
own eclectic style of painting.

Portraits form a big part of his creative output: from caricatures, through
those portraits modelled on different painting styles, up to ones modelled on the
canon of sacred icons. He believes that the portrait must resemble the subject
closely, and it should also reflect the character and personality of the model.

He often paints his portraits from photographs, as exemplified in his portraits
of Witkacy, Malczewski with his wife and Matejko. Among the multitude of fig-
ures portrayed in his art, we see women engaged in activities and these subjects
are often given a dynamie character.

In the huge number of works lzydorczyk has produced sometimes one par-
ticular piece stands out by virtue of its intriguing departure from the dominant
theme of the other paintings. These departures are like tantalising flashes of high
artistic possibilities. In the output of an artist as prolific as Izydorczyk we come
across quite a few examples of these interesting deviations.

Throughout all this process of positive creativity we can see a desire on the
part of the artist to fashion his own unique style. The style of painting is sincere,
unpretentious and flows straight from the soul. Marek lzydorczyk continues
to develop as an artist, working on an ever grander scale, enriching his artistic
skills and bringing them to an even higher level of accomplishment. The symbol
of Marek lzydorczyk the artist includes a sword and brush which represent his
struggle for the recognition of his art. The author has pointed out that his work,
in addition to fulfilling his need to paint, also plays a therapeutic and calming
role in his life. In his creative works we can detect a search to find his own place
in the world of painting and the pursuit of a standing enjoyed by critically ac-
claimed artists.

Elzbieta Chodorowska, PhD
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Elzbieta Chodorowska PhD is an artist who specialises in fibre art, painting
and artistic installations. She lives and works in Czestochowa, and sifice 1997 she
has been a teacher. She is an alumna of the School of Fine Arts in Czestochowa
and has a diploma in Jewellery Craft from the Faculty of Artistic Education in
WSP Czestochowa (at the moment Jan Diugosz University). Elzbieta Chodor-
owska graduated from the Department of Painting at the Academy of Fine Arts
in the Studio of Textile Art of Professor Lillia Kulka and in 2013 she obtained
a Doctoral Degree in Fine Arts. Since 2004 she has been a member of the As-
sociation of Polish Artists and Designers. In 2011 she participated in an exhi-
bition that was organised at the European Parliament Building in Brussels to
commemorate the one hundredth anniversary of the foundation of the Associa-
tion of Polish Artists and Designers (ZPAP). She has shown her works in more
than one hundred exhibitions both in her own country and abroad in countries
such as France, the Netherlands, Ukraing and Austria. The works of Elzbieta
Chodorowska can be seen in the collections of the Art Exhibition in Ostrowiec
Swietokrzyski, Gdynia City Museum and the Central Museum of Textiles in
t.6dz. She also made a series of soft sculptures “Spectators - The Faithful Cinema
Lovers” for the cinema hall at the Centre of Film Culture in the City Art Gallery
in Czestochowa. She has received several awards including second place for her
tapestry works “Black Head 1” and “Black Head 11” in the Ninth International
Autumn Exhibition of Arts in Ostrowiec Swietokrzyski and, the President of
Czestochowa Prize in recognition of a lifetime of artistic work, particularly for
her yisual art installations.
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Abstrakcja, rok nieznany. Obraz olejny na ptotnie.
Abstraction, date unknown. Oil painting on canvas.
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MAREK IZYDORCZYK???

Po raz pierwszy Jego prace zobaczytam mniej wigecej rok temu na Fb. Stysza-
tam, ze to artysta ,lokalny”, jeszcze mato znany, ale co§ mnie w pracach Marka
zaintrygowato do tego stopnia, ze umowitam sie z nim na spotkanie; chciatam
zobaczy¢ wiecej jego obrazdw, wiecej z tego, co pokazywat w internecie - nie
zawiodtam sie! To, co tam zastatam, byto dla mnie do$¢ szokujagce. W matym po-
mieszczeniu, zobaczytam na raz kilkadziesiagt prac Marka! Obrazy byly wszedzie,
wisiaty na scianach [$miech], to akurat normalne, ale tez staty oparte o $ciang,
lezaty na podtodze, po kilka lub kilkanascie, jak ksigzki na pdtce, stalty na szta-
lugach, tak jakby artysta malowat kilka prac na raz... pamietam, ze pomyslatam
wtedy: ,,0 matko! ile cudownych rzeczy w jednym miejscu i nikt 0 Nim nie wie?
lub raczej mato kto wie i zna?! 1 On ,to wszystko”, jak poeci swoje wiersze, do
szuflady chowa? tu, w tej chatce, w tym baraku?...” Sama nie wiem, jak nazwac,
to pomieszczenie, ktére jednoczesnie stuzyto Markowi za pracownie, sklep i ...
nie wiem, za co jeszcze. Pisze Marek, bo od razu, od pierwszej chwili, zaczelismy
do siebie moéwi¢ na ,Ty”, to byto szczere i naturalne, tak samo jak naturalne byto
dla mnie to, ze chce mie€ Jego obraz!!! Dzieta Marka do mnie ,przemowity”,
ich tajemnica i niejednoznacznosé troche fantasy, troche surrealizmu, troche...
wszystkiego [$miech]. Wypatrzytam kilka obrazéw, ale wszystkie byly ,zajete”
albo nie na sprzedaz... W koricu zrezygnowana pokazatam na jeden z tych dla
mnie najciekawszych. Marek powiedziat, ze to jego ulubiony, pomyslatam: ,,nho
tak, skoro to ulubiony, to albo nie na sprzedaz, albo nie bedzie mnie na niego
sta¢, albo...”. Ale Artysci maja swoje wiasne kryteria wyceny... na szczescie dla
mnie [$miech]. Marek podat cene, ktéra mnie satysfakcjonowata [$miech], obraz
dostatam od razu, mimo ze tego dnia zaptacitam potowe tej kwoty. Nie znat mnie
i zaufal, ze kolejng rate dostanie w wyznaczonym przeze mnie terminie... Obraz
wisi u mnie juz od roku, wzbudzajac poruszenie wsréd moich przyjaciét i gosci.
C6z moge dodac... ,$pieszmy sie kochaé artystow, tak szybko odchodza.

Iwona Chotuj —aktorka, artystka $piewajaca
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Henox - odkrycie galaktyki, Science Fiction Colour styl, 2009.
Obraz olejny na ptétnie.
Henox - discovery of the galaxy, Science Fiction Colour style, 2009.
Oil painting on canyas.
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MAREK IZYDORCZYK???

I came across Mareks work for the first time on Facebook about a year ago.
I had heard that he was a local artist, but he was relatively little known. Some-
thing intrigued me about his works to such an extent that | decided to arrange
a meeting with him. | was keen to see more of his paintings beyond what was
shown on the internet. | was not to be disappointed!!!

What | found there was quite astounding. In a smali room | saw dozens and
dozens of Mareks works. The pictures were everywhere - hanging on the walls,
propped against the walls and even lying on the floor. Several more were stacked
together like books on a shelf while yet more were standing on easels as if the
artist had been trying to paint them all at the same time. At the time | remember
I thought, “O mother! How many wonderful things are in this place and hardly
anyone knows about them and recognises the paintings for the marvellous works
they are. He hides his creative work like some poets keep their poems out of sight
in a drawer? Here, in this hut, in this barrack?” | did not know how to describe
it; this room which served Marek at the same time as a studio, a shop and | do
not know what else.

Mareks works seemed to communicate to me an aura of mystery and ambigu-
ity, a sense of the fantastic, an air of surrealism, indeed a little bit of everything!

I am writing “Marek” because from the moment we met, we started talking
freely and addressing each other by our first names. It was done sincerely and
naturally, just as it seemed natural for me to want to have one of his pictures for
myselfl!!

I spotted a couple of likely paintings, but they were all reserved or not for sale.
In the end, almost resigned to disappointment in advance, | pointed to the one
of the most interesting to me. Marek said that it was his favourite one. I thought,
“Oh, yes, if ifs a favourite one, its either not for sale or I will not be able to af-
ford it.”

But artists have their own criteria for yaluation. Luckily for me!

Marek gave a price that satisfied me. | received the picture straight away, de-
spite the fact that | paid only half of the amount that day. He did not know me
before this, yet he trusted me to bring him the next instalment within the agreed
time.
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The picture has been hanging in my home for a year, creating quite a stir
among my friends and guests. Weil, what can | add... “Hasten to love artists;
they are passing away so quickly.”

Iwona Chotuj —actress, singing artist
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WIELKI TALENT

Po raz pierwszy o istnieniu Marka lzydorczyka dowiedziatem sie z Teleexpresu
pod koniec lat 90. XX wieku. W migawce telewizyjnego reportazu zaprezento-
wano sylwetke wschodzacego Malarza, zycie i tworczosé.

Prace Artysty i styl zycia wywarly na mnie tak wielkie wrazenie, ze siegna-
tem po kartke, dtugopis i zapisatem jego dane osobowe. Obrazy z tego telewi-
zyjnego reportazu po prostu zaszokowaty mnie. W jego pracach zafascynowata
mnie niezwykla kolorystyka oraz genialna umiejetno$¢ czarowania ksztattem
i przestrzeniag. W zdumienie wprawito mnie réwniez mieszkanie mtodego mez-
czyzny, ktore byto w rzeczywistosci jedng wielkg galerig. Obrazy wisiaty praktycz-
nie wszedzie, pokrywat malowidtami réwniez $ciany mieszkania, drzwi a nawet
szyby okienne.

Kilka lat p6zniej, mieszkajac w Irlandii Pétnocnej poznatem moja Zone i po
Slubie postanowitem utrwali¢ nasze zdjecie na pidtnie; wtedy odnalaztem jego
galerie w internecie i tam zamdwitem $lubny portret. Postanowitem przy okazji
odwiedzi¢ i poznaé Malarza osobiscie. Bedac w jego mieszkaniu w Kiobucku,
widzac jak wielka pasja i potencjat tworczy drzemig w tym cziowieku, zyjacym
bardzo skromnie, postanowitem mu pomoc i rozpowszechni¢ jego niezwyklg
tworczos¢ na ile to tylko bedzie dla mnie mozliwe.

Zauwazytem, ze Artysta ten posiada niespotykanie wysoka wyobraznie wizu-
alno-przestrzenng i ogromng wrazliwos¢ emocjonalna.

Moim zdaniem Marek lzydorczyk posiada talent na miare geniuszu.

Z wyrazami szacunku i uznania

Robert Fallaszek —historyk (absolwent UKW), rewalidator —terapeuta.
Interesuje sie rozwojem Oséb wybitnie uzdolnionych.
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Galeria Marka lzydorczyka, bedaca zarazem jego matym mieszkaniem,
Ktobuck, rok 2013.
Gallery of Marek lzydorczyk, which is also his smali apartment,
Ktobuck, 2013.
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A GREAT TALENT

I first heard about Marek in the late 1990s when | was watching a television
programme, “Teleexpress” on the Polish public broadcaster Telewizja Polska. Just
a snapshot of the rising painter, his life and his work were presented in this piece.
However, the works of the artist, along with his lifestyle, made such an enormous
impression on me that | immediately reached for a piece of paper and a pen
to write down details about him. | was astonished by the paintings featured in
the report. The unusual colours and the artists brilliant ability both to project
a sense of space and to achieve an almost tangible depiction of shapes fascinated
me. | was also amazed by the young mans apartment which was in fact one big
gallery. Paintings hung everywhere, covering walls, doors and even Windows.

While living in Northern Ireland a few years later, | met my future wife. After
the wedding | decided to have our portraits painted and | remembered the tal-
ented young artist on the Teleexpress report. | used the internet to find his gallery
website and ordered there a wedding portrait. Later | decided to visit the artist
in order to get to know him personally. After actually being in his apartment in
Ktobuck and seeing for myselfthe passion and creative potential in this man who
was living very simply, | decided to help him by publicising his extraordinary
work as much as it was possible for me.

I have noticed that the artist has an unusually high visual and spatial imagina-
tion and a tremendous emotional sensitivity. In my opinion, Marek lzydorczyk
has a talent of genius proportions.

With kind regards and appreciation,

Robert Fallaszek - historian (UKW graduate)

and therapist for the disabled.

He has a particular interest in promoting the causes of highly gifted people.
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ZYCIE | TEATRW OBRAZACH
MARKA IZYDORCZYKA

Marek lzydorczyk —malarz Klobucka. Istnieje duze prawdopodobiehstwo,
ze idac w stoneczny dzien przez ktobucki Rynek, spotkamy cztowieka siedzace-
go na niskim stoteczku i malujgcego. Marek wpisat sie juz na state w krajobraz
ktobuckiego Rynku, jest jego statym elementem, jak Kosci6t $w. Marcina w jego
potudniowej czesci, dom handlowy Merkury na wschodniej pierzei, tak Ma-
rek maluje zawsze koto matych przedwojennych domkéw, w czesci zachodnigj
Rynku.

Na jego obrazach kroélujg kiobuckie miejsca, klimaty, ludzie. Wspomniany
juz Kosciot sw. Marcina, stara destylarnia, szkota, rynek zima, przypadkowi prze-
chodnie, rzeka, okoto kiobuckie pejzaze - pojawiajg sie najczesciej. (Sama uro-
dzitam sie w Ktobucku i chetnie kupitabym od Marka obraz, ale on niechetnie
rozstaje sie z ktdrymkolwiek ze swoich dziet. Kiedy$ pisatam o Marku artykut do
lokalnego portalu internetowego i podarowat mi ikone przedstawiajacg aniota,
jestem z tego szalenie dumna.) Zaraz obok nich portrety - zony, corek, przy-
jaciot, autoportrety. | martwe natury, nie tylko te klasyczne, przestawiajgce mi-
sternie utozone owoce i naczynia, ale i, jak to nazwe, martwe natury codzienne,
przedstawiajgce przedmioty codziennego uzytku, jakby Marek musiat namalo-
wac, utrwali¢ wszystko, co go otacza, caty ten Swiat, cate zycie. Jest malarskim
fotografem rzeczywistosci, codziennosci. Bo przeciez radio, grzebien czy krzesto
tez moga by¢ wdziecznym obiektem malarskim. Szary $wiat dookota fascynuje
Marka i to wida¢ na jego pulsujacych zyciem obrazach. Kwiaty bzu namalowa-
ne przez niego pachng, radio nadaje przebdj lata, a ludzi chciatoby sie dotknac,
porozmawia¢ z nimi. Na obrazach Marka otrzymuja drugie zycie. Tak jak akto-
rzy prowadza alternatywne zycie w spektaklach, w ktérych wystepuja, tak po-
stacie na obrazach Marka, zaludniajac namalowany przez niego $wiat, wcielajg
sie w nowe role, czesto fantastyczne, kompletnie oderwane od rzeczywistosci.
Bo obok nurtu ,codziennego” w twdrczosci Marka réwnie wazne sg obra-
zy stworzone tylko i wylgcznie z wyobrazni. Ksiezycowe miasta, pociagi-wid-
ma, statki pijane jak z Rimbauda, fantastyczne postaci, jakby wziete zywcem
z wioskiej Commedii del ‘Arte. W wyobrazni Marka istnieje druga rzeczywistos¢,
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w opozycji do realnej —teatralna. Istnieje ten drugi, magiczny $wiat peten postaci
w melonikach, dziwnych zwierzat, olbrzymow i kartow jak z powiesci Jonathana
Swifta, demondw ziejagcych pustymi oczodotami, fenikséw, dinozauréw, pedza-
cych surrealistycznych samochodéw. Kazdy taki obraz to osobne przedstawienie.
Kazdy opowiada historie jak z szekspirowskiego dramatu. Niektére wyobrazone
miasta sg puste, jakby wymarte - to krajobraz po tragedii. Na niektorych roi sie
od mieszkancow, od prawie zwyktych ludzi do fantasmagorycznych stworéw —to
sztuka wieloobsadowa.

A czasem te Swiaty z glowy Marka przenikajg sie na ptotnie. Na obrazie
przedstawiajagcym pejzaz, jakie$ pole, zapewne w okolicach Ktobucka, zupetnie
nieoczekiwanie pojawia sie jakby doklejony lub dorysowany rekg dziecka samo-
lot, a zaraz obok czerwony balon czy zabawkowy konik na biegunach. Tak teatr
z wyobrazni Marka wkracza w rzeczywisto$¢. Ale i rzeczywiste postaci wkraczajg
do fantastycznych miejsc na jego obrazach —wychylajg sie zza wegtéw domow
o trojkatnych oknach, ida po ulicach futurystycznych miast, mienigcych sie ko-
lorami (fantastyczne obrazy Marka sg bajecznie kolorowe). Niemowleta spokoj-
nie $pig, a wokot nich krecg sie kule, przeptywaja statki —widma, przeskakujg
teatralne pajace z wyobrazni. Hop - i zaciera sie granica miedzy snem a jawa,
rzeczywistoscig a wyobraznia, codziennoscig a marzeniem. Na obrazach Marka
nie ma granic. Dlatego réwnie dobrze mogtabym zacza¢ ten artykut zdaniem:
Marek lzydorczyk —malarz uniwersalny.

Julia Liszewska - teatrolog (absolwentka UJ), recenzent teatralny,

tworca i rezyser dziatajgcego w Czestochowie Teatru Niezaleznego TLEN,
prezes Stowarzyszenia 34, animujgcego zycie kulturalne Czestochowy i okolic
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3D, opatrzony komentarzem ,wole zy¢ w snach”,
Barbarian styl, 2003. Obraz olejny na ptétnie.
3D, accompanied by commentary “I prefer living in dreams”,
Barbarian style, 2003. Oil painting on canvas.
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LIFE AND THEATRE IN THE PAINTINGS
OF MAREK IZYDORCZYK

Marek lzydorczyk is a painter from Ktobuck. If you are walking by the mar-
ket in the town of Ktobuck on a sunny day, there is a high probability that you
will meet a man sitting on a low stool, painting. This will be Marek lzydorczyk.
Marek has already become almost part of the landscape of the Market Sguare in
Ktobuck, a permanent element like St. Martins Church in the Southern part or
the Mercury Department Store on the eastern side. A spot near the smali pre-war
houses in the western part of the Market is Mareks preferred painting site.

Ktobuck features prominently in Mareks work. Familiar landmarks such as
the afore mentioned Church of St. Martins, the old distillery, the school, the
Market Square, the river, the nearby countryside as well as casual passers-by,
have all appeared freguently on his canvasses. (I was born in Ktobuck myselfand
I would gladly buy a picture from him, but he is very reluctant to part with any
of his works. Some time ago | wrote an article about the artist for a local internet
website and in return he gave me an icon depicting an angel. To this day | am
extremely proud of this little piece.)

In his studio right next to his landscapes are portraits of his wife, daughters,
friends and the artist himself. Still life can be seen too, but this depart in subject
matter from the classic grouping of elaborately arranged fruit and dishes. Marek
concentrates instead on what | prefer to cali still daily life where he captures in
paint everyday objects, creating the impression that the artist has to paint liter-
ally everything that surrounds him, his whole world in effect, his whole life.

He is like a documentary photographer of the reality of everyday life except
he works with brushes and paints rather than a camera. A chair, a radio or even
a comb can also be fitting subjects for the painting. Truty the world around
Marek fascinates him and in his painting this is translated into a style where
the subjects depicted pulsate with life —yiewers can almost smell the fragrance
from his lilac flowers, hear the latest summer hit from his radio and touch and
converse with the people in his pictures. In the Ktobuck artists work all these
subjects receive and lead a second life. Like actors in the theatre, they take part in
performances too. In Mareks creative world they take on new roles, sometimes
fantastical, which are completely divorced from reality. Along with the everyday
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strand of subjects in Mareks works, there are others created completely from his
imagination that are nonetheless just as important artistically. We find moon cit-
ies, ghost trains, a drunken boat like the one immortalised in Arthur Rimbaud s
famous poem, fantasy characters —it as if this collection of subjects were taken
straight from the Italian commedia Delfarte.

In Mareks imagination there exists a second world —the theatrical —that
stands in opposition to the real world. This other magical theatrical world is
fuli of characters in bowler hats, strange animals, giants and dwarfs like those in
Jonathan Swifts novel “Gulliver’s Travels”, demons staring through empty eye
sockets, phoenixes, dinosaurs, and speeding surreal cars.

Each of the images featuring these creations is like a distinct performance
with its own story to tell just like a Shakespearean drama. Some of Mareks im-
aginary cities are empty, dead —like a landscape in the aftermath of a terrible
disaster. In contrast others are teeming with a diverse cast of characters that range
from nearly ordinary people to phantasmagorical creatures. Undoubtedly this is
a multi-cast performance!

At times these two different worlds - the real and the theatrical - that co-exist
inside Mareks head coalesce on a canvas. For example, in a painting of a land-
scape showing a field probably near Ktobuck, a piane may unexpectedly appear,
as if pasted in or drawn by a child and right next to could be a red balloon or toy
rocking toy.

In this way the theatre of Mareks imagination enters into reality. Conversely
real figures can also enter fantasy places in his paintings. They lean out from
behind the corners of houses with triangular Windows; they walk through the
streets of futuristic cities, steeped in iridescent colours. (As a rule, Mareks fan-
tasy works are very colourful.) Infants sleep peacefully surrounded by spinning
spheres, passing ghost ships and jumping circus clowns. In an instant the bound-
ary between the dream world and everyday world, imagination and reality blurs.
There are no boundaries in Mareks paintings.

That is why | could have just as well started this article with the epithet.

Marek lzydorczyk —Universal Painter.

Julia Liszewska - theatre art graduate at Jagiellonian University,

theatre reviewer, creator and director at the independent theatre, OXYGEN,
in Czestochowa 34, chairwoman of the association responsible for encouraging
the cultural life of Czestochowa and the surrounding areas
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ARTYSTA NIEPOKORNY

Malarstwo Marka lzydorczyka zdaje sie zaprzecza¢ opiniom o konczacej sie
prawdziwej sztuce, skazonej pseudointelektualizmem, zmanipulowanej blich-
trem hipermarketu.

Jest jak zywy organizm, podlegajgcy nieszablonowemu rozwojowi, daleki od
akademii, prestizu, wernisazy czy medialnych sukcesow.

Artysta maluje nieprzerwanie przez 18 lat, bez podziatdw na o$Smiogodzinny
dzien pracy czy tez przerwy na wakacje. Sztuka staje sie koniecznym sposobem
na zycie.

Wiernos¢ i uczciwos¢ Marka lzydorczyka wobec wykonywanej profesji jest
imponujaca. Pragnie doswiadczy¢ wszystkiego w sztuce, jest jej zachtanny. Aby
poznaé strukture tworzenia obrazu, rozbija go na najdrobniejsze elementy. Nie
boi sie przeprowadzania doswiadczeri. Odwaznie, na wiasny rachunek, jako sa-
mouk bada zaleznosci wszystkich zagadnien kompozycji plastycznej. W swojej
pracowni zdobywa wiedze, jak w laboratorium. Przez rok potrafi pracowa¢ nad
kolorem do obrazu. Czasami dokonuje mocnych cie¢ poprzez barwy, podswia-
domie stosuje sfumato i rézne rodzaje perspektywy dla osiggniecia kosmicznej
przestrzeni.

W wieloletni proces rozwoju wpisana jest ciagta nauka, odkrywanie na swoj
uzytek tajemnic malarstwa. Stad powstawanie tak wielu réznigcych sie obrazow.
Brak spdjnosci miedzy nimi to efekt odwagi w poszukiwaniu swojego stylu, fan-
tazji w kreowaniu nowych Swiatow.

Izydorczyk to zyciowy poszukiwacz, wydawatoby sie, sprzecznych i rozbiez-
nych $wiatéw. W Jego malarstwie nastepuje zderzenie Swiata wewnetrznych do-
znan duchowych, marzen, fantasmagorii dzikiej natury, metafizycznych ulic jak
w obrazach Chirico, ze $wiatem bliskiej rzeczywistosci ulicy, miasta, ludzi, przed-
miotéw. Powstajg portrety, martwe natury, pejzaze przypominajace formg dawna
szkote polskich Kapistéw.

Silna potrzeba rejestracji rzeczywistosci moze byé pomocna w budowaniu
Swiata malarskiej wizji. Codzienne malowanie to nie tylko ¢wiczenie warsztatu,
to réwniez odkrywanie malarskiej tozsamosci, form i barw wihasnej psychiki.
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Czy te tak odrebne Swiaty, chociaz spéjne w naturze ludzkiej, znajdg wsp6lne
miejsce na jednym obrazie? Czy tez bedg ewoluowaty niezaleznie?

Mysle, ze Marek lzydorczyk jest o krok od odnalezienia wasnego, z niczym
do tej pory nie dajacego sie poréwnac stylu.

W rozmowie z Panem Markiem odczuwa sie to pragnienie umiejetnosci po-
kazania wiasnych mysli. Wiasciwe, lzydorczyk od poczatku swojego malarstwa
nie robi nic innego. Teraz tylko chodzi o to, aby doj$¢ do perfekcji w tym tak
trudnym, osobistym przekazie, aby stat sie jednoznaczny i czytelny, chociaz dzi-
siaj, gteboko gdzie$ ukryty w przysztosci.

Grazyna Frankiewicz Kabziriska

Grazyna Frankiewicz Kabizinska - Projektant wnetrz w autorskiej Pracow-
ni Jurajskiej, wrazliwa na piekno. Oprocz zawodu wykonywanego z wielka pasja
i z przekonaniem, posiada jeszcze sporo innych zainteresowar. Codziennie nur-
tuje ja sens zycia, stad nieustanne wetowanie wszelkiej wiedzy na temat religii,
filozofii, kultury starozytnej, gtéwnie architektury i urbanistyki. Uwielbia mu-
zyke tzw. powazna. Szczegblnym podziwem darzy utwory Niccolo Paganiniego
i oczywiscie Fryderyka Chopina. Ogromng przyjemnos¢ sprawia jej chodzenie
do Teatru i Opery. Na sSwietnych spektaklach wzrusza sie gteboko. Bardzo kocha
dwojke swoich dzieci —Urszule i Pawia.
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Baza Genten - budowa napedu-mys$lowego. Data nieznana.
Obraz olejny na ptotnie.
Genten base - building of drive-thought. Date unknown.
Oil painting on canvas.
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DEFIANT ARTIST

Marek lzydorczyks painting seems to contradict the notion regarding the
ending of true art in the wake of contamination by pseudo-intellectualism and
manipulation by the gbtzy market —driven international art collectors market.
His art is like a living organism that is subjected to an unconventional develop-
ment, far from academies, yernissages, media attention and prestigious award
ceremomes.

The artist has been painting continuously for eighteen years, following a de-
manding regime that does not adhere to an eight-hour working day or tolerate
breaks for holidays. Art has become a necessary way of life for him. Marek lzy
dorczyks commitment and devotion towards his creative profession is impres
sive. He wants to experience everything in art. Indeed he is almost greedy for it.

To understand the structure and composition of a painting, he bieaks it up
into the smallest elements. He is not afraid of experimenting. Boldly and on his
own, as a self-taught artist, he examines the relationships between all the ele
ments in art composition. In his studio he pursues knowledge with the assidu
ousness of a research scientist working in a laboratory. For a year he can work
at perfecting the colours in his painting alone. He sometimes introduces strong
contrasts between his colours. On the other hand and almost subconsciously at
this stage, he uses “sfumato” and different kinds of perspective to create a feeling
of cosmic space.

In the long-term process of his development there is continuous learning and
a discovering of the secrets of painting for his own use. This is the reason why
Izydorczyk creates so many different types of painting. The frequent absence of
continuity between them is the inevitable result of this courageous search for
his own style, using his innate sense of fantasy to create new worlds. 1zydorczyk
examines contradictory and divergent worlds. In his paintings collisions occur
between spiritual experiences, dreams, phantasmagorias involving scenes of un
tamed nature, fantastical Street scenes (like in his paintings of Chirico) with th
world of recognisable reality featuring streets, towns, people and everyday

jects.
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He creates portraits, still life and landscapes which are reminiscent in their
form of the Polish School of Capists. A strong aptitude for noticing reality can
be helpful in building a wortd of artistic vision.

Painting daily is not just a physical exercise in the workshop; it is also an ex-
ploration of the painters identity, including the forms and colours that inhabit
his own psyche.

Will these so separate worlds, although consistent in human nature, find
a common ground within the confines of a single canvas? Or will they evolve
independently?

I think Marek lzydorczyk is on the verge of finding his own style, which can
be compared with nothing else so far.

When talking to Marek, one can sense his desire to express his own thoughts.
In fact, from the beginning of his painting lzydorczyk has not been doing any-
thing else.

Now the aim must be to complete this difficult, personal transition, so his
art will become clearer and easier to interpret, though today this is somewhere
deeply hidden in the future.

Grazyna Frankiewicz Kabzinska

Grazyna Frankiewicz Kabziriska is an interior designer in the authors Labo-
ratory Jurajska who feels sensitivity to beauty. In addition to creating with great
passion and conviction as part of her profession, she has a lot of other interests.
She is a lover of classical musie and she has a particular fondness for Niccolo
Paganini and Frederick Chopin. She also loves going to the theatre and to the
opera, and she confesses to being deeply moved after attending great perform-
ances. She is the mother of two children, Urszula and Pawet whom she loves very
much. She thinks deeply about the meaning of life daily and subjects all knowl-
edge relating to religion, philosophy, ancient culture, and especially architecture
and urban planning to careful consideration.
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REFLEKSJE O MALARSTWIE MARKA

Z twoérczoscig Marka lzydorczyka spotkatem sie w 1997 roku dzieki mtodym
ludziom /znajomi Marka/, kt6rzy poprosili mnie o pomoc w zorganizowaniu
wystawy malarstwa Marka.

Pierwsza wystawa odbyta w Pogotowiu Opiekuriczym w Czestochowie, gdzie
pracowatem. Odbidr obrazéw przez dzieci, miodziez i dorostych byt bardzo
pozytywny. W wyniku wystawy odbywaty sie warsztaty plastyczne z dzie¢mi
i miodziezg prowadzone przez autora. Nastepng wystawe zorganizowaliSmy
w Domu Kultury Kolejarza w Czestochowie podczas Miedzynarodowego Turnie-
ju Szachowego 1998 r. Marek postanowit skierowac swoje réznorodne malarstwo
prosto do najlepszych z krytykdw - publicznosci. Konfrontacja z ludZzmi wywo-
tata lawine artystycznej potrzeby rozwijania talentu a jednoczesnie skromnosci
i pracowitosci. Kolejng wystawe swojego malarstwa samodzielnie zorganizowat
w Muzeum w Ziotym Potoku.

Omijajac droge konkurséw plastycznych Marek stale doskonali swoj arty-
styczny warsztat. Jego obrazy wynikajg z naturalnej potrzeby tworzenia dziet
w roznorodnej tematyce, a jego wyobraznia i potencjat duszy artystycznej jest
ponadczasowy.

Pod koniec XX wieku tworczoscia Marka zainteresowata sie Telewizja Polonia
i powstat ciekawy film o cztowieku, dla ktérego malarstwo jest misja w tworzeniu
wilasnego stylu i kierunku. W czasie ostatnich 13 lat powieksza sie grono fanéw
i mitosnikéw jego bezkompromisowosci w malarstwie i wiernosci wobec siebie
i kosmicznej idei autentycznego tworzenia. Jest autentycznym wojownikiem
sztuki plastycznej —MALARSTWA.

Darek Goliszek - pedagog, emeryt,
organizator Festiwalu Szachowego

83



Marek lzydorczyk krzewi swojg sztuke na ulicach Ktobucka,
Rex, 2002. Obraz olejny na pt6tnie.
Marek lzydorczyk promotes his art on the streets of Ktobuck,
Rex 2002. Qil painting on canvas.
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REFLECTIONS ON MAREK'S PAINTING

I came across Marek Izydorczyks art in 1997 when some young acquaintances
of his asked me to help with the organisation of an exhibition of his work. This
first exhibition was held at the Emergency Shelter in Czestochowa where | worked.
Mareks paintings received a very positive response from children, adolescents and
adults alike. Encouraged by the success of the exhibition we held follow-up art
workshops for children and adolescents which were conducted by the artist.

The next exhibition was staged in the Dom Kultury in Czestochowa during
an international chess tournament in 1998. Marek decided to put his paintings
straight before the best critics - the audience. This meeting with the public re-
leased within him a great desire to develop his potentiality as an artist, but he
continued to retain his innate modesty and diligent approach to the creative
process.

Another exhibition followed which this time the artist himself organized at
the museum in Zloty Potok, a yillage in Southern Poland.

Deciding to ignore participation in art competitions, a conventional route
followed by emerging artists keen to bring their work to a wider audience, Marek
instead has devoted himself to perfecting his craft as an artist. His paintings are
the result of a natural need to create works which explore a variety of topics —
a timeless inclination. On the evidence of his creative output to date, Mareks
imagination and artistic potential are boundless.

Towards the end of the 1990s TV Polonia, the international broadcasting
channel of Telewizja Polska, became interested in Marek and this resulted in
a very enlightening film about this man for whom painting is a mission dedi-
cated to creating his own style and following his own path. Over the last thirteen
years the fans and admirers of this many faceted artist have grown steadily in
number, attracted among other things by his enthusiasm for his artistic calling,
his uncompromising loyalty to his tenets as an artist and his championing of the
importance of authentic creativity. He is truly a genuine warrior of the art of
painting.

Darek Goliszek —teacher,
pensioner and organiser of the Czestochowa Chess Festival
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OPINIA MALGORZATY KOWALSKIE]

Ze sztukg Marka lzydorczyka zetknetam sie w 2015 roku, kiedy to Robert
Fallaszek poprosit mnie o przettumaczenie ksigzki o zyciu artysty. Bytam gteboko
poruszona jego historig zycia a p6zniej tworczoscia, ktéra zdawata sie oddawac
jego wewnetrzne przezycia i byta jednocze$nie odzwierciedleniem niezwyktego
talentu. Mysle, ze obrazy Marka posiadajg glebie i sa fascynujace w odbiorze.
Mam nadzieje, ze ta publikacja bedzie okazjg do rozpowszechnienia jego talentu
zaréwno w Polsce jak i za granica.

Matgorzata Kowalska —pedagog, nauczyciel, ttumacz.

Od 2005 roku mieszka i pracuje w Wielkiej Brytanii,

gdzie specjalizuje sie w pracy z niepetnosprawnymi.

Pracuje takze z dzie¢mi po przezyciach traumatycznych,

z problemami zachowania, emocjonalnymi, spotecznymi oraz jezykowymi.

OPINION OF MALGORZATA KOWALSKA

I came across Marek Izydorczyks art in 2015 when Robert Fallaszek asked me
to translate a book about artists life. 1 was deeply moved by his story and later on
by his art which seems to be an expression of his inner feelings and the product of
an extraordinary talent. | think that Mareks paintings are deep in their meaning
and fascinating to study. | hope this book will publicise his talent both in Poland
and abroad.

Matgorzata Kowalska —teacher, interpreter and translator.

Since 2005 she has lived and worked in the United Kingdom,

where she has specialised in the field of Special Educational Needs,
working with children suffering from trauma or experiencing emotional,
behavioural, social and language difficulties.
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KROTKA RECENZJA MALARSTWA
MARKA IZYDORCZYKA

Wyzej wymieniony jest ciekawym malarzem. Realizuje sie w portretach, mar-
twej naturze, pejzazach. Porusza tematyke religijng i Swiecka. Forma realistyczna
nieco skomplikowana i charakterystyczna. Wida¢ duzo prac emocjonalnych, wra-
zeniowych, niewiele studyjnych. Interpretacja jego form jest interesujaca. Uzywa
koloréw kontrastowych, monochromatycznych zimnych i cieptych. Duzo uzywa
elementéw kompozycji statycznej, dynamicznej, zamknietej i otwartej. Materia
malarska tworzy specyficzny uktad harmonii w relacji z struktura. Relatywizm
kolorow jest probg stworzenia jednosci na ptaszczyznie obrazu. W$rdd wielu réz-
norodnych prac malarskich dostrzec mozna charakterystyczng dla autora osobo-
wos¢ twdrcza. Autor uzywa mocne kontrastowe plamy, dajace duze mozliwosci
kreacji tworczej. Jest ciekawy w spojrzeniu na problemy wspotczesnie otaczajace-
go Swiata. Jest autorem wielu ciekawych i mocnych w swojej wypowiedzi. Prace
zawierajg trzy podstawowe problemy, dotyczace materii ducha i tajemnicy. Autor
prac rokuje duze nadzieje twdrczej, ciekawej osobowosci i dlatego przychylam sie
do poparcia kandydata do stypendium.

Z wyrazami szacunku prof. nadz. Leon Maciej

Prof. nadz. Leon Maciej, artysta, plastyk,
byty wyktadowca na Wyzszej Uczelni Pedagogicznej w Czestochowie
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Wenecja, data nieznana. Obraz olejny na ptotnie.
Yenice, date unknown. Oil painting on canvas
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A BRIEF REVIEW
OF MAREK IZYDORCZYK'S ART

Marek lzydorczyk is an interesting painter. He expresses his creative talent in
the form of portraits, still life and landscapes which touch upon religious and
secular themes. His use of realistic forms is somewhat complicated, but this is
one of his characteristics as an artist.

Among his paintings are many emotional and sensational but a few studied
works. lzydorczyks interpretation of form is intriguing. He uses contrasting col-
ours as well as cold and warm shades of the same colour. He also uses contrasting
types of composition: static and dynamie; closed and open.

The process of painting involves the creation of a specific arrangement of har-
mony in the relationships between the elements of a composition.

The theory of colour relativism represents one attempt to explain the human
perception of colour, suggesting that it is shaped by our culture, society, or even
historical context. In Izydorczyks wide variety of works we can see tell-tale signs
of the artists creative personality. lzydorczyk uses strong contrasts to highlight
particular themes in his creative work. He is interested in looking at the problems
of the contemporary world. He is the creator of many interesting and powerful
expressive works which explore fundamental issues concerning the spiritual and
the mysterious. lzydorczyk has the potential for great creativity because of his
capacity for thinking about things deeply and therefore, | am inclined to support
his application for a scholarship

Yours sincerely, Associate Professor Leon Macigj

Associate Professor Leon Maciej —visual artist,
former lecturer at the Higher Pedagogical Uniyersity in Czestochowa
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UPORZADKOWANY CHAOS
WRAZENIA O MALARSTWIE
MARKA IZYDORCZYKA

Z malarstwem Marka lzydorczyka spotkatam sie kilka lat temu na portalu Fa-
cebook, kiedy to zostat moim ,znajomym”. Sledzitam kolejne obrazy regularnie
tam zamieszczane i dziwita mnie w ich wielos¢. Niedawno okazato sieg, ze jest on
znajomym mojego przyjaciela, Darka Goliszka i miatam okazje do ujrzenia ich
bezposrednio w pracowni w Klobucku. Poznatam jego zone, Bozene i coreczki
—bliZniaczki. Sam artysta byt nieobecny, gnany gdzie$ porywem tworczej duszy.
Jego skromne mieszkanko i pracowania byty cate naznaczone obrazami, posréd
ktorych nie bylo miejsca na oddech. Usitowatam wczu¢ sie we wnetrze artysty
poprzez pryzmat wiasnych emocji i wiedzy psychologicznej. Zadziwiaty obrazy
surrealistyczne pomieszane z portretami mocno stapajacymi po ziemi.

Postacie ludzkie przyttaczane figurami geometrycznymi ,krzycza” o wol-
no$¢ wyjscia z tej przestrzeni, z ktérej i tak nie moga sie wydosta¢. Pomyslatam
0 samym artyscie, jaki sam sobie mogt zgotowac wewnetrzny los, by sie na ptot-
nie wyzwoli¢ ze swej duszy ograniczonej zwykla rzeczywistoscia, by poznac re-
alnos¢ wilasnego istnienia. Oczywiscie warsztat jego jest zdumiewajacy, precyzja
talentu i wybuchy emocji dobrze zatrzymane na ptétnie.

Siegnetam glebiej - wyglada to na komunikacje ze $wiatem poprzez pryzmat
dzieciecego urazu. Nie znam biografii artysty, lecz sztuka nigdy nie kfamie. ,Nie-
mozliwosé zycia” na co dzien wyrazona poprzez uporzadkowany bunt obrazu,
ktory pomaga przetrwaé wewnetrzne niepokoje i nadwrazliwo$¢. Inaczej nie byt-
by artysta, introwertykiem, ktéremu zewnetrzne zycie czasami przeszkadza, by
sie realizowac. Sg i obrazy - symbole, linie i kulistodci, jak przebiegato jego zycie?
Wiem, jak sie zyje w matym miasteczku, kiedy otoczenie ,$ledzi” twoje zycie, bo$
znany i jakis$ taki ,odmienny”.

Gdy wiadze probujg wspomagaé artyste, nie znajac jego prawdziwych potrzeb
wewnetrznych. Moze i sam artysta jest jeszcze mocno zagubiony. Swiadcza o tym
faczenia koloréw czarnego i z6ttego na niektérych obrazach co dla mnie, klinicy-
sty, jest znaczace —oznacza chorobe duszy. Jako twdrca poezji, ktdra sama mio-
tatam sie czasami po obrzezach wiasnej psyche, czuje tego artyste i podziwiam.
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Gdybym tak potrafita przela¢ na obraz wiasne wizje. Lecz na szczescie Marek
Izydorczyk jest jeden i jedyny. Stajac przed jego obrazami po prostu czuje, ze
wiele ma jeszcze do namalowania, do przekazania, bo chce méc nie ograniczac sie
tylko w zamknietych przestrzeniach pt6tna, jego tworcza fantazja wybiega poza
zwyklg samoswiadomosc.

Barbara Rosiek, Czestochowa 11.08.2013 .

Barbara Rosiek —ur. 23.06.1939 r. w Czestochowie, psycholog kliniczny,
pisarka, poetka. Debiutowata kultowym Pamigetnikiem narkomanki w 1985 r.,
debiut poetycki dziesie¢ lat p6zniej. Pracujac jako psycholog kliniczny zajmowa-
ta sie glownie chorymi psychicznie /schizofrenicy/ oraz ludzmi ze schorzeniami
neurologicznymi. Jednak ze wzgledu na tematyke ksigzek, stale wspierata ludzi
uzaleznionych od alkoholu, a takze potencjalnych samobéjcéw. Po latach pracy
z chorymi zrezygnowata ze statej pracy, by zajac sie wytgcznie pisaniem. Obecnie
stara sie tgczy¢ pisanie z pomaganiem innym, lecz twdrczo$¢ jest na pierwszym
miejscu. Jest autorka 10 ksiazek prozy, ktére traktujg o problemach jej pacjentéw
i jej samej. Zaskakuje i intryguje, jest twdrcg kontrowersyjnym. Nie mozna jej
nie lubi¢ lub nienawidzi¢, wyzwala skrajne emocje wsrdd czytelnikéw. Jej proza
takze, a moze przed wszystkim, daje innym nadzieje, ze mozna wyjs¢ ze spraw
beznadziejnych.

Natomiast jej poezja, poczawszy od Bytam mistrzynig kamuflazu po Uwierzy¢
i Melancholia stara sie zawtadnaé emocjami po kolejnych wygranych o zycie za-
rowno te fizyczne jak i psychiczne. W przygotowaniu do druku Wiersze Zebrane
w dwdch tomach, czyli 15 tomikow wierszy jej rozlegtej schedy poetyckiej. Swoje
spotkania z mtodymi czytelnikami traktuje jako swoistg misje uwrazliwiania na
niebezpieczenstwa uzaleznieh. Indywidualnie ,powstrzymuje od popetnienia sa-
mobojstwa zagubionych i ponizonych”.

Nagradzana przez wtodarzy miasta Czestochowa za dwudziestolecie i dwu-
dziestopieciolecie pisania, odznaczona Srebrnym Medalem Cambridge London
2002, nalezy do Stowarzyszenia Pisarzy Polskich oddzial Warszawa. Miesz-
ka w Czestochowie, miescie przez nig zwanym ,Swietym” —troche ironicznie.
Planuje napisanie Autobiografii, uwazajac, ze i tak prawde o sobie zachowa dla
najblizszych.
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Sierotka, Barbarian styl, 2003 r. Obraz olejny na ptétnie.
An Orphan, Barbarian style, 2003. Qil painting on canvas.
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ORGANISED CHAOQS -
IMPRESSIONS OF
MAREK IZYDORCZYKS PAINTING

I came across Marek lzydorczyks art a couple of years ago through Facebook
and | began to follow his progress through the paintings that were regularly
posted there. | was surprised by their multiplicity.

Recently | found out that he knows my friend Darek Goliszek. | had the op-
portunity to see the artists studio in Ktobuck where I also met his wife Bozena
and their twin-daughters.

The artist himself was absent, having rushed out somewhere impulsively as
creative souls are want to do! His modest flat and studio were so cluttered with
paintings that there was scarcely room enough to breathe.

| tried to enter the interior world of the artist through the prism of my own
emotions and psychological knowledge. | was amazed by the fusion in his work
ofsurrealism and portraiture in works which came to life for me so conyincingly.
Desperate human figures, dwarfed by outsize geometrie shapes, shout for libera-
tion from a world from which there is no escape.

I thought about the artist himself: how he tried on canvas to liberate his soul
from the conhnes of everyday reality and how he tried to depict the reality of
own existence. Of course, the work on display in his workshop is astounding
- both his technical talent as an artist and his emotional mindscape are so well
communicated in his canvasses.

Other People doomed people to this fate.

I reflected more deeply —Marek lzydorczyks art appears to be a form of
communication with the world as conducted through the prism of childhood
trauma. | do not know the life story of the artist, but the art never lies. Lifes tur-
bulence is expressed neatly and methodically on canvas in the form of discord-
ant images. This in turn helps him to overcome the mental unrest and fragility
engendered by the hypersensitivity which comes about as a result of exposure to
trauma. Without this capacity to think about his inner thoughts and feelings,
Marek would not be an artist, but possibly someone predominantly concerned
with external things and for whom outer life sometimes becomes an obstacle in
the way of self-realisation.
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Then there is the fascinating composition of the paintings themselves with
their symbols, lines and spheres and the possible backstories behind these. How
did Marek lzydorczyks life unfold? | know what it is to live in a smali town
where the whole community follows your life because you are well known and
unconventional.

Sometimes the authorities have tried to support the artist without knowing
his true internal needs. Perhaps Marek himself is still lost in the sense of not
having quite resolved all his issues. The combining of yellow and black in some
of his paintings could serve as evidence of this. For me as a clinician who is
used to thinking about the psychological properties of colour this combination
is signihcant because clinically it is associated with psychological disturbance.
As a writer of poetry and through the experience of exploring my own psyche,
I can both admire and empathise with the artist. 1fonly I could transfer my own
yisions on to canvas. Fortunately, Marek Izydorczyk has managed to achieve this.
Standing in front of his paintings, | sense that he has much to paint and indeed
much to tell yet. | also get the impression that he does not want to be restricted
to the confined space of a canvas. His creative imagination goes beyond mere
self-awareness.

Barbara Rosiek, Czestochowa 11.08.2013

Barbara Rosiek —born June 23, 1959 in Czestochowa is a clinical psycholo-
gist, writer and poet. She made her literary debut in 1985 with the publication
of her cult hit “Diary of a Drug Addict”. Her poetic debut followed ten years
later. While working as a clinical psychologist, she dealt with patients suffering
from mental illnesses such as schizophrenia as well those with neurological dis-
orders. However, having written about alcoholism and suicide in her books, she
also supported people addicted to alcohol, as well as people who were potential
suicides.

After working with patients for many years, Barbara Rosiek gave up her job
in order to be able to write full-time. She currently tries to combine writing with
helping others, but writing comes hrst. Rosiek is the author of ten prose works
which have as their subjects the problems of her patients and herself.

As a writer, she continually surprises and intrigues. At times she is contro-
yersial and her writing triggers extreme emotions among her readers —they can
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either love her or hate her. However, her prose has the capacity to give others
hope of someday getting out of seemingly desperate situations. Beginning with
“l was a master of disguise” and going right up to “Belief and Melancholia”, in
her poems Rosiek has tried to convey her thoughts and feelings in the wake of
her experience saving peoples lives through the restoration of their physical and
mental health. A two volume edition of Rosieks collected poems is at present at
an advanced stage of preparation for publication. The size of this edition is an
indication of her prolificacy as a poet over the years. A strong desire to make life
better for others motivates Rosiek. As an author, she views meetings with her
young readers as opportunities for her to raise awareness of the dangers of addic-
tion in the next generation. At a more personal level she works to save individuals
who are feeling lost and humiliated from resorting to suicide in their plight.

She has received an achievement award from the civic authorities in
Czestochowa in recognition of twenty five years’ work as a writer and in 2002
she received the Silver Medal of Cambridge. Rosiek is a member of the Warsaw
branch of the Polish Writers’ Association though she lives in Czestochowa, a city
which she playfully calls “holy”. Although she plans to write her autobiography
someday, she feels that she would like to keep the truth about herselfjust for her
loved ones.
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MAREK IZYDORCZYK - MALARZ NATURALNY

Takie okreslenie przychodzi mi na mys$l w pierwszym kontakcie z kompozy-
cjami malarskimi artysty. Imponuje niezwykta aktywnos$¢ malarza, ilo$¢ prezen-
towanych miedzy innymi na stronie www prac pozwala sgdzi¢, ze malowanie
to Jego codziennos$¢, zycie i pasja. Uderza szeroka i nieograniczona wyobraznia
tworcza, ktéra podpowiada mu obrazy o niezwyktych rozbudowanych kompo-
zycjach, gdzie formy i ksztatty kipig energia, kiebig sie, sg w ciggtym ruchu. Za-
kres tematyczny twdrczosci Marka lzydorczyka jest bardzo szeroki: abstrakcje,
portrety, pejzaze, architektura, martwa natura i wiele innych, ale we wszystkich
kompozycjach odnajdujemy niespokojne ksztalty, intrygujace barwy, kontrasty
kolorystyczne i zaskakujgce zestawienia form.

W moim przekonaniu najciekawszym watkiem malarstwa Marka lzydorczyka
sg prace o charakterze realizmu fantastycznego czy wrecz surrealistyczne, w kt6-
rych odnajdujemy inspiracje ptynace od wielkich twércow takich jak Salvador
Dali czy Paul Delvaux i Rene Magritte, jednakze brak w nich poetyckiej na-
stréjowosci wymienionych mistrzow. Prace Izydorczyka nawigzujg do charakteru
kompozycji wielkich surrealistow, ale prezentujg catkiem odmienne w atmosferze
obrazy. Jego prace niepokoja, wzbudzajg ciekawos$¢, wir postaci o znieksztatco-
nych twarzach i ciatach wcigga widza w tajemnicze przestrzenie wnetrz i pejzazy,
jak w obrazach: ,Miasto paranormalne”, ,Barbariangrafia” czy ,Transformacja
galaktyczna™; nie obce sg mu tez wizje makabryczne.

Marek lzydorczyk - malarz samouk poprzez swojg pasje tworzenia zbudowat
jakosé, ktora go identyfikuje i to wiasnie pasja jest najwiekszg wartoscia Jego
malarstwa.

Krystyna Szwajkowska —doktor habilitowany sztuk plastycznych
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Transformacja galaktyczna, 2002-2003. Obraz olejny na pi6tnie.
Galactic Transformation, 2002-2003. Qil painting on canvas.
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MAREK IZYDORCZYK - ANATURAL PAINTER

Such a definition comes to mind when you first encounter Mareks creative
work. The painters remarkably high level of activity is undoubtedly impressive
and certainly, the number of paintings presented on Mareks website suggests
that painting is his life and passion.

The wide and seemingly unlimited creative imagination of this artist is also
striking and it results in pictures filled with unusuat compositions where forms
and shapes spring up energetically and create the illusion of being in perpetual
motion. The technical scope of Mareks art is very broad and includes abstract
pieces, portraits, landscapes, architectural subjects, still life and many others, but
in all his work we find restless shapes, intriguing colours, colour contrasts and
surprising juxtapositions. In my opinion the most interesting section of Marek
Izydorczyks art are those works that could be best described as being hyperrealist
or even surrealist. We discover in them ideas derived from the work of such great
artists as Salvador Dali, Paul Delvaux and Rene Magritte.

However, Mareks canvasses lack the poetic romanticism of these masters. The
works of 1zydorczyk recall in their character the compositions of the great Surre-
alists, but they evoke quite a different atmosphere. Works such as “The Paranor-
mal City”, “Barbarian Grafia” and “Galactic Transformation” arouse curiosity
and indeed alarm, as a vortex of figures with distorted faces and bodies draws the
viewer into mysterious interior spaces and landscapes. Gruesome yisions are not
unknown to this extraordinary self-taught painter through his passion for crea-
tivity began to manifest a quality that came to define him and it is this self-same
intense enthusiasm that makes his paintings so special.

Krystyna Szwajkowska - PhD in Fine Arts
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UFO, 2001 r. Obraz olejny na ptotnie.
UFO, 2001. Oil painting on canvas.
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OPINIA

Marek lzydorczyk jest artystg samoistnym, nie majgcym zadnego wyksztatce-
nia plastycznego, lecz posiadajgcym talent, zywe i gtebokie zainteresowanie sztu-
ka, jej historig oraz nieprzecietng wyobrazZnie i wrazliwos$¢ estetyczna.

W Miejskim Osrodku Kultury w Ktobucku swojg tworczos¢ zaprezentowat
na czterech wystawach indywidualnych i jednej zbiorowej —wystawie stypendy-
stébw powiatu kiobuckiego. Byty to prace wykonane w technice olejnej o rézno-
rodnej tematyce: martwa natura, portret, akt, krajobraz, sceny rodzajowe oraz
obrazy abstrakcyjne. W jego twoérczosci najbardziej charakterystyczne sg obrazy
zawieszone na granicy dwoch $wiatdw: rzeczywistosci i abstrakcji. Autor tworzy
wiasny fantastyczny Swiat. Odbiorca odnosi wrazenie, ze nawet martwa natura
czy portret stajg sie jedynie pretekstem do ukazania wewnetrznego stanu emo-
cjonalnego tworcy i snucia wizji... Prace te czesto przywodzg na my$l marzenie
senne, marzenie na jawie, widoczny jest tutaj wptyw mistrzéw surrealizmu, ale
takze symbolizmu oraz ekspresjonizmu. Jego obrazy sg wielobarwne, przepet-
nione trescia, styl jest zamaszysty, peten temperamentu, energiczne pociggniecia
pedzla stwarzajg iluzje przestrzeni i budza pewng tajemniczosé. W pracach tych
panuje pewien chaos, nattok mysli i emocji - co moze budzi¢ w odbiorcy pewien
niepokdj, efekt przyttoczenia, ale to prawdopodobnie jest odzwierciedleniem
skomplikowanego stanu ducha i duzej wyobrazni twércy. Dla odmiany, niektére
abstrakcje tego samego autora, zwiaszcza te geometryczne, budza zgota odmien-
ne odczucia - sg spokojne, oszczedne w tresci, barwy i formy sg tak dobrane, by
uzyska¢ wywazong catosc.

W twérczosci Marka znajduja sie réwniez obrazy w tradycyjnym ujeciu, inte-
resujace sg zwiaszcza martwe natury ze sladami grubych pociggnie¢ pedzla z cie-
kawg faktura, lekko odrealniong oraz ekspresyjne portrety - wykonane czesto
w barwach monochromatycznych.

Marek Izydorczyk jest bardzo pracowitym tworca, jego prace sg zdecydowanie
coraz bardziej dojrzate i majg coraz lepszy warsztat.

Renata Wt6ka —instruktor plastyki
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Ufo extra, 2012 r. Obraz olejny na ptotnie.
Ufo extra, 2012. Oil painting on canvas.
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OPINION

Marek lzydorczyk is an independent artist. He has no art education, but tal-
ent and vivid, deep interest in art and its history. He also has an extraordinary
imagination and aesthetic sensitivity.

His works were presented at four individual and one collective exhibition
for Ktobucks district scholarship holders at The Municipal Cultural Centre in
Ktobuck.

Presented works were made in oil technique and included a variety of topics:
still life, portrait, nude, landscape, genre scenes and abstract paintings. In his
art the most characteristic are paintings on the border of two worlds: reality and
abstraction.

Author creates his own fantasy world. The recipient has the impression, that
even still life or a portrait becomes merely a pretext for revealing the inner emo-
tions and visions of the creator. Works often evoke dreams, daydreams and one
can clearly notices here the influence of the masters of surrealism, but also sym-
bolism and expressionism.

lzydorczyks paintings are multi-coloured and fuli of content. The style is
bold, fuli of temperament. Energetic brush strokes create an illusion of space
and awake a mystery.

We notice there some chaos; scramble of thoughts and emotions may raise in
recipient some concern and overwhelming. But it is probably a reflection of the
complicated State of mind and great imagination of the author.

On the other hand, some works of the same author, especially geometrie ab-
stractions raise quite different emotions - these are calm, with little content, with
colours and forms chosen to achieve balanced wholeness.

Among Mareks works there are also paintings with traditional approach. No-
ticeable are especially still life with traces of thick brush strokes with interesting
texture, and slightly unreal and expressive portraits often made in monochrome
colours.

Marek lzydorczyk is a very hard-working artist. His technique is developing
and his works are visibly becoming more mature.

Renata W1toka - yisual arts instructor
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Ufo extra, 2012 r. Obraz olejny na ptétnie.
Ufo extra, 2012. Oil painting on canvas.
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Prace Artysty i styl zycia wywarly na mnie
tak wielkie wrazenie, ze siegnalem po kartke,
dtugopis i zapisatem jego dane osobowe. Ob-
razy z tego telewizyjnego reportazu po pro-
stu zaszokowaty mnie. W jego pracach zafa-
scynowata mnie niezwykla kolorystyka oraz
genialna umiejetno$¢ czarowania ksztattem
i przestrzenia.

Zauwazytem, ze Artysta ten posiada niespoty-
kanie wysoka wyobraznie wizualno-przestrzen-
ng i ogromnga wrazliwo$¢ emocjonalng. Moim
zdaniem Marek lzydorczyk posiada talent na
miare geniuszu.

Robert Fallaszek — historyk (absolwent UKW),
rewalidator — terapeuta. Interesuje si¢ rozwojem
0sdb wybitnie uzdolnionych.

The works of the artist, along with his lifestyle,
made such an enormous impression on me
that 1 immediately reached for a piece of pa-
per and a pen to write down details about him.
I was astonished by the paintings featured in
the report. The unusual colours and the artist's
brilliant ability both to project a sense of space
and to achieve an almost tangible depiction of
shapes fascinated me.

I have noticed that the artist has an unusually
high visual and spatial imagination and a tre-
mendous emotional sensitivity. In my opinion,
Marek Izydorczyk has a talent of genius pro-
portions.

Robert Fallaszek - historian (UKW graduate)
and therapistfor the disabled. He has aparticular
interest in promoting the causes of highly gifted
people.
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